I’M MOVIN’ ON WHEN THE SAINTS COME SWINGIN’ IN GREEN FIELDS 
LONESOME ROAD THE MOON WAS YELLOW ESTRELLITA WITHOUT A SONG 
JUMPIN’ JOHN MELANCHOLY SERENADE MOONLIGHT ON THE GANGES 
SULTRY SERENADE GOING TO THE RIVER 
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When a DJ—any DJ, anywhere in the U.S. or Canada—wants to play for his audience a record that exemplifies the 
“swingin’ sound,” he knows he need look no further than his station's Si Zentner file. He simply grabs one of Si’s Liberty albums 
and drops—no, places—it on his turntable. By doing so, he not only pleases his listeners but he, too, gets a listening “kick.” 

I know, I do it quite often myself. 

Thinking back, I fondly recall Si playing in the bands of Les Brown, Harry James and Jimmy Dorsey. The experience 
Si gained from his years with these swinging aggregations has obviously stood him in good stead, since he has become one of 
the most popular and sought-after bands of the decade. A cursory audition of any track in this album will show you why. 

For some listening “in full swing,” dig the standards herein. Note especially the variety of goodies: from the Country hit 
-I’m Movin’ On” to Ellington’s great “Sultry Serenade” to Fats Domino’s hit/standard “Goin' To The River” to Si’s sensational 
version of “Saints”! 

Well, it's time to get back on the air. I think I’ll start with something swinging—maybe something by Si Zentner. Why not? 


Gi 


ary Owens 
KMPC 
Hollywood 


Gary Owens is one of the most listened-to DJ's in Los Angeles. 





Available also in stereo LST-7397 LRP-3397 
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DIMITRIS SGOUROS 

BERLIN PHILHARMONIC ORCHESTRA 

YURI SIMONOV cond. 

RACHMANINOFF 

Concerto No. 3 in D minor. Op. 30 


"Not even the most sanguine concertgoer could 
have hoped to hear a more powerful, more 
authoritative or, in the physical as well as musical 
sense, more exciting account of Rachmaninoff's 
Third Concerto than that which Sgouros gavel' 

So wrote London's Financial Times critic on 
the occasion of the 13-year-old Athens-born 
prodigy Dimitris Sgouros' British debut at the 
Royal Festival Hall in March, 1983. He continued: 
"Me st striking of all, it did not seem a copied per¬ 
formance but in every measure original, freshly 
worked, strongly and concisely felt.... He caught 
the period flavor of the music, indeed—the sen¬ 
timent, the nostalgia, the lonely fervor—far more 
acutely than any 13-year-old should rightly be 
able to catch: and its urgency, so easily 
smothered by purely sentimental reading, by 
turns darkly sensuous and flashing with fire. The 
technique is astonishingly secure!' 

Sgouros had made his U.S. debut the pre¬ 
vious year in April, 1982, in Carnegie Hall. The 
work he chose from his extensive repertoire at 
that time, and for a subsequent performance 
soon afterward at Wolf Trap, was again Rach¬ 
maninoff's taxing Concerto No. 3. Then too crit¬ 
ical response was most warmly laudatory, as it 
was for Sgouros' debut recording last year on 
Angel in a solo recital program of works by 
Schumann and Brahms. Sgouros now offers his 
first concerto recording and it is appropropriately 
the third Piano Concerto of Sergei Rachmanin¬ 
off. For it he is joined by the Berlin Philharmonic 
Orchestra and the distinguished Soviet con¬ 
ductor Yuri Simonov, who here makes his EMI 
recording debut. 

The wistful poise of this Concerto’s opening mel¬ 
ody does not immediately signal that it is a piece 
in which melancholy and brilliance, sweetness 
and splendor, are inexplicably fused. It was first 
heard in New York on November 28,1909, with 
the composer at the piano and Walter Damrosch 
as conductor, this making Rachmaninoff the third 
Russian, after Tchaikovsky and Scriabin, to have 
a major work premiered in the New World rather 
than the Old. He had written the concerto during 
the previous summer at Ivanovka, his estate in 
Russia, dedicating it to Josef Hofmann, whom he 
regarded as the greatest pianist of his own gener¬ 
ation. But Hofmann never played the work, and it 
was completely overshadowed by the more dir¬ 
ectly appealing Concerto No. 2 until it was taken 
up by the young Vladimir Horowitz in the late 
1920s. The Third Concerto advanced so far in 
the estimation of pianists and the musical public 


that at the time of Rachmaninoff's death in 1943 
it was chosen more often than the Second for the 
numerous memorial concerts given in the USA. 

This is encouraging in that the Concerto No, 
3 is the more sophisticated work, its form arising 
in part from the external influence of traditional 
procedures and, more interestingly, in part from 
internal and kaleidoscopic shiftings of texture 
and rhythm. Indeed, rhythmic variation has parti¬ 
cular importance, and the work is close-knit 
thematically, with cross-references between the 
three movements. Their superior flow and con¬ 
tinuity are fruits of Rachmaninoff's achievements 
in his Symphony No. 2 of 1906-7, another large 
piece in which highly characteristic, lyrical ideas 
demanded room to expand. In fact there is a 
remarkable fluidity in the development of themes. 

After a statement and texturally varied 
restatement of the Concerto’s initial theme by 
the piano and orchestra in various combinations, 
woodwind and brass give out an entirely new 
motive which proves to be a skeletal reference 
to this first movement’s second theme. Following 
a brief exchange between soloist and orchestra, 
the second subject proper is heard from the 
piano, and very beautiful it is. This is consider¬ 
ably extended, the first theme returns, and the 
development continues, reaching a climax which 
expands itself with a magical passage wherein 
the music seems almost to die. Instead, it gives 
birth to the long and difficult cadenza that 
replaces a formal recapitulation; it is, in other 
words, integral to the structure, not a decoration 
or vehicle for mere virtuosic display. (Rachman¬ 
inoff provided two versions of the cadenza, of 
which Dimitris Sgouros plays the alternative, 
technically more demanding one.) In the wake of 
the high drama of the development section and 
cadenza the coda sounds curiously modest. 

First suggested by a one-bar string intro¬ 
duction, the main theme of the slow movement 
is heard complete on the oboe. It is extended 
orchestrally with a sad loveliness typical of the 
composer, this in turn being answered by the 
notable rhetoric of the piano's remarkable entry. 
The strategy is one in which the opening orches¬ 
tral passage suggests certain of the theme's 
potentialities, these throwing into relief the rather 
different ones uncovered by the piano. A buoy¬ 
ant waltz forms the contrasting middle section, 
decorated by the soloist with figurations of a 
delightful capriciousness, while its theme, an 
ingenious modification of the first movement’s 
first subject, sounds in the wind department. It 
is the wind instruments which bring back the 


Adagio's initial music. Again the movement 
appears to be fading away when there is another 
surprise—a short, violent cadenza leading into 
the finale. 

This makes an apt beginning to a closing 
movement of surpassing brilliance. In terms of 
Rachmaninoff’s idiom as it was at the time, this 
systematically, yet with irresistible impetuosity, 
explores the full potentialities of piano and orch¬ 
estra. It is not easy in these hectic circum¬ 
stances to provide effective contrast, but this is 
supplied by a virtually independent central sec¬ 
tion of four miniature variations ( scherzando ), 
immobilized over a pedal point. The solo part is 
dazzlingly ornate, indeed more so as it goes on, 
although the first movement's two main themes 
are recalled. When this ends, the finale’s own 
themes resurface, though stated in a number 
of quite new ways. The excitement increases 
to a point as near frenzy as Rachmaninoff ever 
expressed in his music, and there is an over¬ 
whelming coda. —©1984 Max Harrison 

SideOne (16:17) 

Rachmaninoff: Concerto No. 3 in D minor, Op. 30 

(beginning) 

I. Allegro ma non troppo 
Side Two (23:58) 

Rachmaninoff: Concerto No. 3 in D minor, Op. 30 

(conclusion) 

II. Intermezzo (Adagio) 

III. Finale (Alla breve) 

Recording Producer: JOHN FRASER 
Engineer: MICHAEL SHEADY 
Arl Direction: Marvin Schwartz 

©1984 EMI Records Limited ©1984 Capitol Records. Inc. 
Library of Congress Catalogue Card No. 84-743044 applies 
to this recording. 

Dimitris Sgouros was born in Athens on 
August 30,1969. He began piano studies at 6 
and his exceptional talent was quickly recog¬ 
nized. In 1977 he entered Athens Conservatory 
on scholarship, studying with the noted Maria 
Herogiorgiou-Sigara. He graduated in 1982 with 
a Professor's and Performer's Diploma, a First 
Prize and Gold Medal. His subsequent teachers 
have included Stewart Gordon at the University 
of Maryland and Guy Jonson and Timothy Baxter 
of London's Royal Academy of Music, Between 
1978 and 1982 Sgouros look First Prizes in four 
piano competitions including the UNICEF in 
Bulgaria in 1979, the Ancona in 1980, and two 
major competitions in Athens. He gave his first 
piano recital in Piraeus in 1977 and his first con¬ 
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cert performance outside Greece in Bologna in 
1981. The latter year also saw Sgouros perfor¬ 
mances in France, West Germany and Vene¬ 
zuela and 1982 brought his U.S. debut and further 
European appearances, followed by his British 
debut and his first Angel recording in 1983. 

Sgouros' extensive repertoire presently 
includes more than 35 concertos. It continues to 
grow and, despite the world acclaim his astonish¬ 
ing gifts have brought him, he continues to pur¬ 
sue his music studies unstintingly. His talent 
has been lauded by many eminent musicians, 
among them Rostropovich, Richter, Abbado, his 
conductor in this recording Simonov, and the late 
Arthur Rubinstein, who declared that Sgouros 
was the best pianist he had ever heard. 

Yuri Simonov was born in Saratov, USSR, 
and studied at the Leningrad Conservatory. He 
assisted Mravinsky with the Leningrad Philhar¬ 
monic and in 1963 made his conducting debut at 
the Conservatory. In 1966 he won the National 
Conductors' Competition and in 1968 the Santa 
Cecilia Conductors' Competition in Rome. From 
1967 to '69 he was chief conductor of the Kislov¬ 
odsk Philharmonic and in '69 made his Bolshoi 
Opera debut conducting "Aida!' The following 
year he was appointed chief conductor of the 
Bolshoi Theater, a position he still holds. He regu¬ 
larly conducts leading Soviet Symphony orches¬ 
tras including the USSR, the Leningrad, and 
Moscow Philharmonic Orchestras and others, 
and has led the Leningrad and Moscow organiza¬ 
tions on tours of Western Europe and Japan. In 
1980 he founded the Bolshoi Theater Chamber 
Orchestra. In 1982 he made his debut with a 
Western opera company, conducting "Eugene 
Onegin" at Covent Garden, and his English con¬ 
cert debut conducting three concerts with the 
London Symphony Orchestra. He has presided 
over master classes with young performers in 
London. The USSR has distinguished him with 
appointments as People's Artist of the Republic 
of Russia (1976) and People's Artist of the USSR 
(1981). Angel Record listeners have enjoyed 
Simonov's artistry on the Melodiya /Angel record¬ 
ings of the 1970s. He makes his EMI recording 
debut with this performance of Rachmaninoff's 
Piano Concerto No. 3. 

DIMITRIS SGOUROS' DEBUT ALBUM 
ON ANGEL RECORDS: 

SCHUMANN: Etudes symphoniques. Op. 13 (including 
five posthumous variations). BRAHMS: Paganini 
Variations, Op. 35 (Books I and II). A Digital recording. 

DS-38075 














AND OTHER GREAT 
SONGS OF LOVE 

I’LL GET BY 

ALL THE THINGS YOU ARE 
I’M GLAD THERE IS YOU 
LOVE IS HERETO STAY 
YOU’RE SENSATIONAL 
YOU’D BETTER LOVE ME 
THANK HEAVEN FOR LITTLE GIRLS 
YOU’RE MY GIRL 
WHEN SHE MAKES MUSIC 
EMILY 

SOMETHING’S GOTTA GIVE 













JACK JONES 

SONGS OF LOVE 


A show-biz background can be a double-edged weapon. It is useful to have a parent who knows the ropes 
and can warn an offspring against the pitfalls. On the other hand it is sometimes difficult for the member 
of the second generation to carve out a career which is wholly independent of parental achievements. 

In the case of Jack Jones, both parents were in the public eye. Father Allan, inextricably linked with the 
song The Donkey Serenade, played in the Marx Brothers' film "Night At The Opera” when he was brought 
in as a replacement for Zeppo Marx. Jack's mother was actress Irene Hervey and she gave birth to Jones 
Junior one night in January, 1938 as her husband was actually recording The Donkey Serenade. 

Against this background it is not, perhaps, surprising that Jack joined his father in a double act just five 
weeks after graduating from high school. By the time he was 19 he was earning 750 dollars a week which, 
for 1957 was a healthy salary. Less than a year later his fortunes crumbled when his parents were 
divorced and Jack was reduced to taking all manner of jobs before the American Air Force called him. 

He was actually on leave from the Air Force when he recorded his first big hit, Lollipops and Roses; this 
won him a Grammy award in 1962 for the Best Performance by a Male Singer and two years later his 
recording of Wives and Lovers repeated the same triumph. At this point Michael Kapp, co-owner of Kapp 
Records, came into the picture and dreamed up the idea for our present album, based on the theme of 
love songs, most of which were culled from Hollywood and Broadway. 

Kapp chose three arranger-conductors for the LR namely Don Costa, a highly experienced MD who 
had worked with singers such as Steve Lawrence, Eydie Gorme, Frank Sinatra etc., Jack Elliott whose 
credentials included film work (a short time before the Jack Jones dates he had gained an Acadamy 
Award nomination for his work on “The Unsinkable Molly Brown”) and trombonist Harry Betts who had 
worked his way up from the brass sections of the Stan Kenton and Shorty Rogers orchestras. 

The opening track brings Don Costa forward to provide the support for Jack as he sings the title song 
from the Warner Brothers film “Dear Heart”. Frank Sinatra sang Cole Porter's You're Sensational in the 
1956 all star MGM film “High Society" and Jones shows that he too can make an impression with the 
song. Many will remember Love Is Here To Staytrom the 1951 MGM film “An American in Paris" when it 
featured Gene Kelly and Leslie Caron; in fact it appeared first 13 years earlier in the United Artists musical 
“Goldwyn Follies' where it was sung by Kenny Baker. Jack's handling is masterly as he demonstrates his 
excellent pitch at the outset, singing over just bass accompaniment. Harry Betts, who arranged this track, 
reminds us of his own instrumental antecedents by ushering in a muted trombone section to play an 
important role. I'll Get By takes us even further back into Hollywood history for this was introduced in the 
1930-vintage “Puttin' On The Ritz”. You'd Better Love Me (music by Hugh Martin) is now the only song 
most of us can remember from “High Spirits”, the musical based on Noel Coward's hit comedy 
“Blithe Spirit” which opened in New York in April, 1964, For this number Jack sings Timothy Gray’s lyric 
over just a rhythm section backing and comes across as a jazz-orientated singer with overtones of Mel 
Torme. The piano-bass-guitar-drums team provides just the right Count Basie-like bounce. The final track 
on side 1 is one of the all-time great songs, Jerome Kern’s hit from the 1939 “Very Warm for May" stage 
show. Jack sings the little-heard verse as a prelude to just one chorus of the song in which his pitching is 
again a highlight. 

The 1964 MGM film “The Americanisation Of Emily” gave us the beautiful Johnny Mandel song Emily 
(words by Johnny Mercer), a work which, like so many Mandel songs, has found a place for itself in the 
library of standards. Don Costa's support treats the song with reverence and Jack is very obviously in love 
with the melody. An MGM picture from six years earlier, “Gigi", gave us Thank Heaven For Little Girls and 
this Harry Betts arrangement uses the muted trombones again plus a dash of the sound of the George 
Shearing Quintet instrumentation. Paul Madeira and band leader Jimmy Dorsey wrote I'm Glad There Is 
You back in 1941 and for this very musicianly song Jack works with just the rhythm section again. In this 
intimate setting his superb vibrato control serves him well as he holds notes straight then brings In 
terminal vibrato to close off the phrase. The string section returns for the lesser-known When She Makes 
Music then it is the turn of the song which won an Academy Award in 1955, Something's Gotta Give from 
the 20th Century Fox production “Daddy Long Legs”. Johnny Mercer wrote this one, both words and 
music, and Jack relaxes with the rhythm section in surroundings which he obviously enjoys. (It is 
unfortunate that the identities of the supporting musicians are not known; both vibraphonist and guitarist 
deserve better than the anonymity which is so often the fate of studio musicians). Jack Jones's closing 
love song is a welcome revival from the 1947 Broadway show “High Button Shoes”. Sammy Cahn and 
Julie Styne have never written a below-par song in their lives and You're My Girl is one which is long 
overdue for revival. 


ALUN MORGAN 


Jltemrrir 



MOIR119 (Cassette: CMOIR119) 
STEREO 

Side one: 

1. DEAR HEART (Livingston, Evans, Mancini) (a) 

2. YOU’RE SENSATIONAL (Porter) (b) 

3. LOVE IS HERE TO STAY (I. Gershwin, G. Gershwin) (c) 

4. I’LL GET BY (Turk, Ahlert) (a) 

5. YOU’D BETTER LOVE ME (Martin, Gray) (c) 

6. ALL THE THINGS YOU ARE (Hammerstein II, Kern) (b) 


Side two: 

1. EMILY (Mercer, Mandel) (a) 

2. THANK HEAVEN FOR LITTLE GIRLS (Lerner, Loewe) (c) 

3. I’M GLAD THERE IS YOU (Madeira, Dorsey) (c) 

4. WHEN SHE MAKES MUSIC (Segal, Fisher) (b) 

5. SOMETHING’S GOTTA GIVE (Mercer) (c) 

6. YOU’RE MY GIRL (Cahn, Styne) (b) 


Jack Jones (vocal) with accompaniment arranged and conducted by: 
(a) Don Costa (b) Jack Elliott (c) Harry Betts 
All titles recorded in October and November, 1964 
Produced by Michael Kapp 


Released under licence from MCA Records 

For information on other Memoir releases write to: 

Memoir Records Ltd 

PO Box 66 

Pinner 

Middlesex HA52SA 


Copyright subsists in this recording. Unauthorised broadcasting, public performance, 
copying or re-recording, hiring, leasing, renting or selling under any exchange or 
re-purchase scheme in any manner is prohibited. 

Applications for public performance license should be addressed to: 

Phonographic Performance Ltd 
14-22 Ganton Street 
London W1V1LB 
Printed and made in England. 


TELEPHONE (710) 786-5893 




















Standing before you is the sound 
you never wanted to hear 
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© 1970 Walt Disney Productions 
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JOHNNY RAY WATSON 


There's an old saying that “When it rains it 
pours ” ... which I have found to be very true on 
behalf of the many blessings pouring out from my 
dear friends. My ministry and singing career has 
been a dream come true. 

My family: Brinda, Tony, Shpwan, Lloyd, 
Lisa, Mom and Dad, and I are very grateful; and 
we extend a very, very special thanks to you, Mr. 
& Mrs. William Haney and Mr. & Mrs. Henry 
Solomon, for making this album possible; and we 
dedicate it to you. 

Again, thanks to all of you and the Rainbow 
Recording Studio, but most of all thanks to an 
Almighty God and Saviour, Jesus Christ. May His 
blessings continue to flow. 




i. IT’S BEGINNING TO CAIN — 3* 

Gaither-Wilbum/Gaither Music-First Monday Music/ASCAP 

2 HE’S GOT IT ALL IN CONTROL — 3® 

Jordan/Chess Music/ASCAP 


“I have been young, and now old; yet have 1 not seen the righteous forsaken, nor his seed begging bread.' 

Psalms 37:25 


3 .1 HAVE RETURNED — 

Wilkin/Buckhom Music/BMl 

DONT YOU THINK IT GETS SWEETER — « 

Stanfield/SOPO/SESAC 

3. FROM THE START — 3 e 

Christian/Horae Sweet Home Music/BMl 



ONE DAY AT A TIME — 3- 

KristolTerson-Wilkin/Buckhom Music/BMl 

2. LET THEM KNOW — 457 

Wolle/Dlmension Music/SESAC 

3.1 FOUND IT — 237 

Ewinj/First Monday Muslc/ASCAP 

4 . SURELY THE PRESENCE — 4 e 

Wolfe/Wolfe Muslc/ASCAP 

5. THE KING IS COMING — 346 

Gaither/Gaither Muslc/ASCAP 


recorded at Painbow Sound, Inc., Dallas, TX. 
engineer/Keith V. Pust 
photography/Doris Jacoby 
art desIgn/Debl Willingham 

Tor Information: 

Johnny Pay Watson Ministry 
426 Paloina Lane 
Hereford, TX. 79045 
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Timothy Wright 

And 

Jerome L. Ferrell 

With 

The Lighthouse 

Inter-Denominational Choir 

-SIDE I - 

PRAYER (Instrumental "Renew Me 

In Your Spirit") Soloist.BishopL.RoyR And.™ 3.43 

DRAW ME NEARER* tm***. 
HALLELUJAH IS THE HIGHEST PRAISE 

- SIDE II - 

LET'S GO BACK TO THE OLD TIME WAY 
HE LIVES (Reprise) 

YOU DON'T KNOW* Timothy Wright 7:07 

- SIDE III - 

STAND UP AND TESTIFY James Smith, Jr. 3:58 

FIX ME* Timothy Wright, James Smith, 

Sharon Belton & Della Johnson 10:10 

NEVER ALONE Sharon Belton & Jessie Williams 5:57 

- SIDE IV- 

WHEN I GET HOME d^om joh^ 

HE WON'T FAIL YOU j.^Mh 
EVERY TIME I FEEL THE SPIRIT 

Darlene Garland & James Smith 5:06 

All songs written and arranged by 
Jerome L. Ferrell, except * written and arranged 
by Timothy Wright. 

Ail songs published by Bridgeport Music, Inc. (BMI), Southfield, Ml. 

He lives in Buffalo, New York.... 

. ..Saturday, April 4, 1987 at the Prince of Peace 
Church of God in Christ, where the pastor is Bishop 
Leroy R. Anderson. The happening was one of the 
"Greatest and Most Spirit Filled" live recording 
sessions I've experienced. 

The ever determined Minister Jerome Ferrell and 
The Lighthouse Inter-Denominational Choir present 
to the world an opportunity to receive a fresh an- 
nointing through their music ministry. Prof. Timo¬ 
thy Wright adds spiritual touch to this production. 

After you have purchased and listened to this 
entire album, thousands of you will witness with me 
that "He Lives In Buffalo, New York." 

Elder Samuel L. Williams 
Gospel Music & Program Director, 
WADO-AM, N.Y.C. 


SPECIAL JHANK YOU... 

Armen Boladlan and Dan Underwood for believing In me. 
Bishop LeRoy R. Anderson, Rev. Jimmie Hardaway Jr., St. Paul 
AME Zion Church, Hemphill Inter-Denominotional Church, Chuck 
Anderson, Rochester Music and Arts Seminar Mass Choir, La 
Vern Blakley, WUFO Radio, Thelka Me Call WUFO Radio, Don 
Allen WBLK Radio. Samuel Williams WADO Radio, Announcers 
Guild of the GMWA, Minister Timothy Wright for your inspira¬ 
tion, and all of our guests and friends that supported us. Most 
of all to all of the artistic musicians who helped make this 
session possible. To the pastor and oil members of Memorial 
Baptist Church, Rev Henry Wynn of Delaine Warring Church, 
Prince of Peace C.O.G.I.C. and Elder & Mother Willie E. Ferrell 
and my entire family for their love and support. 

DEDICATION. "WHEN I GET HOME" 

Dedicated to Anthony Leon Young who passed away on 
April 11 , 1987, we will remember. 
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REV. MACEO WOOS 

and the 

CHRISTIAN TABERNACLE CONCERT 0 
"‘Wafifcy foucd" 









STEREO 


THE SOUL SOUNDS ARE ON SA VOYU 


SAVOY 14463 


REV. MACEO WOODS 

and the 

CHRISTIAN TABERNACLE CHOIR 

OF CHICAGO, ILL 

u 

“Happy In Jesus” 



Welcome to the world of Rev. Maceo Woods and the Christian Tabernacle Choir, as they 
present their dignified and dynamic style of Gospel. Their presentation of the Gospel of 
Jesus Christ in Song is soul stirring and excites the listener to respond in one manner or 
another. The choir, along with their talented and dedicated soloists rose to this momentous 
occasion and brought forth an album of sheer beauty, created for the discriminating and 
devoted, who are “Happy In Jesus ” 



Happy in Jesus (4:15) - Soloist George Jordan 

Savgos Music, Inc./Christian Tabernacle Music, Inc. (BMI) - 
G. Jordan 

I’m Glad I Found The Christ (2:56) - Soloist: Doris Sykes 

Savgos Music, Inc./Christian Tabernacle Music, Inc. (BMI) - 
G. Jordan 

The Storm Is Passing Over (5:34) - Soloist: Melvin Smothers 

Public. Domain 

The Shady Green Pastures (6:50) - Soloist: Doris Sykes 

Public Domain 

My Soul Is Glad (3:10) - Soloist: Melvin Smothers 

Savgos Music, Inc./Christian Tabernacle Music, Inc. (BMI) - 
G. Jordan 


That’s Why I Serve The Lord(4:20) - Soloist: Melvin Smothers 

Savgos Music, Inc./Christian Tabernacle Music, Inc. (BMI) - 
S. Jones 

If You Need A Miracle (3:16) - Soloist: George Jordan 

Savgos Music, Inc./Christian Tabernacle Music, Inc. (BMI) - 
G. Jordan 

The Name Of Jesus (4:53) - Soloist: Doris Sykes 

Savgos Music, Inc./Christian Tabernacle Music, Inc. (BMI) - 
Rev. M. Woods 

At The Cross (6:20) - Soloist: Gloria Griffin Y- 

Public Domain \ 

The Lord Is In His Holy Temple (4:36) (i 

Public Domain 


®i977 SAVOY RECORDS, Inc., 625 Pennsylvania Ave.,Elizabeth, N.J. 07201 


Produced by John Daniels 
Executive Producer-Fred Mendelsohn 








Marion Williams 

Lord, You've Been Mighty Good To Me. 


AT 1 vt had the privilege of working with many great artists through the years, 
k' i u. somehow gospel singers have consistently given me the most pleas- 
M u -e if all. Back in 1938,1 was able to introduce Sister Rosetta Tharpe and 
he peerless Golden Gate Jubilee Quartet to secular audiences, at the first 
i an eg'e Hall Spirituals to Swing concert. Some years later, 1 had the luck of 
p on. oting the career of MahaliaJackson when her following was still limited 
to cht rclt audiences. And, of course, when I first heard Aretha Franklin, she 
was still a soloist in her father’s Baptist church. 

Marion Williams first came to my attention in the 1950s, when she was the 
lead soloist with the Clara Ward Singers, my all-time favorite gospel group. I’ll 
never forget a hot July Sunday in Newport, Rhode Island, when the jazz 
festival presented its first gospel concert. Marion turned the place upside 
down, both as a soloist and accompanied by the Ward Singers. A few minutes 
later, Mahalia Jackson gave the best performance I ever saw her give. As her 
fame expanded, Mahalia often coasted on her reputation. But that afternoon, 
spurred by the extraordinary force of Marion’s performance, Mahalia wailed 
for the ages. 

After that, I maintained contact with Marion. When, some years later, she 
commenced her career as a soloist, I had the opportunity to feature her in the 
second Spirituals to Swing concert. In 1975, when NET was kind enough to 
salute me, Marion appeared and more than held her own with such artists as 
Teddy Wilson, Count Basie, Helen Humes, Benny Goodman, and Bob Dylan. 

So it was natural that Marion should be included among the first releases of 
the John Hammond label. This comprises, by my reckoning, some of Marion’s 
best work in a recording career that began when she was still a teenager, 34 
years ago. To someone new to gospel, this album can serve as an introduction 
to the variety gospel music affords. There are many cuts in which Marion 
exhibits her instinctive bluesiness and unparalleled command of rhythm, 
vocal coloration, and phrasing. It’s easy to say that when she’s bluesy, no living 
female blues singer approaches her authority. Or, as her producer Tony 
Heilbut has noted, that her improvisational skills make her work a source of 
continual surprise. That Marion can rock is also an understatement. In fact, 
many contemporary singers pay unconscious homage to her influential 
style. She was a prime influence on such seminal rhythm-and-blues singers 
as Little Richard and The Isley Brothers; and, if you include all of their 
camp-followers, you’ll begin to see how many children she could claim if she 
cared to. 

Since her girlhood in Miami, Florida, Marion has always loved country- 
and-westem music. Two of the most unusual tracks on this album are those 
with a C & W background, “Tell Mother I’ll Be There” and “Reaching Out to 
Touch Somebody,” complete with pedal steel and fiddle; though Marion’s 
agressive gospel shouting makes it clear that she’s made the music conform to 
her soulful approach. More traditional, and to these ears quite magical, are 
“The Moan That Keeps Homes Together,” in which she narrates a story of 
marital discord, breaking into chant, moan, and song, with absolute ease; 
“Pure Gold,” a haunting composition by the great gospel composer, 
W. Herbert Brewster; the rollicking “Revive Us Again”; and “Somebody Saved 
Me,” accompanied by an exemplary combo of young Philadelphia church 
musicians, in which her vocal is a model of tact and restraint. “This Evening” 
is lusty gospel shouting at its best; the newer tunes, “You’ve Been Mighty 
Good to Me” and “Surrender” manage to assimilate contemporary messages 
and beats to the old-time gospel power. 

Tony Heilbut’s special favorite is “It’s Getting Late in the Evening,” a 
performance which exemplifies Marion’s mastery of the vocal dynamics and 
dramatic urgency of gospel preaching. Heilbut feels that this is a quintessen¬ 
tial version of one of the starkest and most poetic of spirituals; he considers it 
perhaps Marion’s best single performance since Ward Singers days. 

I must confess to a particular weakness for “That’s All,” an old song once 
called the “Denomination Blues.” Back in 1938, Rosetta Tharpe performed 
the number at the first Spirituals to Swing concert. To hear it again, in a 
modem setting, made witty and vital by Marion’s ad libs, is to realize that 
gospel is one music in which tradition is kept alive by the generosity and 
talent of its greatest artists. 

—John Hammond 


Side One: 

1. The Moan That Keeps Homes Together 

(Marion Williams!Snum Music!BM/J 

2. Lord You’ve Been Mighty Good to Mel medley of Lord You've Been Migfrty Good 
to Me (Montgomery/BMl) and Mighty Good (Marion Williams!Snum Music/BMI) 

3- Pure Gold (W H. BrewstertPlanemar/BMl) 

4. Tell Mother I’ll Be There (Public Domain) 

5. The Old Rugged Cross (Public Domain) . 

6. Revive Us Again <arranged by Marion WilliamsISnum Music/BMI) 

Side Two: 

1. It’s Getting Late In The Evening (Public Domain) 

2 . Surrender (Buddy Crosby!Snum Music/BMI) 

3. Reaching Out to Touch Somebody /Marion Williams Snum Music BMl) 

4. This Evening Our Heavenly Father /Public Domain) 

5. Somebody Saved Me (H j. FordtBMi) 

6. That’s All (Public Domain) 

Lead Vocals: Marion W illia ms 

Keyboards: Eddie Brown, Bobby Chestnutt, Steven Ford, Stanley' Schwartz 

Guitars: Arlen Roth, Bob Rose, Darryl Johnson 

Bass Guitars: Stu Woods, Dan Williams 

Drums: Roy Markowitz, Roger Lee, Robin Keith Williams 

Pedal Steel Guitar: Marc Horowitz / Fiddle: Irene Herrmann 

Background Vocals. Marion Williams, Carolyn Finklea, Louise Graham, 

Ann Graham 

Recorded at Greene Street Recording, New York. Engineer: Rod 
Hui; and at Starr Recording, Philadelphia. Engineer: David Starobin. 

Mastered at CBS Studios, New York. Mastering Engineer: Joe Gastwirt. 


Thanks to Leonard Lopate, Teresa Thompson, Walter Stewart, 
Rod Hui, David Starobin, Mikie Harris, Margo Jefferson. 



Produced by Tony Heilbut 


Cover photo: Hank O’Neal 
Graphics: John DeVries 

© © Hammond Music, Inc. 1311 West 571New York 10019 
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WALTGR HAWKINS ' i IJ&IWJJL And lh€ Lov€ Center Choir 


Come By Here,Good Lord Be Grateful 

Soto; Barbara Rhode; Solo; IvmrtHr Hawkins Sttrph* 


He's That Kind Of Friend I'm Gain' Away 


Never Alone God Will Open Doors 


Until 1 Found The Lord Right On 
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Side One 

1. It’s Coming Up Again 

2. Don’t Look Down On A Man 

3. Jesus Can Work It Out 

4. There Is No Excuse 

5. Help Me Make It Through Another Day 

Side Two 

1. God Can Do Anything But Fail 
3. I Need You To Hold My Hand 

3. You Can’t Hurry God 

4. Medley: He Looked Beyond My Faults/Stand By Me/Reach Out & Touch/Take Me Back 


Produced by Jackson Soiithernairs 
Engineers — Wolf Stephenson/James Griffin 

Personnel — Luther Jennings/Franklin Williams/Huey Willlarhs/Paull Peters/ 

Haran Griffin/Brian Williams/Roger Bryant, Jr. 

Wardrobe: Gingiss Formal Wear, Jackson, Miss. 

Photography: Marion Vance, Jackson, Miss. 

Musicians: Lead Guitars — Frank Williams 
Bass Guitar — Pauli Peters 
Drums, Percussion — Brian Williams 
Keyboards: Haran Griffin/David Curry 
Additional Background: Thomisene Andcrson/Charlotte Chenault/Mcrilcc Luckctt 

Stage Sound: Roy Wooten 
Instruments: Morrison Brothers Music 

Distributed by Malaco Inc. 3023 W. Northside Drive, Jackson, Miss. 39213 

For Concert and Fan Club information write to: Jackson Southcrnairs 

P.O.Box 9287 
Jackson, Miss. 39206 





Give the gift 
of music. 
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THE GOLDEN GROUPS - PART 47 
THE BEST OF APOLLO RECORDS "KT 


Get set for an extraordinary "Golden Groups" album! We’re 
spotlighting the early fifties at Apollo Records, the important 
post-war r&b label, with rare group harmony songs by the Mel- 
O-Dots, Billy Austin and the Hearts, the Opals, the Jumping 
Jacks, Lydia Larson and the River Rovers, and the Larks. This 
unusual compilation features, among others, one of the first (if 
not the very first!) r&b girl groups, a quartet from North Caro¬ 
lina who switched from pseudo-pop to pure r&b and—are your 
ready for this?—a hurdy-gurdy organ punctuating a bluesy 
group's vocals. All sixteen sides on this LP were initially cut by 
Apollo Records in New York City between the summer of 1951 
and the spring of 1954. 

Apollo Records was founded in 1943 by Hy Siegal and Sam 
Schneider, who operated their new label from their Rainbow 
Music headquarters on 125th Street in Harlem (Rainbow is still 
there, although under different ownership.) Their first big seller 
on Apollo was the eponymous "Rainbow Mist" by jazz-great 
Coleman Hawkins. Apollo specialized in r&b, gospel, and jazz 
from its inception in 1943, although Gordon McRae, Dean Mar¬ 
tin, and Johnnie and Jack once graced its eclectic roster. Bess 
and Ike Berman, major juke box operators in Baltimore who 
owned the Economy Supply Co., bought Siegal and Schnei¬ 
der's financial interest in the spring of 1948. They moved 
Apollo to a fancy Madison Avenue address, established com¬ 
pany-owned distributors in the major markets, and even man¬ 
ufactured all releases in their own modern pressing and plating 
plant. It's hard to believe that Morey Amsterdam's borscht belt 
comedy or the vocal stylings of Martha Raye were once found 
on the label of the Larks and Mahalia Jackson, but Apollo as¬ 
pired to major status in the late '40s before settling comfortably 
into its r&b and gospel niche. 

Although Apollo has a rich legacy of early pop-styled r&b 
harmony (some of these songs can only be called r&b because 
of the groups' skin color!), the Larks were the first Apollo group 
to establish a firm r&b identity. We've collected the forties' ma¬ 
terial on our 4 Vagabonds LP (Relic/Apollo #8012) and our two 
companion Apollo 40's compilations. "Little Side Car," was re¬ 
corded on July 26,1951 and released as Apollo #429, was a re¬ 
gional r&b hit in 1951. Based on a familiar series of double 
entendres ("Let me ride in your automobile"), "Little Side Car" 
offered a decided bluesy contrast to the Larks' supper club bal¬ 
lads (all of which can be found on our two Larks' albums, "My 
Reverie" (Relic #8013) and "When I Leave These Prison Walls" 
(Relic #8014). "Tippin' In," recorded by the second Larks' 
group (Eugene Mumford, Orville Brooks, David Bowers, Isaiah 
Bing) on January 25,1954, was the flip side of "If It's a Crime," 
released as Lloyds #110 in late spring, '54. 

We'd really love to know more about Lydia Larson and the 
River Rovers, whose sole Apollo outing, "Bald Headed Daddy" 
(Apollo #432), dates from September 25-26,1951. Lydia's salty 
"I Just Love You So" (never issued), strongly accented by the 
River Rovers' "wah-wah" background, is the first girl r&b 
group waxing I know of. Bob Koester, who laboriously and ex¬ 
haustively catalogued all the existing Apollo session tapes, 
thinks that the River Rovers' sessions were probably produced 
elsewhere and purchased by Apollo. 

All four sides by the Mel-O-Dots were recorded on March 17, 
1952, the first and last day that this unknown group assembled 
in the studio for Apollo. "Just How Long" (featuring Ricky 
Wells)/"One More Time" (featuring Pat Ross), both with ech¬ 
oes of the Orioles, Ravens, and Ink Sppts, were coupled on a 

MIXED, EDITED & ASSEMBLED BY 
WALTER DEVENNE OF BOSTON, MASS. 
MASTERED AT EXECUTIVE STUDIOS, N.Y. 


very rare orange vinyl Apollo 45 (#1192), while "Rock My 
Baby" and "Baby Won't You Please Come Home" were never 
issued. If Bess Berman was still around, I'd love to ask her 
about the weird organ instrumental break on "One More Time" 
and "Rock My Baby"—the organ clashes with the smooth vo¬ 
cals of the Mel-O-Dots. Their lead was probably Earl "Ricky" 
Wells, who lived at 429 Convent Avenue in Harlem back in 
1951. 

Billy Austin and the Hearts' "Night Has Come," recorded on 
October 30, 1952 with its flip jump, "Angel Baby" (Apollo 
#444), is the kind of r&b ballad that marks the transition from 
pioneering Orioles' and Ravens' late forties harmony to early 
fifties groups like the Swallows, Strangers, and Velvets. Bobby 
Smith's lazy sax nicely complements the floating tenor and 
bass, which would soon become far more pronounced. The 
songs were written by Brooklyn residents, Norman Hardy and 
John Brizant (the latter worked with the Strangers on King), in 
September, 1951. 

It's clear that Apollo's subsidiary logo, Lloyds, was aimed at 
the lucrative pop market, although it's hard to imagine early 
50's white teens swooning to the Jumping Jacks' "Do Let That 
Dream Come True" or jiving to the Larks' "Tippin' In." In any 
case, the Jumping Jacks cut four songs on April 27, 1953, of 
which "Do Let That Dream Come True" was backed by "Why 
Oh Why" on Lloyds 101. The four Jumping Jacks were from the 
same Winston-Salem, N.C. neighborhood as the Five Royales. 
They drove up to New York expressly for their spring, 1953 ses¬ 
sion. Eli Spillman was their versatile lead; the late Daniel 
McGill, bass and organizer of the group; the late Frank Wilson, 
tenor and baritone, while James Little, tenor, rounded out the 
foursome. They had minimal airplay and recognition as the 
Jumping Jacks, so they changed their name to the Romeos 
(see Relic #5078) for their next Apollo sessions. They were not 
the Jumping Jacks who recorded "Embraceable You" for 
Bruce, and they were most certainly not the New Jersey-based 
Jumpin' Jacks featuring Danny Lamego who waxed some nice 
jivers for Leo Rogers in the mid-fifties. 

Group harmony fans properly cherish the Opals' rare Apollo 
recording, "My Heart's Desire"/"Oh But She Did," recorded on 
May 13, 1954 for Charles Lopez's one-shot Luna label, but re¬ 
leased only as Apollo #462 in October, 1954 (but pressed with 
Luna stamper numbers in the wax.) Earl Wade, who later joined 
the Cadillacs, was the unforgettable young lead on "My Heart's 
Desire," backed by Johnny Hopson, Marty Brown, and Bobby 
Williams. They were first called the Crystals on their Luna ef¬ 
fort, "Come to Me Darling" (see Relic LP #5071), but quickly 
became the Opals to avoid name conflict with the Deluxe 
Crystals. 

The remaining volumes on our Relic/Apollo “Golden 
Groups" series are more firmly rooted in the r&b rock & roll of 
the mid-fifties. Yet Apollo was also very active with gospel in 
the early fifties, and Jack Dupree, Piney Brown, Sunnyland 
Slim and St. Louis Jimmy were just some of the great blues art¬ 
ists also featured on this seminal r&b label. 

DONN FILETI 

October, 1988 

Special thanks to Phil Groia, the late Daniel McGill, and Ja¬ 
mes Little. 


DISTRIBUTED BY: 

RELIC RECORDS PRODUCTIONS, INC. 
P.O, BOX 572, HACKENSACK, N.J. 07602 


AN EDDIE GRIES CONCEPT & REPRODUCTION AND A DONN FILETI ENDEAVOR 


SIDE ONE 

1. ONE MORE TIME • MEL-O-DOTS 

2. JUST HOW LONG ' MEL-O-DOTS 

3. ROCK MY BABY • MEL-O-DOTS 

4. BABY WON'T YOU PLEASE COME HOME ' MEL-O-DOTS 
(Unreleased) 

5. ANGEL BABY • HEARTS 

6. NIGHT HAS COME • HEARTS 

7. OH BUT SHE DID • OPALS 

8. MY HEARTS DESIRE • OPALS 

SIDE TWO 

1. DON'T LET THAT DREAM COME TRUE ’ JUMPING JACKS 

2. LONG HEAD LEGGY RASCAL • JUMPING JACKS 

3. WHY DO I CRY (WHY OH WHY) * JUMPING JACKS 

4. JULOCKA JOLLY * JUMPING JACKS 

5. I JUST LOVE YOU SO * LYDIA LARSON & THE RIVER 
ROVERS (Unreleased) 

6. BALD HEADED DADDY * LYDIA LARSON & THE RIVER 
ROVERS 

7. LITTLE SIDE CAR • LARKS 

8. TIPPIN' IN • LARKS 

ALL SONGS - BESS MUSIC B.M.I. 

THANKS TO: LOU HAGGIS. 

VAL SHIVELY & MARV. 

GOLDBERG. 

PICTURES COURTESY OF: 

VAL SHIVELY & WALTER 
DEVENNE. 
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& formerly THE CRYSTALS who gave you fhe LUNA RECORD 
^ Hit "Come To Mo Darling" . . . 

NOW on APOLLO 

THE OPALS 


“OH BUT SHE DID” 
“MY HEART’S DESIRE” 
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CONTAINING PREVIOUSLY 
UNRELEASED SELECTIONS 


1 / 1 / 











SIDE ONE 


SIDE TWO 


SIDE ONE 


SIDE TWO 




The Gleam in Your Eyes — The Channels 

Golden Teardrops — The Flamingos 

Can't Help Loving That Girl of Mine — The Hide-A-Ways ■ 

Shadows — The Fire Satins 

I'll Be Forever Loving You — The El Dorados 

Honest — The Gazelles 

i Love Me Right— The Skyhawks (PREVIOUSLY UNRELEASED) 


I'lCouldn't Sleep A Wink Last Night — The Mello Moods 
Valarie — Jackie & The Starlites 
Everyone's Laughing — The Spaniels 
Dance Girl — The Charts 
Marcella — The CasteUes 
. Coralee— The Hemlocks 

I Love You — The Idols (PREVIOUSLY UNRELEASED) 
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OtAen At&umb Avaifa&te tf/ieat tyuucfi, Senie&,.. 


VOLUME 


VOLUME II 


To The Aisle— The Five Satins 

Runaround Baby— The Kodaks 

Tears In My Eyes— The Baltineers 

Dear Lord— The Continentals 

Moonglow You Know— The Videos 

Rainbow Of Love— The Cherokees 

Milk And Gin— The Capris (PREVIOUSLY UNRELEASED) 


Deserie— The Charts 

Crazy Little Mama —The El Dorados 

Lovely Way To Spend An Evening— The Angels 

Get A Job— The Silhouettes 

The Bells Ring Out— The Spaniels 

True Love— The Scarlets 

Never Let Her Go— The Skylarks (PREVIOUSLY UNRELEASED) 


A PRODUCT OF COLLECTABLES RECORD CORP. BOX 35. NARBERTH. PA 1$072 ALBUM DESIGN BY JAMES FROST 










18 HITS 


VOLUME TWO 




THE DOMINOES FEATURING 

C1YDE MCPHATTER 


CONTAINS PREVIOUSLY UNRELEASED MATERIAL 


KING - 5006X 


18 HITS 















When Clyde McPhatter died at the age of 41, he left a legacy of twenty-two 
years of recording history. Clyde's earliest redordings which were made for 
the King-Federal label are contained in this collection, (except for those 
already included on The Dominoes—All Their Hits—King-5005. McPhatter is 
featured vocalist on the cuts on side one, on side two he functions as part 
of the group.) McPhatter began singing as a choir boy at Mt. Calvary Baptist 
Church in Durham, North Carolina. He moved to New York City at age 
twelve and, when his voice changed from boy soprano to tenor, he met Billy 
Ward who asked him to join the Dominoes in 1950. Most of the Dominoes' 
hit records were recorded while he was a member of the group, many with 
him as featured vocalist. 

Clyde left the Dominoes in September 1953 to form the Drifters for Atlantic 
Records and began a string of hits with "Money Honey". In 1954 Clyde was 
drafted and began singing as a solo at shows at various armed forces bases. 
He began to record as a solo with "Seven Days" which was followed by 
"Without Love" (later an even bigger hit for Tom Jones) and his biggest hit 
"A Lover's Question" in 1958. 

Joining Mercury Records, Clyde has his final top ten pop hit in 1962 with 
"Lover Please", a song written for him by country music artist, Billy Swan. 
Several other Mercury releases followed and Clyde worked clubs and rock 
and roll revival shows until his death in New York City on June 13, 1972. 


SIDE ONE 

1. NO SAYS MY HEART 

2. DO SOMETHING FOR ME 

3. HARBOR LIGHTS 

4. THAT'S WHAT YOU'RE DOING 
TO ME* 

5. I CAN'T ESCAPE FROM YOU 

6. DON'T LEAVE ME THIS WAY 

7. DEEP SEA BLUES 

8. WHEN THE SWALLOWS COME 
BACK TO CAPISTRANO 

9. YOURS FOREVER 


SIDE TWO 

1. CHICKEN BLUES 

2. WEEPING WILLOW BLUES** 

3. HEART TO HEART** 

4. THE DEACON MOVES IN 

5. LOVE LOVE LOVE 

6. PEDAL PUSHIN' PAPPA** 

7. NO ROOM 

8. I AIN'T GONNA CRY FOR YOU 

9. I'M LONELY 


* Previously unreleased 
’* Featuring Little Esther 
t First version 


Distributed by: GUSTO RECORDS 
P.O. Box 60306 
NASHVILLE, TENN. 37206 


THE COMPLETE KING-FEDERAL DISCOGRAPHY 

RECORD NO. 
Federal 

TITLE 

12001 

Do Something For Me (F102) / Chicken Blues (F100) 

12010 

Harbor Lights (F109)/No Says My Heart (F101) 

12016 

The Deacon Moves In (with Little Esther) (F121) / 

(flip without Dominoes) 

12022 

Sixty Minute Man (F1081/I Can't Escape From You 
(F123) 

12035 

Heart to Heart (with Little Esther) (F120) / 

(flip without Dominoes) 

12039 

Weeping Willow Blues (F103I/I Am With You (F153) 

12059 

When The Swallows Come Back To Capistrano 
(F1059)/That's What You're Doing To Me (F152) 

12068 

Have Mercy Baby (1057)/Deep Sea Blues (1056) 

12072 

That's What You're Doing To Me (F152) / 

Love Love Love (FI54) 

12105 

I'd Be Satisfied (1069)/No Room (1068) 

12106 

I'm Lonely (1073) / Your's Forever (1074) 

12114 

The Bells (1071 (/Pedal Pushin' Pappa (1070) 

12129 

These Foolish Things Remind Me Of You (1075)/ 

Don't Leave Me This Way (F155) 

12139 

You Can't Keep A Good Man Down (1113)/ 

Where Now Little Heart (1114) 

12162 

Until The Real Thing Comes Along (F1133)/ 

My Baby's 3-D (F1124) 

12178 

I'm Going To Move To The Outskirts of Town 
(8468)/Tootsie Roll (8466) 

12184 

Handwriting On The Wall (1128)/One Moment With 
You (1134) 

12193 

Above Jacob's Ladder (1125)/Little Black Train 
(8464) 

12209 

Can't Do Sixty No More (F451) / If 1 Never Get To 
Heaven (F453) 

12218 

Cave Man (F1126) / Love Me Now or Let Me Go 

K8463) 

12263 

How Long (F474) / Bobby Sox Baby (F454) 

12301 

One Moment With You (1134)/St. Louis Blues 
(8467) 

12308 

King 

Have Mercy Baby (1057)/Love Love Love (F154) 

1280 

Rags To Riches (1127)/Don't Thank Me (1131) 

1281 

Christmas In Heaven (1130)/Ringing In A Brand 

New Year (1129) 

1342 

Tenderly (8465) / Little Lie (8469) 

1364 

Three Coins In The Fountain (8474)/ 

Lonesome Road (8462) 

1368 

1 Really Don't Want To Know (9447)/ 

Little Things Mean A Lot (9446) 

1492 

Learning The Blues (F483) / May 1 Never Love Again 
(F481) 

1502 

Over The Rainbow (F486)/Give Me You (452) 

5322 

Sixty Minute Man (K4473)/Have Mercy Baby 
(K4472) 

5463 

Lay It On The Line (1132)/That's How You Know 
You're Growing Old (F473) 

6002 

I'm Walking Behind You (12049)/This Love Of 

Mine (12050) 

6016 

O Holy Night (12063)/What Are You Doing New 

Year's Eve (12064) 

ON LP'S ONLY 

1 Ain't Gonna Cry For You (1072)-LP 752 

That's What You're Doing To Me (first version) 

(122)-LP 952, KLP 1148, KLP 16087 

UNRELEASED 

Pedal Pushin' Pappa (first version) (1058) 

1 Need Somebody In My Arms (474) 

Take Me To The Altar (F476) 

Deed 1 Do (485) 


DESIGN AND ILLUSTRATION R.SZOLKOWSKI 











BANDA DE AVIACION ESPANOLA conducted by MANUEL GOMEZ DE ARRIBA 
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TARDI DE TOROS 

MUSIC FROM THE BULLRING 
BANDA DE AVIACION ESPANOLA 

conducted by MANUEL GOMEZ DE ARRIBA 



FM 98 

INSTRUMENTAL 


SIDE ONE 

MANOLETE 

DOMINGUIN 

UNA NOVIA DEL SOL 

ASI ES MI TIERRA 

TRIANA 

EL TROMPETA FLAMENCO 
CAMINO DE ROSAS 
LUZ DE ESP ANA 



SIDE TWO 
VIVA EL RUMBO 
EL REY DE LOS TOREROS 
CELSO DIAZ 
LAGARTIJILLA 
SALERO DE CADIZ 
GUITARRA ESPANOLA 
EL LITRI 

PREGON DE ANGUSTIA 





























Sometimes monsters show sympathy 
when saints don 't cry 
Sometimes angels show their teeth 










THE RAIN GOD'S DAUGHTER 
AND OTHER AFRICAN FOLKTALES 

Collected and edited by Amabel Williams-Ellis and Clem Abiaziem Okafor 

read by RUBY DEE 


CAEDMON 

TC 1329 


SIDE 1 

1. The Rain God’s Daughter (collected and edited by 14:59 
Amabel Williams-Ellis) 

2. Why the Tortoise Carries A Shell on His Back 
(collected by Clem Abiaziem Okafor 11:37 

African folktales were told round the fire at night to a circle composed 
both of grown-up people and children. In many such stories the audience acts 
as a sort of chorus, repeating words or asking questions. This makes these 
stories particularly good fun when told to a group of children. Not only the 
“wonders” but also the often well-rubbed-in “Moral” will often start the 
children talking—agreeing, objecting, deciding who was a “Goodie” and who 
was the worst “Baddie,” and whether the rewards and punishments cor¬ 
respond with the children’s own idea of proper justice. 

THE RAIN GOD’S DAUGHTER 

Mandu, the hero of the tale was a chief’s son, it’s true, but he had been 
brought up by an old woman in the bush. Presently it’s time to go courting, 
and Mandu, always one to put himself forward, is ambitious about this. The 
other young men laugh and tell him that his manners won’t be good enough. 
Nor would they have been, not for winning so grand a bride, if it hadn’t 
been that this young Mandu did one good deed, and also had a bit of luck 
and a lot of magic help. The various ordeals, especially when he has to 
discover the disguised bride, are unexpected, while the accounts of the 
tropical storm that proves the girl’s supernatural origin are unusually dra¬ 
matic and effective, and the Rain God himself stands out as a real char¬ 
acter. Pre-marriage ordeals are of course a usual theme in most cultures 
but what is particularly African is that here they are nearly all a matter of 
etiquette and correct behaviour. 

I found one long and involved version of this story in a collection made 
by a 19th century missionary, Father Torrens, but there are varients. Father 
Torrens said in his notes that he had taken it down “by phonograph.” He 
must have been a pioneer in the use of such a modern method of recording. 
He added that his informant was a man named Mwana Mbiriki. The 
moral of the story is of course “Manners maketh man”; and this, and the 
need to understand other people’s customs, may well sink in. Most children, 
hearing the record, may well-have an additional feeling of thankfulness that 
today in our, and also in African society, nice manners aren’t quite so intri¬ 
cate as they once were; also that mice, cockroaches, buffaloes with twisted 
horns, disguises and tropical storms are no longer so prevalent. 

WHY THE TORTOISE CARRIES A SHELL ON HIS BACK 

Tortoise is a poacher, off with fishing tackle and a long basket, to fish in 
a stream where “no one is allowed to fish.” What sort of a tale is he going 
to tell if he meets anyone on the way home? Other people may be inquisitive 


and edited by Amabel Williams-Ellis) 

SIDE 2 

The Food Drum (collected by Clem Abiaziem 19:36 
Okafor and edited by Amabel Williams-Ellis) 

or, worse, just plain neighbourly and helpful, as people often are in Africa. 
This is one of those widely distributed “origin” stories where the fun is a 
“tail-story” explanation of a real fact. They are found all over the world—ro¬ 
mantic or comic tales that explain absolutely anything, from the rising of the 
sun, to the shortness of a rabbit’s tail—and all to the satisfaction of those con¬ 
cerned. This time the moral is a very simple one. It is that telling lies (espe¬ 
cially to friendly lions) can get people into unexpected and extremely awk¬ 
ward situations. This story is set in Nigeria but has varients in other parts 
of Africa. 

This tale was collected by young Mr. Clement Okafor while working in 
Zambia for the Extra Mural department of the University in Lusaka. He 
: s himself an Ibo and an excellent writer of modem short stories. 


THE FOOD DRUM 

Like the previous Tortoise story, this one was recently collected by Mr. 
Okafor. This Tortoise was a “Baddie,” not a doubt about it, and the King 
and Mrs. Tortoise were most unfortunate to have got mixed up with such 
a fellow, a regular greedy blackmailer and also horrid to his children. As 
for Elephant, it is plain that he was just one of those big silly know-alls who 
should have let well alone. However, all’s well that ends well. 

For an audience of English-speaking children, the tale might need playing 
over twice so that on the second occasion, they, as chorus, could come in 
smartly on their cues adding greatly to the effect. The “chorus audience” 
can drum too if they feel like it. Hands banged on tables or desks to capitally! 

Why tell African stories to children in America or Britain? The chief 
reason is, of course, that the children will enjoy them. But there is a second 
reason. Better than almost any other form of communication, a good tradi¬ 
tional folk story seems to have just the right attitude to races. Folk and 
fairy tales show that basically we are all very much alike while there can 
be, and are entertaining and stimulating differences. 

I once read a Korean story about a little boy who, when grown up, got 
into serious trouble because he never passed on to other children the fairy 
tales that had been told to him as a child. This is at least one sin that neither 
Mr. Okafor nor I have ever committed. Frustrated “Story Spirits” would 
never torment either of us. 

Amabel Williams-Ellis 
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AFRICAN VILLAGE FOLKTALES, VOLUME 3 TC 1312 

BROCK PETERS and DIANA SANDS read: The Mighty Warrior In Hare's 
Houae (Maaal) • A Lot of Silence Makes a Great Noise (Swahili) • The 
Light In the House (Gala) • Lion and the Woman (Amhara) • The Wise 
Old Camel (Egyptian). 
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BLACK PIONEERS IN AMERICAN HISTORY 

(19th CENTURY), VOLUME 1 TC 1252 

EARTHA KITT and MOSES GUNN read these autobiographies of Fred- 


BLACK PIONEERS IN AMERICAN HISTORY 
(19th-20th CENTURIES), VOLUME 2 TC 
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Out of Repaying Them (Etlk-lblblol • The Woman and the Children 
of the Sycamore Tree (Masai) • The Smart Man and the Fool (Bakongo) 

• How It Came About That Children Were First Whipped (Ashanti) 

• The Child and the Eagle (Balia) • The Beautiful Girl Who Had no 
Teeth (Bavenda). 
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SWEET BLACK MAN 

WINSTON SOSO 


SIDE ONE 

1. OLD LADY MELODY 
(W. Soso) 

2. SWEET BLACK MAN 
(W. Soso) 

3. WHAT IS LOVE 
(W. Soso) 


SIDE TWO 

1. ME AIN'T SHARING WOMAN 
(W. Soso) 

2. MY LOVE IS YOURS 
(W. Soso) 

3. PLAY MASS 
(W. Soso) 


All Songs Composed by WINSTON SOSO 
Chorus by CHARMAINE YATES - CAULDRIC FORBES 
and GLENDA IFILL 
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Exciting music from the greet background scores of THE PAINTED STALLION, DAREDEVILS OF THE RED CIRCLE, THE THREE MESQUITEERS series 
and others. Ployed from the original manuscripts by full orchestra and conducted by James King. 








THE MUSIC OF REPUBLIC 

The Early Years — 1937-1941 


This album actually had its origin in the auditorium of the 
old Strand Theatre in Knoxville, Tennessee, many, many, many 
years ago. As a child I would sit there, spellbound, as the heroes 
and villains rode across the screen in the latest Republic features 
and serials. The Strand was the home of "first-run action and 
Western pictures" and I made it a weekly ritual, along with doz¬ 
ens of other excited kids, to always be in my seat rooting for the 
'good guys” each Saturday afternoon. But I wasn't just watching 
i - I was listening -and not to just the dialogue. The 
Y background" music intrigued me. It excited me far beyond any¬ 
thing else I had ever heard. I would practically leap out of my 
seat at the opening strains of music from THE PAINTED STAL¬ 
LION Main Title and some of the music from THE THREE MES- 
QUITEERS series left me wondering how those wonderful musical 
effects were achieved. 

Later, as I grew older and began to think about making 
music my career, I set about trying to learn the identity of the 
cumposers of ome of the music I had come to love so much. 
This quest proved not so easy, since many of the pictures did not 
list the composer in the screen credits, but, rather, the music di¬ 
rector. Then one day I was perusing a copy of the ASCAP Biog¬ 
raphical Dictionary in the Knoxville Library when the name "Wil¬ 


liam Lava" leaped from the pages — along with his credits: THE 
PAINTED STALLION, DAREDEVILS OF THE RED CIRCLE, KINC 
OF THE ROYAL MOUNTED, B-Westerns such as OVERLAND 
STAGE RAIDERS. NEW FRONTIER, etc. I became very excited all 
over again and resolved to contact him. By that time he was my 
idol — and even my friend, I felt, although we had never met. 
Somehow I knew that we were held together by the bond of 
music. Of course, my letter to him was filled with glowing praise 
-- and years later he would tell me that whenever he felt a little 
"down and out" he would pull out my letter and read it again 
— and would immediately feel a boost of moralel 

One of the most wonderful things that could happen to a 
young man happened to me when Bill invited me to come to 
California to study and to work with him. I joined him in the 
fall of 1956, and by that time he had left Republic and was 
working for Disney and Warner Bros. But we spent many happy 
hours talking about the old Republic Studios and the Music De¬ 
partment in particular. He told me that, no matter what the qual¬ 
ity of the film, the Music Department at Republic always ac¬ 
cepted it as a "gem" — and wrote accordingly. 

Truly, all the composers during the early years of Republic 


were fine craftsmen. In addition to William Lava, there were Cy 
Feuer (who later acquired fame as a Broadway producer), Karl 
Hajos, Paul Sawtell, Alberto Colombo, Mort Glickman and Raoul 
Kraushaar. Most of these men are gone now, including my friend 
Bill, but they left us with a legacy which will never be matched. 
Their music was perfect for a genre which we'll probably never 
see again. The B-Western, the cliffhanger serial, and the action 
melodrama comprised a formula which formed values for a 
whole generation and kept Republic Studios riding the crest of 
the wave as "King of the B's" for many years. 

Perhaps you can imagine — or perhaps you cannot know just 
how I felt when my long-time dream of producing this album was 
finally realized. To gain access to the scores, to actually hold that 
treasured music in my hands, and to at last give the downbeat 
to the music of THE PAINTED STALLION and other great cues 
— well, it's an indescribable feeling that I'm so glad has hap¬ 
pened to me! I hope you enjoy listening as much as I enjoyed 
conducting and putting this album together. If you do, then you 
have joined those who are truly blessed! 

JAMES KINC 


REPUBLIC EMBLEM - Written by William Lava and designated 
as "Republic Emblem A". The brass, strings, woodwind runs and 
trills herald another exciting picture from the action and western 
studio. 

THE THREE MESQUITEERS SUITE 

( MESQUITEERS MAIN TITLE - This tuneful march by William 
Lava characterizes the carefree spirit of the Three Mesquiteers - 
those cowboys from Mesquite County, Texas, who roamed the 
West in one adventure after another. 

MEXICAN CHASE (Cy Feuer) - No other writing in all of music 
I terature is quite like this. The galloping rhythm is punctuated by 
tursts of trumpet figures and a tympany solo that has accom¬ 
panied "the Masked Rider" on many a daring adventure. The 
trtombone section's harmonic slide, followed by the french horn 

TRIO IN PURSUIT (William Lava) - Colorful orchestration is pre- 
1 salent in this thrilling chase with french horns playing a promi¬ 
nent part. 

' EASY DAY - A pretty and relaxing "neutral" theme by Cy Feuer. 
Strings amd woodwinds interplay in a weaving of some very nice 
harmonies. 

MESQUITEERS GET GOING - A "tour de force" for orchestra. 
A William Lava creation incorporating the Mesquiteers theme in 
a variety of styles and rhythms. Assertive and dynamic through¬ 
put, this cue is aptly titled. 

BAD MEN (William Lava) - A sense of foreboding followed by 
a triumphant midsection (the heroes appear?) and a return to an 
ominous feel and a dissonant final chord suggesting danger. 

SADDLE TEMPO - A light chase - and one of the most popular 
of all Republic musical cues. Written by William Lava in 1938 
for THE THREE MESQUITEERS series, and used in many westerns 
thereafter, including a Republic "A" production, THE BIG 


MESQUITEERS THEME AND END TITLE (William Lava) - A 

compassionate and lyrical treatment of the Mesquiteers theme, in¬ 
corporating beautiful moving parts in the inner voices - and 
building to a triumphant close with full orchestra. 

SIDE B 

KING OF THE ROYAL MOUNTED 
CHAPTER CARD, TECHNICAL CREDITS, MAIN TITLE 

This track begins with a portion of the Chapter Card music, 
segueing into the music used for the Technical Credits. Following 
is a "tempo di marcia brilliante"—the marking composer William 
Lava indicated for the Main Title music-and "brilliant" certainly 
describes the opening that we hear here. The dynamic march 
theme gives way to dramatic brass fanfares as the composition 
comes to a close. 

THE BORDER LEGION MAIN TITLE - One of the many beautiful 
melodies written by William Lava. This full orchestra treatment 
announces a Roy Rogers film set in Idaho territory. 

PANORAMA (William Lava) - From the Don Barry series of west¬ 
erns, a lyrical mood is established as the colorful orchestration 
paints a picture of the expansive West. 

THE PAINTED STALLION MAIN TITLE (William Lava) - A bril¬ 
liant C major chord in the root position supported by a dominant 
bass punctuates the flight of the Whistling Arrow from the bow 
of "The Rider" of the Painted Stallion. As the title flashes on the 
screen, a galloping rhythm appears in the brass, above which the 
strings and woodwinds repeat a fast broken chord figure in an 
ever-increasing crescendo. We are taken through several key 
changes, finally ending on a triumphant A flat chord. This excit¬ 
ing music accompanied all chapters except Chapter One. 

THE PAINTED STALLION FOREWORD AND CHAPTER CARD 

(William Lava) - An ominous tremolo in the strings serves as a 
beginning of the synopsis music as parts of the story are re¬ 
counted in each chapter. Later on, a clarion french horn call is 
heard - like a call to victory. As it climbs to a high E flat concert 


pitch, woodwinds and shimmering strings soar to new heights. A 
haunting melody in the low strings is heard, and the piece ends 
with muted trumpets sounding a B minor 6th chord. The music 
for the chapter title is suddenly loud and fast — preparing us for 
the action to follow. 

LITTLE BEAVER (William Lava) - The theme for Red Ryder's little 
"sidekick" displays elements of assertiveness, mischievousness 
and tenderness. Played by strings, woodwinds and percussion, 
this composition makes for delightful listening. 

CHASE MONTAGE 

DESERT CHASE - Composed by Mort Glickman for the Gene 
Autry feature DOWN MEXICO WAY. Dubbed "Autry Lochinvar 
Chase" on the composer's sketch, the music is used as Autry, 
"Frog" and Poncho come riding into an unscrupulous 
moviemaker's outdoor set, and whisk the heroine away. The ex¬ 
citing music features the brass and diatonic scale runs in contrary 
motion by the strings and woodwinds. 

DESERT RIDERS (Alberto Colombo) - One of the most exciting 
chases ever written. Beginning in the low strings, brass and 
woodwinds, the composition builds in volume and excitement. 
There is a return to the original low theme, and then another 
build - this time to even greater proportions. The writing tests 
the endurance and technique of each section in the orchestra. It 
is little wonder that Republic used this cue over and over in 
many of their western films. It was also used on the popular 
LONE RANGER radio program. 

RACE TO DESTRUCTION - From the serial DAREDEVILS OF 
THE RED CIRCLE, a William Lava chase theme that can certainly 
stand on its own as a concert piece. The transparency of the or¬ 
chestration and the smooth harmonic changes display the Lava 
genius. As the composition builds to its exciting conclusion we 
can almost see the hero in another dire predicament - the solu¬ 
tion to which we will not know until another chapter unfolds "at 
this theatre next week". 

QUICK GETAWAY - Paul Sawtell wrote many fine chases and 
this is one of the best. Certainly a test of dexterity in the strings 
and woodwinds, the excitement in this one never stops. 


Produced by James King and Sandi Flanders 
Production Assistant: Dick Bolks 
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TECHNICAL INFORMATION 

A very open ambience was achieved in the making ot this record¬ 
ing. Two B&K 4006 room microphones were used to pick up most 
of the sound, and highlighting was accomplished with other micro¬ 
phones. In keeping with a recent trend in the industry, no noise 
reduction was applied in order to keep the signal path as pure as 
possible. All the microphones were processed through a custom¬ 
ized Quad-Eight Coronado console, primarily used for film scoring, 
and fed into an MCI IH-24 multi-track recorder. 
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Aaron Copland’s Clarinet Concerto, brilliantly 
interpreted on this record by Benny Goodman 
with the composer himself conducting the Colum¬ 
bia Symphony Strings, was commissioned by 
Benny Goodman and is dedicated to him. Copland 
began work on it in 1947, finished the first move¬ 
ment in Rio de Janeiro while on a goodwill tour of 
South America, and completed the whole concerto 
in New York State early in the autumn of 1948. 

The composer has supplied the following 
analysis of the work: “The Clarinet Concerto is 
cast in a two-movement form, played without 
pause, and connected by a cadenza for the solo 
instrument. The first movement is simple in struc¬ 
ture, based upon the usual A-B-A song form. The 
general character of this movement is lyric and 
expressive. The cadenza that follows provides the 
soloist with considerable opportunity to demon¬ 
strate his prowess, at the same time introducing 
fragments of the melodic material to be heard in 
the second movement. Some of this material 
represents an unconscious fusion of elements 
obviously related to North and South American 
popular music. (For example, a phrase from a 
currently popular Brazilian tune, heard by the 
composer in Rio, became imbedded in the secon¬ 
dary material in F major.) The over-all form of the 
final movement is that of a free rondo, with several 
side issues developed at some length. It ends with 
a fairly elaborate coda in C major.” 

Arthur Berger, discussing the Clarinet Concerto 
in his book on Aaron Copland, remarks that since 
the work was written for Benny Goodman, “it 
inevitably exploits the ‘hot’ jazz improvisation for 
which that clarinettist is noted.But the very epi¬ 
sodes that evoke the sharp-edged, controlled, 
motoric style of Goodman’s brilliant old sextet are 
often the ones recalling most strongly the stark, 
dissonant devices that gave Copland the reputation 
for being an esoteric in the early thirties. . . . The 
jazz elements make their entrance into the Con¬ 
certo in the course of an extended cadenza that 
connects the two movements, and they dominate 
the fast, second part of the work. The tender first 
movement is of lyrical cast, with the grace of ballet 
and the general mood of a slow dance. It was not 
at all surprising that a work with a first movement 
of this character and a second movement evocative 
of jazz should have established itself by 1951 
(shortly after it' ’oncert and radio premieres) in 
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COPLAND: CONCERTO FOR 
CLARINET & STRING ORCHESTRA 

(With harp and piano) 


BENNY GOODMAN, Clarinet 
Columbia Symphony Strings 
AARON COPLAND, Conductor 

Side 2 

COPLAND: 

CONCERTO FOR PIANO & ORCHESTRA 

I —Andante sostenuto 
II —Molto moderato (molto rubato) 

AARON COPLAND, Piano 
New York Philharmonic 
LEONARD BERNSTEIN, Conductor 


COPLAND: 

FANFARE FOR THE COMMON MAN 


A 


London Symphony Orchestra 
AARON COPLAND, Conductor 
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ballet repertory as musical underpinning for The 
Pied Piper of Jerome Robbins. Yet, with all its 
readily assimilable exterior and the unproblematic 
dance content that render it serviceable to the 
theatre, the slow section, like the jazzy part, has its 
subtleties, too. These are contained largely in the 
instrumentation, which is confined to strings, harp 
and piano. From a piano reduction of this score 
one would never suspect the luminosity that is 
imparted to the string sonority by the delicate 
edging of figures in the harp.” 

Copland called his Piano Concerto “the last of 
my ‘experiments’ with symphonic jazz.” It was 
begun in January of 1926 in New York. Copland 
returned to Europe that March, and worked on the 
Concerto through the summer at Guethary, in the 
Basses Pyrenees. He came back to New York in 
October with the score virtually complete, and 
finished it in his new studio at 123 West 78th 
Street. The work is dedicated to Alma Wertheim, 
his benefactress of 1924. The composer himself 


STEREO 



CLASSICS 


61837 

was the soloist at the premiere given by the Boston 
Symphony Orchestra under Koussevitzky on 
January 28th, 1927. Copland has provided his own 
brief analysis: 

“Though played without interruption, the Con¬ 
certo is really divided into two contrasted parts, 
which are linked thematically. The first is a slow, 
lyric section, the second a fast rhythmic one. 

“A short orchestral introduction announces the 
principal thematic material. The piano enters quietly 
and improvises around this for a short space, then the 
principal theme is sung by a flute and clarinet in 
unison over an accompaniment of muted strings. This 
main idea recurs twice during the course of the move¬ 
ment—once in the piano with imitations by the wood¬ 
wind and French horns, and later in triple canon in 
the strings, mounting to a sonorous climax. 

“A few transitional measures lead directly to the 
second part which, roughly speaking, is in sonata 
form without recapitulation. The first theme, an¬ 
nounced immediately by the solo piano, is consider¬ 
ably extended and developed before the second idea 
is introduced by a soprano saxophone. The develop¬ 
ment, based entirely on these two themes, contains a 
short piano cadenza presenting difficulties of a 
rhythmic nature. Before the end, a part of the first 
movement is recalled. This is followed by a brief 
coda.” 

Predictably, the Boston press, on the whole, did 
not much like the Concerto; the “Post” critic went 
so far as to remark that “with no effort at all the 
listener visualises a jazz dance hall next door to a 
poultry yard.” It was much the same story in New 
York, with the notable exception of Lawrence 
Gilman, who wrote in the Herald Tribune that the 
Concerto has an “authenticity of fife which makes 
it at once perturbing and richly treasurable... (that 
it is) music of impressive austerity, of true charac¬ 
ter; music bold in outline and of singular power.” 
Gilman’s was a lonely voice that season, but by 

1941 Oscar Thompson reflected the concensus 
when he described Copland’s Piano Conerto as the 
most impressive large-scale work in the jazz 
idiom by any composer, European or American. 
That is how it goes. 

Fanfare for the Common Man was composed in 

1942 as one of a series of wartime fanfares com¬ 
missioned by Eugene Goossens, who conducted 
the premiere with the Cincinnati Symphony 
Orchestra on March 14, 1943. 


01978 CBS Record* 

•» is a Registered Tradema 


ork of CBS Inc. 


Shorepak by Shore wood Packaging Co. Ltd, England 





















y y onthe 1 

Harpsichord 

Clavichord 

IgorKipnis 

Italian Concerto,English Suite No.2 
"I\\elveLittle”R'eludes 
Fantasia in A Minor, and others 










Produced by Paul Myers M 30231 

BACH ON THE HARPSICHORD 
AND CLAVICHORD 
IGOR KIPNIS 

Side 1 

ITALIAN CONCERTO IN F MAJOR 

I— (Allegro) (3:53) 

II— Andante (<:3s) 

III— Presto (3:4i) 

"LITTLE" PRELUDE NO. 1 IN C MAJOR ( i:i 4) 
(Harpsichord) 

12 "LITTLE" PRELUDES (was) 

Prelude No. 10 in G Minor preceded 
and followed by Stolzel Menuet 
ADAGIO IN G MAJOR ( s:i2j 
(Clavichord) 

Side 2 

ENGLISH SUITE NO. 2 IN A MINOR 

I— Prelude ( 4:3 4 ) 

II— Allemande (3:3s) 

III— Courante (i:57) 

IV— Sarabande and Double (3:42) 

V— Bourrees I and II (4:is>) 

VI-GigUe (3:38) 

(Harpsichord) 

PRELUDE AND FUGHETTA IN C MAJOR ,2:54) 
FANTASIA IN A MINOR (7=46) 

(Clavichord) 

The selections are in the public domain. Previously released on BC 1332 

'This very well-known instrument is, so to speak, the 
primer of all players; for if they have mastered this, they 
can also manage on spinets, clavicymbeln (large harpsi¬ 
chords) ... and organs." The universal keyboard tutor that 
J. G. Walther thus referred to in his "Musicalishes Lexi¬ 
con" (1732) was the clavichord, long admired as the 
"purest" of instruments and used as a musical instructor, 
theoretical and practical, since the late-medieval period. 

The clavichord antedated the harpsichord by several 
centuries and derived from a period in which music was 
pursued as a science for its own sake, with public art as 
a by-product. The notion of "purity" arose from the nat¬ 
ural acoustical properties of the clavichord's tone, a true 
reflection of the music of the spheres. An amplification of 
the older monochord used in medieval singing classes, the 
clavichord's mechanism is extremely simple: a series of 
keys with metal, nail-like tangents at the far ends, which, 
when depressed, strike free strings, producing open 
tones rich in overtones. Such "ancient" theory, with its 
intimations of the elevated and the antique, appealed to 
the subjective transcendentalism of Baroque musicians. 
By comparison, the harpsichord, with its closed tones and 
intricate plucking and damping mechanisms, was more 
workaday and far less esthetic. 

The period covered by the label "Baroque" (c. 1600- 
1750) contained many varied musical styles. There is the 
monumental, grand display, to be sure, but there is also 
an intense involvement in affective subtleties, in exquisite 
intricacies and refinements of taste. For this more per¬ 
sonal side of musical sensibility, the clavichord succeeded 
the Renaissance lute as the instrument par excellence. 

Because of its fragile tone, the ethos of the clavichord is 
constantly misunderstood by modern ears accustomed to 
the full, percussive sonorities of the grand piano. It is 


almost impossible not to assume that, because both are 
pianoforte keyboard instruments, the bigger and louder 
of the two is the better. The clavichord, explained James 
Grassineau in his "Musical Dictionary," 1740,"cannot be 
heard at any appreciable distance; hence some call it the 
dumb Spinet (small harpsichord); whence it comes to be 
particularly used among the nuns, who learn to play, and 
are unwilling to disturb the dormitory." Carl Philipp 
Emanuel Bach, however, esteemed it above other key¬ 
board instruments (including the infant pianoforte) be¬ 
cause "on it all varieties of loud and soft can be expressed 
with an almost unrivaled clarity and purity." 

As Baroque composers seldom specified for what key¬ 
board instrument a specific work was intended, the 
performer of the time was free to pick and choose as he 
pleased, or almost as he pleased. Many keyboard pieces 
sound equally well on either harpsichord or clavichord 
(parts of The Well-Tempered Clavier, for instance), the 
first emphasizing the rhetorical and structural elements, 
the second the emotional and melodic qualities of the 
music. Other pieces, however, are so definitely either vir- 
tuosic or affective that they seem clearly marked for one 
or the other instrument. The Adagio in G Major (BWV 
968), which is a keyboard transcription by Bach or one 
of his pupils of the first movement of Bach's third Sonata 
for solo violin, does not sustain well on the harpsichord, 
while his Italian Concerto (BWV 971), a flashy, multi¬ 
layered work in three movements, could not be ade¬ 
quately realized by the delicate clavichord (aside from the 
fact that it requires two manuals). 

Bach's first biographer, Forkel, states that Bach "liked 
best to play upon the clavichord." This statement, based 
on information Forkel received from Carl Philipp Eman¬ 
uel, was interpreted subsequently to mean that any of the 
keyboard works not actually specified for organ or harp¬ 
sichord must have been intended by the composer for the 
clavichord (and, of course, by analogy, for the clavi¬ 
chord's "successor," the piano). Accommodating as this 
theory has proved for pianists, it takes little account of 
either the nature of each piece of music or of 18th-century 
tastes. 

Like his contemporaries, both amateur and profes¬ 
sional, Bach undoubtedly enjoyed playing the clavichord 
and admired the intimate emotions it can express. The 
clavichord is an instrument one can relax at after a hard 
day, although it is very exacting to play well; it was also 
considered the best all-round practice instrument. Dur¬ 
ing the Cothen years, Bach wrote a number of pieces, 
such as the so-called "Little" Preludes, as teaching mate¬ 
rial for his eldest son, Wilhelm Friedemann, and many of 
these are clearly for clavichord. Of the late-18th-century 
collection of twelve "Little" Preludes presented in this 
album. Nos. 1, 4, 5, 8, 9,10 and 11 are from the Klavier- 
buchlein fur Wilhelm Friedemann Bach ; Nos. 2, 6, 7 and 
12 are isolated Cothen preludes from c. 1720; and No. 3 
in C Minor was originally a prelude for lute that quite 
early made its way into the keyboard literature. No. 10 in 
G Minor is actually a trio, composed by Johann Sebastian 
for a Menuet by G. H. Stolzel (1670-1749), Kapellmeister 
of Gotha, which is part of a complete Partita that Friede¬ 
mann copied into his notebook; in this recording the 
original Menuet is played with its Trio-prelude in the 
middle. Prelude No. 1 in C Major is played here first on 
the harpsichord, then on the clavichord, so that the lis¬ 


tener may hear the difference in quality for himself. 

In Cothen, Bach also completed the first book of The 
Well-Tempered Clavier and began planning the second 
book. The Prelude and Fughetta in C Major (BWV 870a) 
played here is the earliest of three versions of Prelude 
No. 1 of Book 2, while the Fughetta is an earlier form of 
the first Fugue. The Fantasia in A Minor (BWV 922) is 
possibly an early work of Bach's dating from Weimar, c. 
1710, and is typical of the sort of free, improvisatory 
rhapsody for which the clavichord is well suited. 

Bach did not spend all of his time teaching or relaxing, 
however, and he composed a great many large-scaled 
works with which he could display his famous virtuosity 
on the harpsichord at small public gatherings, particu¬ 
larly at the Court at Cothen. The English Suite No. 2 in 
A Minor (BWV 807) is such a work and consists of a 
Prelude and six dance movements: Allemande, Courante, 
Sarabande, Bourrees I and II, and Gigue. Bach composed 
his own Double (varied repeat) for the Sarabande, and 
Mr. Kipnis has followed suit, improvising Doubles for 
the other dance movements._ —Judith Robison 


The American harpsichordist Igor Kipnis has 
appeared in concerts throughout the United 
States and Canada. In 1967, through a Martha 
Baird Rockefeller grant, he made his first Euro¬ 
pean tour, in 1968 his South American debut, and 
in 1969 his second tour of Europe followed by his 
first appearances in Israel. He has taught at Tan- 
glewood, hosted his own program over The New 
York Times radio station, WQXR, and serves 
as a contributing editor and record reviewer for 
Stereo Review magazine. 

Mr. Kipnis's harpsichord was built for him in 
New York in 1961 by Rutkowski and Robinette 
and closely resembles in both sound and appear¬ 
ance the large, standard French harpsichord of 
the second half of the 18th century. It has the 
following disposition: Lower Manual—8' leather 
(Peau de buffle), 8' quill, harp (buff stop) on both 
8's, 4' quill; Upper Manual—8' quill; Manual 
coupler. 

The clavichord used on this recording, also 
built by Rutkowski and Robinette (New York, 
1963), has the unusually wide dynamic range 
and full tone that are characteristic of the largest 
German clavichords of the second half of the 
18th century. It has a range of five octaves, is 
double stringed and fret free. 

The dynamic ranges of the harpsichord and the 
clavichord are such that an absolutely true re¬ 
cording of each instrument would do justice to 
neither, making the harpsichord seem somewhat 
"soft" and the clavichord almost inaudible. 
Therefore, to obtain a favorable balance between 
the two instruments it has been necessary 
slightly to increase the volume of the clavichord 
over its normal level of sound. For those seeking 
a "pure" clavichord sound, a slight reduction in 
phonograph volume is recommended. 


Other albums by Igor Kipnis: 

"The Harmonious Blacksmith" (Works by Handel, Bach, Rameau, 

Scarlatti, and others) .MS 7326 

Mozart: Concerto No. 9 in E-Flat Major for Piano (Harpsichord) 
and Orchestra, K. 271 ("Jeunehomme"); Haydn: Concerto in D 
Major for Harpsichord and Orchestra, Op. 21 (The London 
Strings, Neville Marriner, Director) .MS 7253 
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AGON 22’00 

Trois pieces pour orchestre Op.6 


(Ballet pour douze danseurs) 

1. Praludium (Prelude) 

5’00 

Pas de quatre 

Double pas de quatre 

Triple pas de quatre (Coda) 



PRELUDE 

FACE 2 


Premier pas de trois: 

Sarabande 

Gaillarde 

2. Reigen (Rondes) 

3. Marsch (Marche) 

5’30 

8’30 

Coda 



INTERLUDE 

Second pas de trois: 



Branle simple 

Branle gai 

Branle de Poitou 

ANTON WEBERN (i883-i945> 

Six pieces pour orchestre Op. 6 11’55 

INTERLUDE 

1. Langsam (lent) 

1’05 

2. Bewegt (anime) 

1’20 

Pas de deux 

3. Massig (modere) 

0'50 

Coda 

4. Sehr massig (tres modere) 

4’15 

0 Quatre duos 

5. Sehr langsam (tres lent) 

2’40 

Quatre trios 

6. Langsam (lent) 

1’30 
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SIR HUBERT PARRY ( 1848 - 1918 ) 


Overture to an Unwritten Tragedy-An English Suite 
Lady Radnor's Suite • Symphonic Variations 


LONDON SYMPHONY ORCHESTRA conducted by SIR ADRIAN BOULT 


SIDE ONE 

Overture to an Unwritten Tragedy 
An English Suite 

1. Prelude 5. Pastor el 

2. In Minuet Style 6. Air 

3. Saraband 7. Frolic 

4. Caprice 

SIDE TWO 

Lady Radnor's Suite 

1. Prelude 

2. Allemande 

3. Sarabande 

Symphonic Variations 


No more remarkable man has appeared on the British 
musical scene than Hubert Parry. The range of his 
activities was exceptional: the distinction he achieved in 
many of them is almost without parallel. How often is a 
great composer also an eminent historian ? Could one 
anticipate that the brilliant scholar, with the unique 
honour of appearing twice in the list of Presidents of the 
Royal Musical Association, was also the inspiring teacher, 
whose influence wrought flame in the minds of his pupils, 
not least Ralph Vaughan Williams? Has any other musician 
been so advanced a thinker and outstanding a writer as 
to produce a philosophical book like Instinct and Cha¬ 
racter ? Yet this man was also a magnificent Director of 
the Royal College of Music and an illustrious Professor 
of Music at Oxford University. In his chief recreation of 
yachting he was no less distinguished, for in 1907 he was 
elected to the Royal Yacht Squadron, becoming the only 
musician of note to be a member since its foundation. 

The first landmark in Parry's career occurred in 
September 1880. His Piano Concerto had received its 
first performance at a Crystal Palace Concert in April, 
the soloist being Dannreuther, with whom Parry had been 
studying for some years; and it was at Dannreuther's 
house that he had decided to set to music some scenes 
from Shelley's Prometheus Unbound. The resulting 
cantata was ultimately recognised as breathing new life 
into contemporary choral music; and the production of 
Prometheus, at the Gloucester Festival on 7 September 
1880, may still be regarded, notwithstanding subsequent 
developments, as initiating the British Musical Revival. 

Parry's output during the next decade, as exemplified 
by the first four symphonies and the sublime setting of 
Milton's Blest Pair of Sirens, showed a nobility of thought, 
a seriousness of purpose, a vitality of utterance, and a 
power of large-scale organization which placed it on a 
higher level than that of any English music since Purcell. 


Yet he grew greater all through his life, and his finest music 
was still to come. 

The conspicuous qualities of Parry's writing for the 
voice have possibly diverted attention from his impressive 
achievements as an instrumental composer. Chamber 
works form a considerable part of his earlier output, while 
his organ music is among the most important products of 
his last years. He began writing orchestral music in 1867, 
when studying in Stuttgart with Pierson; but his mature 
works for orchestra commence with the Piano Concerto. 
Thereafter he composed five symphonies, three suites, a 
concert overture, an elegy, a set of variations, and lastly, in 
1914, the warmly expressive symphonic poem From Death 
to Life. 

The first orchestral work of Parry to be published was 
the Overture to an Unwritten Tragedy, which was produced 
at the Worcester Festival, under the composer's direction, 
on 13 September 1893. After this performance Herbert 
Thompson, the critic of the Yorkshire Post, suggested that 
"it would be suited admirably as a prelude to Shakespeare's 
Othello. A somewhat lengthy introduction, in which the 
wailing tones of the oboe give a feeling of sadness to the 
music, leads by a strong and vigorous crescendo to the 
Allegro, the two subjects of which might be taken as 
representative of the hero and heroine of the tragedy. The 
first, with its passionate accents, would stand well for the 
jealous yet noble nature of the Moor; while the second, 
melodious and clinging, is equally fitted for Desdemona, 
whose purity and innocence are the more manifest by 
contrast with the atmosphere of jealousy and passion by 
which she is surrounded". In October Parry wrote to 
Thompson: “It's wonderful how you manage to spy out so 
much of the construction and material of a new work at 
one hearing. And it’s flattering to my vanity that you hit so 
exactly on my intentions in the chief subjects. It's not only 
near the mark' but right on it". The unlucky deeds of the 
drama, reaching their climax in the eventual catastrophe, 
are eloquently set forth in the Overture; and at the close 
of this tragedy of "one not easily jealous, but, being 
wrought. Perplex'd in the extreme", we may feel, with 
Cassio, "For he was great of heart". 

Impassioned utterance is not a typical feature of that 
long-established form, the Suite. But a set of contrasted 
movements stemming from the Dance can display refresh¬ 
ing qualities of tunefulness, charm, dignity, unaffected 
beauty and vivacity, which yield very great enjoyment. 
The first of Parry's two delightful suites for string orchestra, 
in F major, was completed in February 1894. It was 
dedicated to Lady Radnor, who conducted it on 29 June 
that year, when her orchestra gave the first performance. 


4. Bourie 

5. Slow Min 

6. Gigue 


A thematic connection may be observed between the 
introductory Prelude and the third of the five dances, the 
Sarabande. The Slow Minuet, for muted strings, is a gem. 

Twenty years later, in July 1914, Parry was engaged on 
another suite for strings. An English Suite, in G major, was 
not put in its final form by the composer before his death, 
and Dr. Emily Daymond, for whom it was written, pre¬ 
pared it, in 1920, for publication in the following year. The 
composer had not definitely decided on a last movement, 
and this and the fourth movement were chosen and named 
by the editor, who was also responsible for the order of 
movements. The Pastoral was composed in 1890, whereas 
the charming Air, with its Scotch Snap, was written during 
the last two years of Parry's life. The Suite was performed 
twice semi-privately under Sir Hugh Allen at the Royal 
College of Music, before its first public performance at a 
Promenade Concert in the Queen's Hall, on 17 October 
1922, under Sir Henry Wood. 

It was at a Philharmonic Concert on 3 June 1897 that 
Parry conducted the first performance of his culminating 
work in variation form, the Symphonic Variations. His use 
of the word 'Symphonic' implies more than just a high 
degree of continuity between the variations. In addition, 
the variations are grouped into five main sections, com¬ 
parable in variety of mood and tempo to the movements 
of a symphony. In the 1st section, in E minor (Theme and 
Vars. 1-6), the theme is announced Maestoso energico by 
oboes and bassoons. A two-bar flute solo then leads to the 
2nd section. Allegretto grazioso, in E major (Vars. 7-11). 
Now comes a slow and stately interlude in the minor mode 
for brass and lower wind, followed by the 3rd section. 
Allegro scherzando vivace, in C major (Vars. 13-18). In 
Variation 18 the theme is heard in disguise on plucked 
strings, while clarinets and bassoons play an extended 
shake—-a remarkable effect. The full orchestra is not used 
until the 4th section, in A minor, Largo appassionato 
(Vars. 19-22). The time becomes triple and the theme runs 
across the bar-line. After a bar's rest another interlude re¬ 
establishes the key of E major and the quadruple rhythm, 
and leads into the Finale, Vivace, which comprises six 
numbers. The fifth of these presents the theme magnifi¬ 
cently in augmentation, and the ensuing Coda fittingly 
concludes the first notable set of orchestral variations by 
a British composer. 

MICHAEL POPE 
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A Reminiscence by Sheldon Harnick 

To me the impression created by an effective new show 
is so vivid that it stays fresh and undimmed in my memory 
for years; no matter when such a show was actually 
produced, in my mind it was always the year before last. 
Were it not that the year of its birth is embedded in its 
title, I would deny vehemently that "New Faces of 1952" 
opened 25 years ago. A quarter of a century? Impossible! 
(Although I do have one recollection which confirms how 
long ago that was—and how much things have changed 
since then. Leaving the theater one night, I overheard a 
man in the lobby talking about Eartha Kitt; in a pro¬ 
nounced Southern accent he proclaimed to the group he 
was with, "Well, I still don’t think it's right or proper for 
a black girl to be mixing with all those white actors. But 
I ’ve seen the show five times now, and I sure do like the 
way she does that Monotonous!") 

So many of us (writers as well as performers) made our 
Broadway debuts in "New Faces of 1952," and for that we 
all owe a debt to Leonard Sillman. Starting in 1934 and 
continuing up to the present (1977), Leonard Sillman's 
"New Faces" now total a baker's dozen and have intro¬ 
duced, or featured, such notable talents (1952 aside) as 
Imogene Coca, Tyrone Power, Eve Arden, Flenry Fonda, 
Gypsy Rose Lee, Van Johnson, Maggie Smith, John 
Reardon, Madeline Kahn and Robert Klein. An imposing 
accomplishment, but then what more satisfying occupa¬ 
tion could there be for a man who loves talent so 
devotedly as Leonard? 

The quality of the talent in a revue is of particular 
importance. As has been pointed out many times, revues 
may be the most difficult of theatrical forms to bring off 
because, unlike plays or book musicals, revues (usually) 
have no story to sweep us along through the evening, no 
hero to root for, no villain to hiss. Consequently, it is 
crucial that the performers be as appealing as possible. 
In "New Faces of 1952" we were blessed with an 
immensely winning cast; in their delightful company the 
absence of a plot seemed relatively unimportant. The 
cast was also astonishingly versatile, singing like angels 
one minute and turning in deft comic performances the 
next. (Note: for anyone who may be puzzled by the 
absence of a number featuring Carol Lawrence, I should 
clarify—Carol was just beginning her career and was 
cast not as the glamorous singing actress she has since 
become but as a lovely, somewhat apple-cheeked dancer.) 

In a revue not only is the caliber of the cast critical but 
also the matter of style, since it, too, must help to com¬ 
pensate for the lack of tension and momentum ordinarily 
generated by a story line. And with regard to this elusive 
commodity, style, we were twice-blessed to be in the 
hands of a master of the revue form, John Murray 
Anderson, a man much missed both professionally and 
personally. I doubt that there is anyone who worked with 
Murray who doesn't remember him with tenderness and 
affection. Urbane and unflappable, Murray managed to 
stay on top of every situation, assisted in no small measure 
by his wicked (yet endearing) wit and his mischievous 
sense of humor. (Among other idiosyncrasies, Murray 
claimed that he could never remember names; he also 
claimed that whenever he met someone, some character¬ 
istic about that person would immediately suggest a 


LEONARD SILLMAN'S 
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OF 1952 
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Remastering Engineer: Edwin Begley 

(Formerly available as LOC-1008) 


SIDE A 

Opening (Ronny Graham-Pefer De Vries) (2:08) 

Ronny Graham and Company 

Lucky Pierre (Graham) (3.14) 

Robert Clary, Virginia de Luce, Rosemary O'Reilly, 

Patricia Hammerlee, Bill Mullikin 

Boston Beguine (SheldonM. Harnick) (4:39) 

Alice Ghostley; Introduction by Virginia de Luce 

Love Is a Simple Thing (ArthurSiegel-JuneCarroll) (5:03) 
Rosemary O'Reilly, Robert Clary, Eartha Kitt, June Carroll: 
Introduction by Virginia de Luce 

Nanty Puts Her Hair Up (Siegel-Herbert Farjeon) (4:39) 

Guess who I Saw Today (Murray Grand-ElisseBoyd) (2:19) 
June Carroll 

Bal Petit Bal (Francis Lemarque) (2:56) 

Eortha Kitt; Introduction by Robert Clary 

SIDEB 

Three for the Road (Graham) (5:24) 

Robert Clary 

2. Waltzing in Venice 
Rosemary O'Reilly, Joe Lautner 

3. Take Off the Mask 

Alice Ghostley, Ronny Graham and Company 

Penny Candy (Siegel-Carroll) (3:27) 

June Carroll and Company 

Don't Fall Asleep (Graham) (2:07) 

Rosemary O'Reilly 

I’m in Love with Miss Logan (Graham) (3 56) 
Robert Clary, Rosemary O'Reilly, Joe Lautner; 
Introduction by Virginia de Luce 

Monotonous (Siegel-Carroll) (3:45) 

Eartha Kitt 

Time for Tea* (Siegel-Carroll) (5:09) 

June Carroll, Alice Ghostley 

Lizzie Borden (Michael Brown) (4:58) 

Joe Lautner, Bill Mullikin, Paul Lynde, 

Patricia Hammerlee and Company 
Introductions by Virginia de Luce: 

He Takes Me Off His Income Tax (Siegel-Carroll) 
Orchestra conducted by Anton Coppola 
* (Never before released) 

Public performance clearance -ASCAP 


nickname to him, and these nicknames—so he claimed— 
he never forgot. In the "New Faces" cast he promptly 
re-christened Ronny Graham "Scraps," Eartha Kitt "Mrs. 
Peppermill," Paul Lynde "Sun Tan," Carol Lawrence 
"Katherine Cornell," Robert Clary "Guignol" and Alice 
Ghostley "Phantom of the Opera)' Leonard Sillman was 
"Koko" and I became "Gamelan." When I asked Murray 
how he had arrived at that name, he said that he had 
recently seen a touring Balinese theater troup and had 
found the Balinese orchestra, or gamelan, "childlike and 
simple." That will teach me to ask questions.) 

If John Murray Anderson provided the skill, taste and 
experience to get the maximum theatrical mileage from 
the material at his disposal, still he had more than enough 
strong, varied and stageworthy material to provide an 
evening with a minimum of longueurs. Musically, he had 
a particularly tuneful score, sprinkled with genuinely 
charming moments and which even boasted a hit song, 
Love Is a Simple Thing, by Arthur Siegel and June Carroll. 
Another song, Guess Who I Saw Today, by Murray Grand 
and Elisse Boyd, has become a standard on the intimate 
nightclub circuit. 

As for the other material, well, if my wish had been 
granted this would have been a two-disc album so that 
all of the plums could have been included, monologues 
and sketches as well as songs. Although the manic 
twinkle that was one of the show's most engaging assets 
is manifest in numbers such as Ronny Graham's Three 
for the Road and Michael Brown's Lizzie Borden, other 
gems (alas, not recorded for one reason or another) 
included Ronny Graham s The Great American Opera 
(both a tribute to and a hilarious parody of the Menotti 
style), Paul Lynde’s Trip of the Month and the sketch Of 
Fathers and Sons by Melvin Brooks, who later in his 
career discarded the "vin" from his name and went on to 
become a popular hero. (Paul Lynde, by the way, had no 
solo songs in the show, but if you listen closely you'll hear 
him as the Judge in Lizzie Borden.) And I mustn't omit 
Hark, the Extra Marital Lark, written jointly by Ronny 
Graham and Peter De Vries, which contains what must 
surely be one of the single most charmingly wry lyric 
lines ever penned: "Love is the lotus/That turns into 
lettuce) 1 (Editor’s note: Time for Tea was recorded but 
not included in the original release of this album.) 

But why carry on about what isn't on the album? What 
is here is more than enough to illustrate why "New Faces 
of 1952" created such a vivid and enduring impression 
in the minds of so many theatergoers. 

Other legendary show albums from RCA Records: 

Hazel Flagg (Styne-Hilliard) — Original Cast .CBM1-2207 

Silk Stockings (Porter)— Original Cast .CBM1-2208 

Call Me Madam (Berlin)—Dinah Shore and 

Original Broadway Cost.CBM1 -2032 

Make a Wish (Martin) — Nanette Fabray and 

Members of the Original Cast .CBM1-2033 

Seventeen (Gannon-Kent)—Original Cast.CBM1-2034 

A Collector's "Show Boat" (Kern)—Robert Merrill; Patrice 
Munsel; Paul Robeson; Helen Morgan; Janet Pavek; Howard 
Keel; Gogi Grant; Kevin Scott; Dorothy Kirsten; 

Rise Stevens. AVM1-1741 

A Collector’s "Porgy and Bess" (Gershwin)— Eleanor Steber; 
Helen Jepson; Rise Stevens; Robert Merrill; Lawrence Tibbeff, 
Cab Calloway; Robert Shaw Chorale AVM1-1742 
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HANDEL 


ACIS AND GALATEA 

Joan Sutherland * Peter Pears 
David Galliver * Owen Brannigan 

St. Anthony Singers * Philomusica of London 

Sir Adrian Boult 


2LPSET 








2LPSET Q4i4 3io-4 gB STEREO 414 310-1 Izim[ 2 .i 

George Frideric Handel (1685-1759) 

ACI8 AND GALATEA BM 

Galatea, a sea-goddess • une divinite marine • eine Meeresgottin.. Joan Sutherland 


Acis, a shepherd • un berger • ein Hirt. Peter Pears 

Damon, a shepherd • un berger • ein Hirt. David Galliver 

Polyphemus, a giant • un geant • ein Riese. Owen Brannigan 


The St. Anthony Singers - Philomusica of London 
Thurston Dart (continuo: harpsichord • clavecin • Cembalo) 

SIR ADRIAN BOULT 


Side 1 ■ Face 1 • Seite 1 (21.15) Side 2 ■ Face 2 • Seite2 (19.50) Side 3 ■ Face 3 ■ Seite 3 (20.55) 

Sinfonia Recitative: Lo! here my love! (Acis) Accompagnato: I rage -1 melt -1 burn! (Polyphemus) 

Chorus: Oh, the pleasure of the plains! Air Love in her eyes sits playing (Acis) Air 0 ruddier than the cherry (Polyphemus) 

Accompagnato: Ye verdant plains (Galatea) Recitative: Oh! didst thou know the pains of absent love Recitative: Whither, fairest, art thou running (Polyphemus, Galatea) 

Air Hush, ye pretty warbling quire! (Galatea) (Galatea) Air: Cease to beauty to be suing (Polyphemus) 

Air Where shall I seek the charming fair? (Acis) Air: As when the dove laments her love (Galatea) Air: Would you gain the tender creature (Damon) 

Recitative: Stay, shepherd, stay! (Damonj Duet: Happy we! (Acis, Galatea) Recitative: His hideous love provokes my rage (Acis) 

Air Shepherd, wliat art thou pursuing? (Damon) Chorus: Wretched lovers! Air: Love sounds the alarm (Acis) 

Air: Consider, fond shepherd (Damon) 


Side 4 • Face 4 - Seite 4 

1. Recitative: Cease, oh cease, thou gentle youth (Galatea) 

Trio: The flocks shall leave the mountains (Acis, Galatea, Polyphemus) 
Accompagnato: Help, Galatea! help, ye parent gods! (Acis) 

Chorus: Mourn, all ye muses! 

Air: Must I my Acis still bemoan (Galatea, Chorus) 

Recitative: Tis done: thus I exert my pow'r divine (Galatea) 

Air: Heart, the seat of soft delight (Galatea) 

Chorus: Galatea, dry thy tears (20.05) 

2. Air O ruddier than the cherry-alternative version (3.20) 



This recording follows the original version of Acis and Galatea apart from the omission of da capo 
sections in a number of arias. ‘0 ruddier than the cherry' is marked to be accompanied by flauto (treble 
recorder) in Handel’s autograph, but many copies of the score (including the earliest known) specify flauto 
piccolo ottavo (sopranino recorder) which must have Handel’s authority. Both versions of the aria are 
included here, that with treble recorder being placed as an appendix after the final chorus. 


Cetenregistrement suit la version originate d'AcisetGalatee, maisometles passages da capo de 
plusieurs des airs. "0 ruddier than the cherry" doit, d'apres le manuscrit de Haendel, etre accompagne au 
"flauto" (flute alto a bee), mais bon nombre de copies de la partition (meme les plus anciennes) stipulent le 
"flauto piccolo ottavo" (flute a bee sopranino), probablement approuve par Haendel. Les deux versions sont 
donnees ici. Celle qui s’accompagne de la flute alto d bee figure en annexe apres le choeur final. 


Diese Einspielungifolgt mitAusnahme der da-capo-AnWeisungen in einigenArien derUrfassung 
von Acis und Galatea. In Handels Autograph ist “0 ruddier than the cherry" mit der Anmerkung “flauto" 
(Altblockflote) versehen, aber viele Abschriften der Partitur (auch die alteste uns vorliegende) verlangen als 
Begleitinstrument "flauto piccolo ottavo" (Sopraninoblockflote) und miissen die Zustimmung Handels gehabt 
haben. Beide Versionen der Arie wurden hier aufgenommen, wobei die fruhere als Nachtrag dem SchluBchor 
folgt. 
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SIDE ONE 

IN THE STILL OF THE NIGHT 

(Cole Porter) ChappellS, Co., Inc. (ASCAP)1:57 

EVERGREEN 

(Williams/Streisand) 
First Artist—Emanuel Warner Bros. Music (ASCAP) 2:30 

EASY TO LOVE 

(Cole Porter) CheppellS. Co., Inc., (ASCAP) 2:57 

I CAN'T SMILE WITHOUT YOU 

(C. Arnold/D. Martin/G. Morrow) Dick James Music (BMI) 2:41 

FALLING IN LOVE WITH LOVE 

(Richard Rodgers) Chappells, Co., Inc. (ASCAP) 1:40 

YOU NEEDED ME 

(Randy Goodrum) ChappellS. Co., Inc. (ASCAP) 3:30 


SIDE TWO 

ON THE STREET WHERE YOU LIVE 

(Loewe/Lerner) Chappells Co., Inc. (ASCAP) 2:36 

COME IN FROM THE RAIN 

(Carol Bayer Sager/ Melissa Manchester) 

Unichappell Music Inc. (BMI) 2:5B 

AN AFFAIR TO REMEMBER 

(Harry Adamson/L. McCarey/H. Warren) Leo Feist Inc. (ASCAP) 1:52 

YOU STEPPED OUT OF A DREAM 

(Gus Kahn/N. H. Brown) Leo Feist Inc. (ASCAP) 2:52 

MAC ARTHUR PARK 

(Jim Webb) Canopy Music, Inc. (ASCAP) 4:15 


©Copyright 1979 Rebecca Records 



Bottom Left: Musical Director 
Bottom right: Comedian Allan Draki 
William T. Armanino take a short bn 


Top Left: Vic Damone, singing from the heart. 

Center photo: Director Geller leading the Sal Carson 
Top Right: Sal Carson on Trumpet. 


rm Geller and Vic. 
/ic, and executive 
during rehearsal. 


In this album Vic Damone demonstrates brilliantly why he is considered one of the finest musical interpreters 
of our time. His warm, soft, sensuously-smooth voice, enhanced by the excitement and immediacy of singing 
before a wildly enthusiastic audience, brings unusual beauty and meaning to every song, from his opening number 
"In the Still of the Night," to his masterful version of MacArthur Park. Taped LIVE! in concert. 
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Executive Producer: WILLIAM J. ARMANINO/Musical Coordinator: VIC DAMONE 
Arranged & Conducted by: NORM GELLER/Orchestra: SAL CARSON 
Art Director: DAVID ARMANINO & VANO/Design: DESMOND STROBEL 
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50 VARIATIONS on a WALTZ THEME 
by 


ANTON DIABELLI 


the musical heaitaqe society inc. 


HANS KANN, Piano 
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50 VARIATIONS on a WALTZ THEME by ANTON DIABELLI 


MHS 1396 


Theme 

1 Ignatz Assmayer 

2 Carl Maria von Booklet 

3 Leopold Eustache Czapek 

4 Carl Czerny 

5 Joseph Czerny 

6 Moritz Graf von Dietrichstein 

7 Joseph Drechsler 

8 A. Emanuel Forster 

9 Jacob Freystaedtler 

10 Johann Gansbacher 

11 Abbe Josef Gelinek 

12 Anton Halm 

13 Joachim Hoffmann 

14 Johann Horzalka 

15 Joseph Huglmann 

16 Johann Nepomuk Hummel 

17 Anselm Huttenbrenner 

18 Friedrich Kalkbrenner 

19 Friedrich August Kanne 

20 Joseph Kerzkowsky 

21 Conradin Kreutzer 

22 Eduard Freiherr von Lannoy 

23 M. J. Leidesdorf 

24 Franz Liszt 

25 Joseph Mayseder 

26 Ignatz Moscheles 

27 Ignaz Franz Edler von Mosel 


Side 2: 


28 Wolfgang Amadeus Mozart (fils) 

28a Wolfgang Amadeus Mozart (fils) 

29 Joseph Panny 

30 Hieronymus Payer 

31 Johann Peter Pixis 

32 Wenzel Plachy 

33 Gottfried Rieger 
33a Gottfried Rieger 

34 Philipp Jakob Riotte 

35 Franz Roser 

36 Johann Schenk 

37 Franz Schoberlechner 

38 Franz Schubert 

39 Simon Sechter 

40 Erzherzog Rudolf 

41 Maximillian Stadler, Abbe 

42 Joseph de Szalay 

43 Johann Wenzel Tomaschek 

44 Michael Umlauff 

45 Franz Dyonisius Weber 

46 Franz Anton Weber 

47 Chr. Angelus v. W'mkhler 

48 Franz Weiss 

49 Johann Nepomuk August Witassek 

50 Johann Hugo Worzischek 
Coda: Carl Czerny 

Hans KANN, Piano 





Side 1 : 4:13 - 9:14 • 3:33 • 4:27 - 3:43 - 2:29 / 30:04 
Side 2: 3:13 - 4:43 - 3:29 • 6:24 - 3:42 - 5:20 / 27:18 
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Brahms: 

Concerto in D Major 
for Violin and Orchestra, 
Op. 77 


BRAHMS 

CONCERTO IN D MAJOR FOR VIOLIN AND ORCHESTRA, Op. 77 


Brahms: 
Concerto in D Major 
for Violin and Orchestra, 
Op. 77 


Isaac Stern, Violin, with Sir Thomas Beecham, Bart., 
conducting The Royal Philharmonic Orchestra 


Brahms’ Violin Concerto is one of the few works in that form that 
in depth of feeling and largeness of utterance merits a place 
beside Beethoven’s Concerto for Violin, which is also in the key 
of D Major. Wonderfully songful and, in general, sunny, it is also 
one of the most companionable of Brahms’ large-scale composi¬ 
tions. 

Brahms completed the Concerto in the Autumn of 1878, 
having worked on it in Portschach, one of his favorite Summer 
resorts. The music is dedicated to Brahms’ good friend, the great 
violinist, Joseph Joachim, who was soloist in the first performance 
of the work in Leipzig on New Year’s Day, 1879. 

It is said that Brahms, not altogether sure of himself in 
writing for the solo violin, consulted Joachim frequently while 
working on the Concerto. However, Brahms made use of extreme¬ 
ly few of his friend’s suggestions which seem to have been directed 
chiefly towards removing excessive difficulties from the solo part. 
As Geiringer puts it, “Brahms conscientiously asked his friend’s 
advice on all technical questions and then hardly ever followed 
it.” 

There is a difference of opinion regarding the premiere of 
the Concerto. One member of the audience reported that Joachim 
played “with a love and devotion which brought home to us in 
every bar the direct or indirect share he has had in the work.” 

(Side 1) 


Another thought that Joachim “had not sufficiently studied the 
Concerto or he was severely indisposed.” 

The audience found the first movement “too new” for proper 
appreciation. The second movement “made considerable way,” 
while the dashing finale, a vigorous Hungarian rondo, was re¬ 
ceived with enthusiasm. 

The Violin Concerto follows Brahms’ Second Symphony 
(also in D Major) by almost exactly one year. The two works 
have certain similarities. Nienunn calls the two compositions 
“among Brahms’ great idyllic instrumental pieces with a serious 
tinge.” The same critic writes of the first movement of the Con¬ 
certo, “The virile struggle of this so-called ‘harsh’ composer 
against his tender North German emotional nature, his conflict 
with self, follows almost the same course as in the first movement 
of the Second Symphony.” 

“This concerto for violin,” wrote Lawrence Gilman in a 
charming summary of the work, “is now more than half a century 
old. It is still fresh, vivid — unaged and unaging.” 

The great Concerto has on this record two matchless inter¬ 
preters — the brilliant musician, Isaac Stern who has been 
acclaimed as one of the great violinists of our day, and Sir 
Thomas Beecham whose insight and whose command of the 
orchestra make him a master-conductor. 


Isaac Stern and Sir Thomas 
Beecham have made many other 
superlative recordings for Colum¬ 
bia Masterworks. Among them 
are the following: 


Mendelssohn: Concerto in E Minor for Violin and Orchestra, Op. 64. Isaac Stem with The Philadelphia 
Orchestra, Eugene Ormandy, Conductor • Brahms: Sonata No. 3 in D Minor for Violin and Piano, Op. 
108. Isaac Stern and Alexander Zakin, Piano. ML 4363 

Tchaikovsky: Concerto in D Major for Violin and Orchestra, Op. 35. Isaac Stern with Alexander Hils- 
berg conducting The Philadelphia Orchestra. ML 4232 

Handel — Beecham: The Faithful Shepherd Suite • Haydn: Symphony No. 93 in D Major. Sir Thomas 
Beecham, Bart., conducting The Royal Philharmonic Orchestra. ML 4374 

Bizet: Carmen — Suite • Tchaikovsky: Capriccio Italien, Op. 45. Sir Thomas Beecham, Bart., conducting 
the Columbia Symphony Orchestra. ML 4287 
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YOUR GREAT STARS 


FROM RENUZIT 



The dependable, economical 
cleaner with hundreds of 
household uses. Easiest way yet 
to remove wax from floors, clean 
aluminum screens, frames and 
woodwork. Gentle to fabrics too! 


ROOM AIR DEODORIZERS 

Biggest value in town for 
eliminating unpleasant odors 
instantly. Now in the new 
larger size at the same low price 
Choice of Lavender, Bouquet, 

Pine, Fragrant, Bath and Powder Room. 


SPRAY FURNITURE WAX 

Dusts and cleans as it waxes. 
Just spray and wipe. Gives 
furniture lovely, luxurious finish. 
Protects as it shines. 


RENUZIT SPOT REMOVER 

Removes most lipstick, food, 
grease, gravy and other stubborn 
spots quickly, easily. It's odorless! 


side one 

BUT NOT FOR ME ■ JACKIE GLEASON ■ from album (S) W-859 
LOVE IS HERE TO STAY ■ JACKIE GLEASON ■ from album (S) W-352 
TENDER IS THE NIGHT ■ VIC DAMONE ■ from single record 4645 
SOMETHING YOU NEVER HAD BEFORE ■ VIC DAMONE ■ from single record 4645 
BLUE CHAMPAGNE ■ JONAH JONES ■ from album (S) T-1405 


side two 

BIRTH OFTHE BLUES ■ JONAH JONES ■ from album (S) T-1405 
YOU MAKE ME FEEL SO YOUNG ■ THE FOUR FRESHMEN ■ from album (S) T-1543 
AREN’T YOU GLAD YOU’RE YOU ■ THE FOUR FRESHMEN ■ from album (S)T-1543 
SENTIMENTAL JOURNEY ■ LOUIS PRIMA with Keely Smith ■ from album T-836 
I’M IN THE MOOD FOR LOVE ■ LOUIS PRIMA with Keely Smith ■ from album T-1531 


YOU’LL ALSO ENJOY THESE GREAT CAPITOL ALBUMS: Albums marked (s> 



THE HITS OF LOUIS 
AND KEELY • Louis 
Prima and Keely Smith 
at their antic best in 
That Old Black Magic; 
It’s Magic; I'm in the 
Mood for Love; and 
many more. T 1531 



THE FRESHMAN 
YEAR • Top recording 
stars for more than a 
decade, the Four Fresh¬ 
men sing and play 
Fools Rush In; But 
Beautiful; If I Knew 
Then; Dream; 8 more. 

<S)T 1485 



GREAT INSTRU¬ 
MENTAL HITS stvled 
by JONAH JONES • 
The Poor People of 
Paris; Serenata; April 
in Portugal; The Third 
Man Theme; Theme 
from Picnic; La Rosita; 
more. (S)T 1557 



LINGER AWHILE 
WITH VIC DAMONE 
• Gently-swinging per¬ 
formances of twelve 
great ballads, includ¬ 
ing Stella By Starlight ; 
In the Still of the Night; 
more. (S)T 1646 


are available in stereo. 



THE GENTLE 
TOUCH • Soft and 
moodily-swinging bal¬ 
lads, presented by 
Jackie Gleason. By 
Myself; Everybody 
Loves My Baby; Moon- 
glow; I Remember It 
Well; others. tS>W1519 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO 'PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. 11 WILL 
CONTINUE TO BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION, PROVIDING THE FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH. 

MAD( IN U.S.A. . rACTOmrSi SCRANTON, SA - L,Ofl ANOILIS, CMIP. 










original soundtrack • Les Demoiselles De Rochefort • complete • sung in French 
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In Hhe Wee Small Hours Of Hhe Morning 

Mood Indigo 

Qlad Ho Be Unhappy 
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III Be Tlround 
Dancing On Hhe Ceiling 
Hhis CoSe Oj Mine 
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London Philharmonic and London Symphony Orchestras 
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HOLST JAPANESE SUITE 

LONDON SYMPHONY ORCHESTRA conducted by SIR ADRIAN BOULT 

BLISS MELEE FANTASQUE 

LONDON SYMPHONY ORCHESTRA conducted by SIR ARTHUR BLISS 

WALTON MUSIC FOR CHILDREN 

LONDON PHILHARMONIC ORCHESTRA conducted by SIR WILLIAM WALTON 

BERKELEY/BRITTEN MONT JUIC A SUITE OF CATALAN DANCES 

LONDON PHILHARMONIC ORCHESTRA conducted by LENNOX BERKELEY 


HOLST: JAPANESE SUITE 

Throughout his life Gustav Holst was fascinated by the 
music, literature, philosophies and dances of the East. Many of 
his finest works bear witness to this predilection— Beni Mora. 
Savitri and the choral hymns from the Rig Veda are outstanding 
examples. Close study of Holst's music reveals a profound 
kinship between many of his basic technical processes and the 
subtly inflected melodic systems so characteristic of Eastern 
music. At times this affinity became so completely fused with 
Holst's broader imaginative concepts that a wholly fresh idiom 
sprang into being, all the more remarkable for being forged from 
basic materials which, at first thought, might have seemed 
wholly opposed. This is the reason why Holst's utterance, 
albeit in one sense thoroughly English, is so different from that 
of his life-long friend, Vaughan Williams. The movements 
Mercury, Uranus and Neptune in The Planets provide the most 
satisfying instances of this deeply based novelty of language: 
the influence of the East is the electric current galvanising quite 
simple elements with fresh patterns of energy. To nourish this 
interior process Holst turned from time to time to the contem¬ 
plation of Eastern music and dances. This Japanese Suite, 
published in 1915, is an interesting (and hitherto neglected) 
product of such activity. It was written for the Japanese 
dancer Michio Ito, who also supplied the composer with-all 
the thematic material except that for the Dance of the 
Marionette. So‘this Suite is the result of Eastern material 
passing through the prism of Holst's keen intellect. It is scored 
for large orchestra, with especially prominent roles for wood¬ 
wind and harp. Yet the subtle palette of colour is applied so 
fastidiously that every detail makes its impact. There is no over¬ 
emphasis, no striving for effect. 

Prelude—Song of the Fisherman. This quiet movement, ex¬ 
quisitely scored for strings, horns, woodwind and harp, begins 
with an ad lib solo for bassoon which adumbrates the main 
theme—the Song of the Fisherman. It is soon heard in its full 
form on solo viola against a murmuring background provided 
by muted violins and harp. Later the first and second violins, 
an octave apart, take up the tune, the music rising to a swift 
climax before subsiding to a pianissimo close, with some 
memorable writing for horns, flutes and clarinets. 

Ceremonial Dance. This follows without a break. Its enig¬ 
matic tempo indication is Allegreto quasi andante. This 
piquantly angular theme is first heard on woodwind and 
violas. Brass and percussion soon play a prominent part, 
sleigh bells affording extra colour. 

Dance of the Marionette. Glockenspiel, pizzicato violins and 
harp, with chirpy interjections from flute and piccolo, impart 
vivid atmosphere to this pert little dance measure. The scoring 
is everything in this movement, ar.d trumpets, horns and 
timpani soon add stronger elements to Holst's vivid scheme. 
The fragment of melody from which the dance is spun is 
simplicity itself. 

Interlude—Song of the Fisherman. The first lyric episode 
returns. This time clarinets and flutes play the undulating 
accompaniment, whisperingly supported by harps in alt, while 


the evocative tune is given out by bassoons and violas before 
passing to cor anglais and strings. The music passes without 
a break to the next movement. 

Dance under the Cherry Tree. Quietly thrumming harp 
patterns accompany a solo flute as it announces the deftly 
syncopated melody—a most evocative affair, soon passed to 
solo oboe and later still to first and second violins in unison. 
The movement dies away into utter tranquility. 

Finale—Dance of the Wolves. This is all excitement, built 
from a strongly rhythmic pattern which is scarcely a melody. 
Pulse is vibrant in this entrancing essay in speed and colour. 
Percussion fills a vital role, and the movement mounts in 
tension until the presto conclusion—enlivened by bass drum 
and gong. 

BLISS: MELEE FANTASQUE 

This colourful work was composed in 1921 and had its first 
performance at a Promenade Concert under Sir Henry Wood. 
It is dedicated "To the Memory of Claud Lovat Fraser"—an 
artist and theatrical designer much sought after in his day, 
and a close friend of the composer. . 

Bliss has always been interested in equating physical and 
musical colours—his Colour Symphony comes to mind in this 
connection—and this Melie Fantasque —the composer's first 
work for full orchestra to have a public performance— 
represents an attempt, in the composer's own words "to convey 
the rhythmic verve and Bakst-like colour of many of Lovat 
Fraser's paintings". It is a balletic score, and here again we strike 
another aspect of Bliss's make-up, for he was always keenly 
interested in the world of ballet, composing much of his finest 
music in response to the inspiration of the Dance—witness 
Checkmate. Miracle in the Gorbals and Adam Zero. 

The work is in one continuous movement, three energetic 
episodes being interspersed by two quieter ones, each with a 
slightly elegiac tone—the composer's direct memorial tribute 
to his friend. It is scored for a large orchestra, the woodwind 
section including cor anglais, bass clarinet and double bassoon, 
and the percussion being reinforced by bass drum, side drum, 
tambourine, gong, xylophone and glockenspiel. 

The opening episode is dominated by a rhythmic fragment, 
first heard on double basses and double bassoon, and a more 
lyrical motive announced by flutes, clarinets and violins. A 
tempo change to Allegro motto energico brings livelier colour 
schemes in its wake—xylophone, trumpets, trombones and 
glockenspiel all have their say in a fiercely rhythmic passage 
before woodwind give out a fuller version of a theme heard in 
the opening episode. This is soon taken up by the full orchestra, 
but the course of events is interrupted by the first of the 
elegiac sections— Moderato sostenuto. whose texture is 
dominated by a passionate, sobbing motive alternately in duple 
and triple time. This is powerfully developed in another faster 
section, characterised by much fiery writing for strings with 
fierce brass interjections. 

Once again the mood softens while the violins, supported by 
harps and woodwind, become quietly eloquent with an 


extended version of the early woodwind theme. Spacious 
chords, superbly scored for trumpets, trombones and tuba, 
lend powerful gravity to the argument and, with the direction 
Tranquillo, the music attains a state of rarified calm—once 
again with alternating duple and triple time. A sudden 
irruption of vigour whips us into the final section— Allegro 
motto energico —but the conclusion is peaceful. 

WALTON: MUSIC FOR CHILDREN 

This cheerful little Suite first appeared as a set of piano duets 
but was later orchestrated by the composer. Nothing at all 
complex here—ten short, tastefully scored movements, full of 
life and wit. Notice the sly parody of a five-finger exercise in I, 
the tricky syncopations in II, and the expressive writing for 
divided violas, muted, in III. The two slow movements—VII 
and IX—are remarkably expressive within a brief compass of 
time, and the. swaggering little march—X—is a delightful 
take-off. 

BERKELEY/BRITTEN: MONT JUIC 

I. Andante maestoso, II. Allegro grazioso. III. Andante moderato, 
IV. Allegro motto 

This is a Suite of Catalan Dances composed jointly by 
Lennox Berkeley and Benjamin Britten shortly before the 
Second World War. The thematic material was jotted down 
after the composers heard it sung and played in Catalonian 
festivities while they were on a visit to Barcelona. Mont Juic 
is a district of Barcelona and the work represents both a 
memory and a tribute. The indestructible spirit of Catalonia 
endured much in the Spanish Civil War, and the title of the 
sombre 3rd movement Lament. Barcelona, July 1936, speaks 
for many. The four short but vividly scored movements need 
no individual comment. They enshrine the natural vitality of 
a brave, gay people. 

GEOFFREY CRANKSHAW 
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The night of February 29,1968, was one of 
particular significance to members of the 
National Academy of Recording Arts and 
Sciences, the occasion being the 10th 
Anniversary of the Grammy Awards 
presentations. For those of you who may not 
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Peter Racine Fricker (1920- ) 

Symphony no. 1 Opus 9 


Robert Whitney conducting the Louisville Orchestra 


I Alla breve 

II Adagio con molto passione 

III Moderato - Allegro 

IV Tableau and Dance 

Peter Racine Fricker was born in London on September 5, 1920. He 
was educated at St. Paul’s School, London, and then entered the 
Royal College of Music, where his main studies were composition 
and Organ. From 1940 to 1946 he was in the Royal Air Force, serving 
in England and in India. After the war, he resumed his composition 
studies with Matyas Seiber, the Hungarian composer and student of 
Kodaly, who had lived in England since 1935. The first of Fricker's 
works to be heard widely were the Wind Quintet (Clement's Prize, 
1947), the First String Quartet, and the First Symphony (Koussevitsky 
Award, 1949). Since then he has composed three more symphonies, 
an oratorio, The Vision of Judgement, two violin concertos, a piano 
concerto, a viola concerto, and a number of chamber works; he has 
also written two radio operas, and music for ballet and films. 

He was Director of Music of Morley College in London from 1952 
to 1964, and Professor of Composition at the Royal College of Music. 
He was also active in committee work, notably with the Composer’s 
Guild of Great Britain, the Arts Council of Great Britain, the British 
Broadcasting Corporation, and the Royal Philharmonic Society. He 
joined the faculty of the University of California at Santa Barbara in 
September 1964. His awards include an Honorary Doctorate from 
Leeds University, the Freedom of the City of London, and the Order 
of Merit of the Federal Government of West Germany. 

Notes by the composer 

My First Symphony was written in 1948 and 1949. It was preceded 
by a Wind Quintet, Opus 5, Three Sonnets of Cecco Angiolieri da 
Siena, for Tenor and Seven Instruments, Opus 7, and the First String 
Quartet, Opus 8 - and of course a number of student works, now 
withdrawn. The Symphony was first performed at the Cheltenham 
Festival of 1950, and shortly after that in Hamburg, Brussels and 
Australia. 


Like many composers before me, I relied on tradition in many ways 
in a formal, large-scale work early in my career. (I was 28, but 
nearly six years had been spent in uniform.) The orchestra is a 
normal large one, with the addition of harp and piano; I have omitted 
these instruments in my three later symphonies. There are four 
movements, with the slow movement in second place, and a scherzo- 
type movement in third. 

The first movement is a sonata-allegro, with the usual formal 
structure; presentation of material, its discussion, and a shortened 
recapitulation. The opening section uses a kind of motto-like theme 
with a rising third and a falling seventh - this section gives the 
impression of being a slow introduction to the rest of the movement, 
but this is deceptive. The metronome mark remains the same through¬ 
out the exposition, but the note values in the scond section are 
eighth and sixteenth notes, instead of the quarter notes or longer of 
the opening. The developmnet, after a quiet start, is for the most 
part a contrapuntal treatment of the various ideas in a fairly elaborate 
fugato. The quiet coda is finally dominated by the “motto” theme. 

The slow movement is in an arch form, rising to a big climax over 
an insistent rhythmic figure in the brass. The two main ideas are 
heard at the opening of the movement; a rising and falling figure in 
the strings, and an oboe solo, repeated on the clarinet. 

The third movement Tableau and Dance, is in scherzo and trio 
form, with the opening Tableau, rather static in rhythm, appearing 
again to link the trio to the return of the Dance, and also to form 
the coda. 

The finale, Moderato - Allegro, can best be described as a con¬ 
densed sonata-allegro. After the introduction, there are three main 
ideas; a wispy and fleeting atmospheric section, a broader theme 
introduced by the violins, and a canonic section for the high first 
and second violins, supported by a cross-rhythm ostinato. There is no 
separate development; the recapitulation is also the development, 
with the theme from the Moderato appearing as well, particularly at 
the beginning of the coda. 


Peter Racine Fricker. 
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VAUGHAN WILLIAMS: CHORAL WORKS 

Fantasia on Christmas Carols - O Clap’four Hands - Lord, Thou 
Hast Been Our Refuge - O Taste and See - Antiphon - Partsongs 


I. FANTASIA ON CHRISTMAS CAROLS - Hervey Alan (bass-baritone) Choir of I. WASSAIL SONG - Elizabethan Singers conducted by Louis Halsey, % 1966 2.35 

s K iKdfc C r ri S London Sy mpho ny Orchestra, directed by 2. BUSHES AND BRIARS - Elizabethan Singers conducted by Louis Halsey. ® 1966 3.14 
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S. L. Jacobowsky (Joel Grey) relates that his 
incurable optimism has guided him well through a 
life of flight from one country to another in search 
of his place in the world ( I'LL BE HERE TO¬ 
MORROW). We are in Paris in the spring of 
1940. The Germans are advancing rapidly, and 
Jacobowsky calmly waits outside a hotel for a 
man with a car for sale, by which he hopes to 
leave the capital. We meet two other hotel guests, 
a stiff-necked Polish aristocrat. Colonel Tadeusz 
Boleslav Stjerbinsky (Ron Holgate) and his or¬ 
derly, Szabuniewicz (Stephen Vinovich). The 
Colonel has a list of undercover agents in occu¬ 
pied Poland and is to meet a man with a flower in 
his lapel in the cafe of Papa Oairon in the 
French coastal village of St. Nazaire. The man 
will arrange passage for him to England so he 
can turn the papers over to the Polish government 
in exile. Jacobowsky buys the car but as he can¬ 
not drive and has overheard the Colonel’s plans, 
proposes that he and the Colonel travel together. 
The Colonel will have no part of it, but Jacobow¬ 
sky finally persuades him to do it FOR POLAND, 
and our Grand Tour begins. 

In St. Cyrille we meet Marianne (Florence 
Lacey), a lovely young French woman to whom 
the Colonel has promised to return. Mme Vau- 
clain tries to persuade Marianne to leave St. 
Cyrille before the Germans come, but she will do 
nothing of the kind (I BELONG HERE). Late 
that night the car bearing Jacobowsky, the Col¬ 
onel, and Szabuniewicz arrives outside Marianne's 
house, gives a final gasp, and expires. The Colonel 
wakens Marianne with music (MARIANNE), 
and although she is reluctant to leave St. Cyrille, 
Jacobowsky persuades Marianne that the best 
way to fight for her home is by leaving and re¬ 
maining free. As she sews the Colonel's papers 
into her hat for safekeeping, they hurry to catch 
a local train heading west (WERE ALMOST 
THERE). 

The train is halted by a bombed-out rail section 
and the group moves on to its next mode of trans¬ 
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port, the caravan of the traveling Carnival Man- 
zoni. Jacobowsky and Marianne talk, and we see 
that he is slowly falling in love with her. When 
the Carnival stops, Jacobowsky sets up a picnic at 
the side of the road and entertains Marianne while 
the Colonel glowers jealously in the background 
iMORE AND MORE LESS AND LESS). The 
furious Colonel challenges Jacobowsky to a duel, 
and they are only stopped from shooting each 
other by the sudden arrival of an SS Captain. To 
save themselves, the four masquerade as perform¬ 
ers in the Carnival: The Colonel and Szabuniewicz 
as two clowns, Jacobowsky as the human cannon¬ 
ball, and Marianne as his assistant (ONE EX¬ 
TRAORDINARY THING). Jacobowsky is about 
to climb into the cannon when the Colonel inad¬ 
vertently gives the game away and they are forced 
to fire the cannon and make their escape under 
cover of its smoke and confusion. 

They meet several hours later. Jacobowsky has 
arranged for a truck hauling nets to take them to 
the coast, but he will not go. It is time for him to 
head south to Spain and safety. But in his rush 
the Colonel has left the papers behind! Moments 
too late, Jacobowsky finds the papers and inspired 
by duty and the thought of seeing Marianne once 
more, he starts off to find her and the Colonel 
in St. Nazaire. 

ACT I I 

Jacobowsky, on his way to St. Nazaire aboard a 
small barge, reflects on the one person who has 
never been a part of his life I MRS. S. L. JA¬ 
COBOWSKY ). When he arrives at Papa Clair- 
on's cafe, his friends have not yet shown up. But 
a wedding is about to take place, and he momen¬ 
tarily mistakes the boutonniered bride’s father 
I Gene Varrone) for the underground contact with 
the flower in his lapel (WEDDING CONVERSA¬ 
TION). The guests are overjoyed to learn that 
Jacobowsky's father taught biblical’history and 
that he can perform the wedding (MAZELTOV). 
As the ceremony is concluded, the guests barely 
have time to scramble to safety as the Nazis enter. 
A man who remains behind is revealed to the 


Nazis as a Gestapo agent, but in fact, he is the 
Colonel's contact. Realizing that the cafe is no 
longer safe, he sends a waitress to intercept the 
Colonel and tell him the meeting place has 
been changed to 23 Rue Mace, to the relief of 
Jacobowsky. 

Enroute to the cafe and now very much aware 
of the missing papers, Marianne, the Colonel, and 
Szabuniewicz agonize over their loss. The Colonel 
realizes how much like Jacobowsky he is—run¬ 
ning, hunted, and in fear of his life (I THINK, I 
THINK). Arriving on a bicycle the waitress tells 
them of the new meeting place. 

At 23 Rue Mace, the convent of the Sisters of 
Charity, the Germans have come to billet their 
troops in spite of Mother Madeleine's outrage. 
The foursome arrive for their meeting and over¬ 
power the Germans. The Colonel is forced to kill 
the SS Captain, and Jacobowsky throws the other 
soldiers into the coal cellar and gives the Colonel 
the secret papers. By now the last barriers are 
down between the two men, and we see that Ja- 
cobowskv and the Colonel are friends at last 
(YOU I LIKE). 

Later that night on the wharf outside St. Na¬ 
zaire they wait for the boat that will take them 
to England, but there will be room only for two 
of the four. Szabuniewicz will not go but will re¬ 
turn to Poland and fight the Nazis there. Jacobow¬ 
sky, though he knows that there is no place for 
him in France, insists that Marianne leave with 
the Colonel. Jacobowsky's flight will continue, 
but this time with a difference: if he has found a 
place in the heart of a Marianne, then what can 
stop him from finding his place in the world? 
His Grand Tour is just beginning (I’LL BE 
HERE TOMORROW: Reprise) 


Published by Jerry Herman. Inc. Macmillan 
Performing Arts Music/G. Schirmer 
The Grand Tour opened at the Palace Theater in 
New York, January 11, 1979, preceded by tryouts 
there and at San Francisco's Curran Theater. The 
recording was made February 5,1979. 


THE CAST 

(in alphabetical order) 

Bjarne Buchtrup. Chevi Colton. Carol Dorian, 
Joel Grey, Ron Holgate, Travis Hudson. Kenneth 
Kantor. Jack Karcher. Grace Keagy, Florence 
Lacey, Debra Lyman, Michelle Marshall, Bob 
Morrisey. Stan Page, Tina Paul, Jay Pierce. Linda 
Poser, Theresa Rakov. George Reinholt. Paul 
Solen. Jo Speros, Jay Stuart. Gene Varrone. Jeff 
Veazev, Stephen Vinovich, Mark Waldrop. Bon¬ 
nie Young 

Swing Dancers: Bronna Lipton. Jeff Richards 


“/ love The Grand Tour! Joel Grey is one of the 
consummate Broadway artists of our time. I liked 
Jerry Herman's unaffected and cast iron tuneful 
melodies embellished with his own flip lyrics. 
Vow! This is a happy show, full of charm and 
decent sentiment." 

Clive Barnes, the Yew York Post 

“The Grand Tour is endearing, exuberant and 
poignantly humane. Joel Grey has never done 
finer work.... The score is as romantic as candle¬ 
light and wine." 

T. E. Kaleni. Time Magazine 

“The good news is that ‘The Grand Tour' is a big 
old fashioned Broadway musical with a real 
Broadway musical score by Jerry Herman and a 
real Broadway musical star in Joel Grey." 

Martin Gottfried. Cue Magazine 
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HEIFETZ 


Tchaikovsky/concerto in D, Op. 35 
MendelSSOhn/Concerto in E Minor, Op. 64 


Fritz Reiner/Chicago Symphony 
Charles Munch/Boston Symphony 


When in the spring of 1878 Tchaikovsky completed his 
violin concerto, he dedicated it and presented it to 
Leopold Auer, who was perhaps the most noted virtuoso 
and certainly the greatest teacher of his time. But Auer 
pronounced it unplayable—so terrifying were its diffi¬ 
culties—and even Joseph Kotek, who had advised the 
composer on technical matters in the writing of the solo 
part, showed no desire to play it in public. In despair 
Tchaikovsky withdrew the concerto. 

Nearly four years passed without a performance. Then 
another Russian violinist, Adolf Brodsky, defied its perils 
and played it in Vienna (December 4,1881). “It is wonder¬ 
fully beautiful," he wrote the composer. “One can play it 
again and again and never be bored, and this is a most 
important circumstance for the conquering of its diffi¬ 
culties." The work had at last been heard, but success 
was not immediate. The audience hissed loudly, and 
eight of the ten reviews were "extremely slashing.” That 
phrase is certainly not too strong for the withering blast 
from the notorious critic Eduard Hanslick. In his now 
famous review he cruelly abused the concerto, stating, 
among other things, that "the violin is no longer played; it 
is yanked about, it is torn asunder, it is beaten black and 
blue" and that the work "brings to us for the first time the 
horrid idea that there may be music that stinks in the ear." 

But the concerto made its way around the world and 
to the forefront of the repertoire; even Auer eventually 
played it, and—perhaps more important—he introduced 
it to the young prodigy of whom he was so proud: Jascha 
Heifetz. 

There is no need to discuss this incandescent music 
analytically. It is not, and is not intended to be, a projection 
of the profound and passionate feelings of a Beethoven, 
the calculated dramatics or Olympian heights of a 


Brahms, though to be sure it is passionate, dramatic—at 
moments—full of sentiment and, in the most precise 
sense, philosophical. Its purpose, quite legitimately, is to 
exploit—in and against a setting of voluptuous orchestral 
splendor—the ultimate tonal and technical resources of 
the violin. And it succeeds. 

It is impossible to dissociate Tchaikovsky's music from 
the folk music of his country, just as it was impossible and 
undesirable for the composer to dissociate himself from 
the Russian melos. Nevertheless, its influence is filtered 
through the mind and spirit of an urbane, sophisticated 
artist; the resultant flavor is delicately touched with 
eschalot rather than with the earthier flavor of garlic. 

Melancholy, sometimes progressing to abysmal 
depths, is another quality of Tchaikovsky's music so fre¬ 
quent as to be characteristic, but one finds little of it here. 
In the Canzonetta there is sometimes a wistfulness, but it 
is certainly not sad, nor persistent, though it is clearly 
Russian and typically Tchaikovsky. And in the final move¬ 
ment the solitary flame of the solo violin sets off a con¬ 
flagration of tone over rhythms of healthy violence and 
impetuous drive. One is convinced that the solo violin and 
the orchestra, alone or together, can do no more. 

Mendelssohn's E minor violin concerto, which has 
been called the most perfect ever written, was composed 
for Ferdinand David, one of the finest German violinists of 
the early 19th century—Joachim was among his pupils. 
Mendelssohn admired David's playing and had had him 
appointed concertmaster of the Gewandhaus Orchestra 
in Leipzig, which he had taken over in 1835 and which he 
made one of the finest ensembles in Europe. David, in 
turn, admired Mendelssohn's music and urged him to 
write a concerto for him. 

In a letter dated July 30,1838, the composer wrote to 
David, "I should like to write a violin concerto for you next 


winter. One in E minor is running in my head, and the 
beginning does not leave me in peace.” Mendelssohn 
started actual work on the concerto but then had to lay it 
aside in favor of more pressing things; however, David 
kept at him. “It is nice of you to press me for a violin 
concerto!" wrote the composer from Hochheim the fol¬ 
lowing year, “...if I have a few propitious days here, I’ll 
bring you something. But the task is not an easy one. You 
want it to be brilliant, and how does such a one as I do 
this? The whole of the first solo is to be for the E string!" 
David continued to coax Mendelssohn and to serve as an 
invaluable technical guide until the score was finished, 
September 16,1844. It was first played at a Gewandhaus 
concert, March 13,1845, with David as soloist and Niels 
Gade conducting. 

The concerto is Mendelssohn at his best. From first 
note to last it is a polished and beautiful lyric expression 
and is one of the most completely “violinistic" works in the 
concerto repertoire. Every bar of it "sounds"; every effect 
comes off. There is no break between movements, even 
the first-movement cadenza, while a soliloquy of beguil¬ 
ing eloquence, being less an episode than an integral 
part of the whole. The concerto is one continuous line 
moving from the breadth and passion of the Allegro 
through the dreamlike calm and mystery of the Andante 
to the sprightly vigor of the finale. To the very end su¬ 
preme excitement and supreme refinement go hand in 
hand. 

At his very first concert in Russia. Heifetz played the 
Mendelssohn concerto, and he now owns the instrument 
on which David played the premiere: the priceless Guar- 
nerius dated 1742 and called the “David Guarnerius." 
It was the violin Heifetz used for this recording of the E 
minor concerto. 
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He [Richter] plays it about as excitingly and beautifully 
as it can be played, with a rhythmic tension and a melodic suppleness 
that moke it seem electrifyingly fresh and vibrant." 

—New York Herald Tribune 
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W HEN Sviatoslav Richter walked on the stage of Orchestra Hall for his American 
debut with the Chicago Symphony Orchestra—the date was Saturc ?ay n| 9^ 
October 15 196a and worTh remembering-he was widely suspected of being the 
dark ho se in the pianistic derby. When a tautly mesmerized audience started to shout 
d k i^ hifnrp he the orchestra and Erich Leinsdorf put a crashing period to 

Brahms' Concerto in B-Flat. just that many more people knew that he belongs to the 

recording, nothfng was changed, but it was ^ 'a Ience ,eactlon ’ what 

a — r r s 

Sssssssss 

shiD to America at the invitation of impresario S. Hurok and come on to Chicago after a 
brief stoo in New York Or to find when he arrived that Fritz Reiner the orchestra s 

bio ones who don't snap under it Tall, sweet-faced, with a tonsured aureole of redd sh 

,a, ss 

indescribable pull of undertow. Once the ovation broke, curtain calls were insatiable. 


was a kind of pandemonium, and no one who experienced it can be quite the same 
aaain at least about the Brahms Second Concerto. 

When Richter began the recording session two days later, he had changed pianos. 
They say he likes to be surprised, even challenged by them. So the sympathetic 
Steinway of the concert had given way to the No. 33 favored by other pianistic greats It 
had been moved into Orchestra Hall at 5:30 in the morning. The tuner was on hand at 6. 
Richter was persuaded to be a little later, but not much. 

A man who knows calls recording sessions "the torture chamber! It could be true. 
Noaudience to give fourth-dimension participation. No assurance that a minor blur or 
even a major mishap, will be swept aside and forgotten ini the surge of gireat 
performance. A blur means a retake. The pianist may have played the> trills .d his life, 
only to have a faint bloop elsewhere mar the take. Or the oboe, the horn the ce Ho 
anyone who had just sighed with silent relief at a pitfall successfully put in its place. 
Such are recording sessions. No one complains. They stop, confer, the voicei fromi outer 
space numbers the take, and they start again. This is where you separate the men from 

^At the first stop for playbacks the stage elevator made off with No. 33 and returned 
with Richter's concert choice, plus tuner. Richter received it as one recovers lost love. 
The more he played the better he played, tapping inexhaustible^sources oI sjergj 
in that deceptive relaxation. The piano began to sing like one bewitched. The orchestra 
men looked at him, and each other, with love and pride. At every repeated passage 
thinas went even more freshly than before-with Richter leaping up with Marceau 
KsttlSe Suddenly#» Whole thing meshed 

recording engineers must pray for as before a shrine. The formidable man-killing 
scherzo went off in one virtuosic sweep as in the blessed concert hall. 

They say that never before had Richter recorded in less than three• days 11'meWet curt 
of this qruelling, joyous one-day session came something for the ages. In the end the 
orchestra was applauding Richter and Richter was applauding the orchestra, and 
Leinsdorf shaking German to the one and English to the other, and sometimes 
getting his languages mixed, was applauding them all. There are times when a 
recording session begins in a torture chamber and ends in a ba _ CLMJD|ACASS1DY 
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MATTIE JOHNSON AND THE STARS OF FAITH 


Since this group beg n their career in the District of Columbia, eight years ago, 
Mattie Johnson and The Siars of Faith have appeared in churches, concert halls and 
auditoriums all over the United States and Canada, spreading the gosp.el in song. They 
have won awards “galore,” being nominated as the # 1 Female Group by the Radio Music 
Hall, Washington, D.C. and as the Outstanding Female Group of the Year by several 
organizations and societies as well. The group was also the recipient of the Outstand¬ 
ing Group of the Year Award by the Gospel Music Academy, Inc. (which is the highest 
award offered by this organization). 


OF WASHINGTON, D.C. 

STEREO 

"More Time 



Mattie Johnson - writer, arranger and lead vocalist of the group is a very ardent 
worker in the field of gospel, a very spirit-filled individual and a true warrior possessing 
a very numble and modest attitude that has won the respect and love of singers and 
laymen alike. Mattie is blessed with a voice that can electrify any audience. She has a 
range that can allow her to switch gears from very beautiful soprano tones to fantastic 
growls and squalls. A “dynamite spiritual sparkplug” best describes this sister of the 
gospel. Mattie is a member of the St. Anne Pentecostal Church, Washington, D.C. 

The team of Mattie Johnson and The Stars of Faith is managed by Mrs. Martha 
Taylor, affectionately known as “Momma Taylor.” Mrs. Taylor is the founder and or¬ 
ganizer of this group and the mother of Mattie and Frances. A native of Aiken, South 
Carolina, Mrs. Taylor, who believes firmly in prayer, often quotes, “a group that prays 
together, stays together.” Singing alto with the group, she adds a true touch of quality. 
Mrs. Taylor is a member of Second New St. Paul Baptist Church, Washington, D.C. 

Ms. Frances Taylor, a native of Aiken, South Carolina and a beautiful personality, 
sings a driving tenor with the group. She is a member of the Park Road Community 
Church, Washington, D.C. 

Ms. Linda Tyson, a very energetic individual who really gives moving force to the 
group as she bellows out her evocative lyrical soprano tones is a native of Newport 
News, Virginia, and a member of the Mt. Airy Baptist Church of Washington. 

Ms. Debra Gambill, who hails from Galax, Virginia, sings a magnificent mezzo- 
soprano, allowing her to fill in any necessary voice. Debra is a member of the St. Juda 
Baptist Church of Washington, D.C. 

Clarence Beckwith, pianist for the group, is a native of Wilson, North Carolina. He 
has played for several groups in his hometown of Wilson and the District of Columbia. 
He is a member of the Word of God Baptist Church of Washington, D.C. 

This album offers to the listener what may be termed as “true gospel in its full¬ 
ness,” yet it also projects a sound of “today” as well. Listen to this album, and I am cer¬ 
tain that you will agree that Mattie Johnson and The Stars of Faith are definitely gospel 
artists in their own right. This their first album is the result of many prayers, dedication 
and superb talents thus making it a great contribution to the world of gospel music. 

-ROLAND A. JOYNEft 
Executive Director 
The Gospel Music Academy, Inc. 


To Pray" 


SIDE ONE 

1— HELP ME LORD 
(R. Joyner)—3:06 
Lako Music (BMI) 

2— GOD’S GIVING 

(M. Johnson)—3:58 
Lako Music (BMI) 

3— JESUS IS MY ONLY FRIEND 
(Public Domain)—2:25 

4— ALL GOD’S CHILDREN GOT SHOES 
(Public Domain)—2:05 


SIDE TWO 

1— 1 NEED YOU JESUS 
(R. Joyner)—2:45 
Lako Music (BM.) 

2— IT’S IN MY HEART 
(Public Domain)—2:20 

3— MORE TIME TO PRAY 
(Public Domain)—2:42 

4— 1 SHALL BE FREE 

(R. Stuart/B.C. Mabry)—3:59 
Lako Music (BMI) 

5— GOD IS NEVER WITHOUT 

A WITNESS 
(R. Joyner)—2:12 
Lako Music (BMI) 


Produced by 
FRED McGRIFF 


This album is dedicated to 
MR. and MRS. RAYMOND TAYLOR 
whose faith, patience, love and many 
sacrifices made this album possible. 


k 


Manufactured and distributed by Olde World Records, A Division of Galaxy Communications Inc., 
75 East 55th Street, Suite 503, New York, N.Y. 10022 

® ©1977 Olde World Records - Warning: Unauthorized reproduction of this recording l» prohibited by Federal law and sublect to c 
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PERSONNEL: Mattie Johnson and The 
Stars of Faith; Clarence Beckwith, Roland 
Joyner, piano; Robert Graham, drums; 

Ralph S. Hodnett, bass guitar; Lloyd 
Moore, lead guitar; H. Carlton, organist. 
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l.On Green Dolphin Street 

2. Star dust 

3.Like Someone In Love 
4 Gone With The Wind 
3.1 Remember You 


1- I Only Have Eyes For You 
2.Someone To Watch Over Me 
3.The More I See You 

4.Don’t Worry ’Bout Me 
3.1 Cant Get Started 


MORGANA KING: Vocals BILLY TAYLOR: Piano WARREN ODZE.Bass 
fEVEN LASPINA: Drums JOHN KAYE: Percussion PHIL WOODS:Alto Saxophoi 
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Schubert 

Die Zwillingsbruder 

Thelwin Brothers 

HelenDonath • NicolaiGedda • Kurt Moll 
Dietrich Fischer-Dieskau 


Chorus 8c Orchestra of the Bavarian State Opera, Munich 
DCSIfgang Sawallisch 
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Schubert 

DeZ/villingsbruder 

Helen Donath • Nicolai Gedda • Kurt Moll 
Dietrich Fischer - Dieskau 

Chorus & Orchestra of the Bavarian State Opera, Munich 
WJfgang Sawallisch 

Opera in One Act. Libretto by Georg von Hofmann. 
Dialogue arr. Gisela Schunk 


The Cast 


The Mayor 
Lieschen, his 
daughter 

The Magistrate 
Franz Spiess 
Friedrich Spiess 


KURT MOLL, bass 

HELEN DONATH, soprano 
NICOLAI GEDDA, tenor 
HANS JOACHIM GALLUS, bass 
DIETRICH FISCHER-DIESKAU, baritone 


SIDE ONE 

Overture 

No. 1 Vergliihet sind die Sterne 

Introduction: Anton and Chorus 
No. 2 Vor dem Busen moge bliihen 

Duet: Anton and Lieschen 

No. 3 Der Vater mag wohl immer Kind mich nennen 

Lieschen’s aria 

No. 4 Mag es stiirmen, donnem, blitzen 

No. 5 Zu rechter Zeit bin ich gekommen 

Quartet: Lieschen, Anton, Franz and the Mayor 

SIDE TWO 

No. 6 Liebe teure Muttererde 

Friedrich’s aria 

No. 7 Nor dir will ich gehoren 

Duet: Lieschen and Anton 
No. 8 Wagen Sie Ihr Wort zu brechen? 

Terzetto: Lieschen, Anton and Franz 
No. 9 Packt ihn, fiihrt ihn vor Gericht 

Quintet: Lieschen, Anton, Franz, the Magistrate and 
Choir 

No. 10 Die Briider haben sich gefunden 
Concluding Chorus 

Only a decisive success in the theatre could bring wealth and fame 
to a composer. That was the rule until well into the nineteenth 
century, especially in opera-crazy Vienna. That is why Franz 
Schubert made nearly twenty stabs at success on the stage, with 
operas, “Singspiele” (operas with set pieces and spoken lines), 
farces, incidental music for plays and song inlays — although 
they, in the final analysis, were foreign to his nature. He set to 
music "Claudine von Villa Bella”, a “Liederspiel” (combination 
of play and opera with alternating songs and spoken dialogue) by 
Goethe and farcical comedies by Kotzebue, weak libretti of friends 
and authors writing for particular occasions, romantic verses 
by the highly verbose Helmina von Chezy, and also re-set French 
comedies. Literally a pile of dramatic scores, fragments and 
sketches heaped up between 1814 and 1827. Until the very last 
Schubert thought that he could force success on the stage. The 
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surest way, he felt, was to adjust to the tastes of the time and make 
concessions that would never have entered his mind as a song or 
instrumental composer. Not one of his dramatic compositions 
proved lasting; the texts were not always alone responsible. 

Around 1820, when Schubert felt the pressure of the 
free-lance musician's precarious situation especially strongly, he 
piled up work after work for the stage, that attractive target which 
held so much promise of success. Thus in the winter of 1818/19 — 
the completion date noted on the score reads 19 January 1819 — 
Schubert wrote an overture and ten musical numbers for a one-act 
farce entitled “Die Zwillingsbruder (The Twin-Brothers). The 
libretto had been adapted from the French comedy "Les Deux 
Valentins” (The Two Valentines) by Georg E. von Hofmann, the 
Secretary (dramaturg) of the "Theater am Karntnertor", who was 
an experienced theatre practioner and who, a little later, was also 
to commission Schubert to write the incidental music for his play 
"Die Zauberharfe” (The Magic Harp). Collaboration with 
Hofmann was brought about by Johann Michael Vogl who was 
the first style-setting interpreter of Schubert’s songs and was a 
member of the Karntnertor ensemble. Rossini’s descent upon 
Vienna delayed the premiere. The opera houses fell over one 
another trying to stage as many Rossini operas as possible. Hence, 
the Karntnertor Theatre could not give Schubert's 
"Zwillingsbruder” its first performance until 14 June 1820. Vogl 
was cast as the two twins Friedrich and Franz. The work received 
seven performances; in other words, it was a moderate success. It 
remained unpublished for a long time; the piano score did not 
appear until 1872, the orchestral score not until quite a time later. 

This one-act farce approaches the musical diction of the 
Singspiele that had been in vogue since the time of Weigh 
Gyrowetz and Wenzel Muller: easy-to-grasp melodies, song-like 
arias, romantically tinged choruses, short forms and light, 
transparent orchestration. The distinctly Mozart-coloured 
overture in D major begins with an Allegro subject that draws 
comparison with Schubert’s fifth symphony of 1816, while the 
second subject and the richly modulating development section 
point toward the realm of the “Trout” quintet which was 
composed at approximately the same time. By means of 
discriminate harmonic progressions, rhythmic finesse and careful 
scoring (wind instruments) Schubert attempted to introduce new 
colours into the musical pattern of the Singspiel. The action draws 
its life from a double role that was popular both in the French 
farce as well as at the Volkstheater in Vienna: Friedrich and 
Franz are portrayed by the same bass. Vogl, the initiator of the 
work, thus had a bravura role written for himself. The alternating 
appearances of the twin brothers brings the pair of lovers, 

Lieschen and Anton, into painful straits until finally the C major 
finale clears the air and the two brothers are reunited. The 
melodic fine in Lieschen's aria "Der Vater mag wohl Kind mich 
nennen” or in Friedrich’s first aria (No. 6) reminds us slightly of 
the emotional world of the “Schone MUllerin”. Franz’s first song 
(No. 4) still follows in the steps of Gluck and Cherubini. The 
ensembles reveal a thorough study of Mozart’s compositional 
style. The highly expressive introductory chorus in B flat major 
already displays the melancholy gracefulness of the music to 
“Rosamunde". Characteristically, the reflecting passages — 
especially the arias No. 3 and No. 6 — are worked out with utmost 
care. It is these passages that express the lyricist Schubert, the 
composer of emotional conditions rather than of dramatic 
actions. 
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The Plot 

Introduction (No. 1): With the serenade “Vergliihet sind die 
Sterne, der Morgen graut", Anton wakes Lieschen on her 
eighteenth birthday, the long awaited day of their betrothal. 
Joyfully, Lieschen rushes into Anton’s arms, is delighted by his 
bouquet of flowers and joins him in the love duet (No. 2) "Vor dem 
Busen moge bliihen, was die Liebe dir verehrt”. 

The betrothal of the two lovers has had to wait until this day 
because Lieschen’s father, just after her birth, had promised to 
wed his little daughter to Franz Spiess if Franz returned to his 
home village from the French Foreign Legion within eighteen 

Lieschen sings of an awakening feeling of love in her aria 
(No. 3): "Der Vater mag wohl immer Kind mich nennen. Ich 
weiss, dass ich kein Kind mehr bin". 

But calamity is already on its way in the form of Franz Spiess. 
A hard-boiled, gruff Foreign Legionnaire confronts us in his aria 
(No. 4) "Mag es stiirmen, donnem. blitzen" — This legionnaire 
insists upon his rights. None of the father's entreaties can swerve 
him: he is determined to marry Lieschen! 

Quartet (No. 5): Triumphantly, Franz sings “Zur rechten 
Zeit bin ich gekommen!" Now and then the lovers Lieschen and 
Anton vow: "Im Sturme lass uns mutig stehn". and Lieschen’s 
father ponders, “Wie wird es mit der Hochzeit gehn?”. Angrily. 
Franz rushes to the magistrate to collect the 1.000 thalers that 
had been deposited eighteen years before as Lieschen’s dowTy. 

Lieschen and her father are already back home when a 
second legionnaire appears on the scene. It is Friedrich Spiess. 
Franz Spiess's twin brother who is believed dead. Fate has 
transformed Friedrich, unlike his brother, into a gentle and 
goodhearted man. He greets his home village with the aria (No. 6) 
"Liebe. teure Muttererde. sieh, dein Kind, es kehrt zuruck. 

Coming out of the door of his house Lieschen's father is 
astonished to find Spiess a completely changed man, naturallv not 
suspecting that this Spiess is the twin brother. It is surely the most 
favourable moment to persuade Herr Spiess to change his mind. 
Lieschen tries it herself. With tender words of affection she begs 
for — and receives — his consent to her marriage with Anton . For 
Friedrich, who does not know anything about the situation, it is 
all just as confusing as the dowry that the magistrate forces him to 
accept and that has by now increased to 1.200 thalers because of 
the interest accrued. 

Friedrich follows the magistrate to his office to sign the 
receipt for the money; whereupon Lieschen and Anton happilv 
sing their duet (No. 7) "Nur dir will ich gehoren". 

Their happiness gives way to horror. Herr Spiess again insists 
on his marriage! In the following trio (No. 8) he attempts to 
separate the lovers by force. In vain. Everyone now thinks Herr 
Spiess is schizophrenic. Consequently, it is no wonder that 
Lieschen’s father is no longer willing to accept him as his son-in- 
law or that the villagers fall upon the wildly gesticulating Franz 
Spiess and drag him to the court house — the quintet and chorus 
(No. 9) “Packt ihn. fiihrt ihn vor Gericht". 

Father and daughter breathe a sigh of relief. Suddenly, Herr 
Spiess is again standing there before them . .. 

Finally the puzzle is solved: both of the twin brothers have 
come back home. In the end they fall into each other’s arms just 
as do Lieschen and Anton. So then the "happy ending" is sung: 
"Die Briider haben sich gefunden. die Lieben'den vereinet. 
geleitet sie zum Traualtar". 

note© Karl Schumann. 1975 
translation bv E. D. Echols 
Recording Producers: HELMUT STORJOHANN & 

Christfried Bickfnbach 

Recording Engineers: ERNST ROTHE.L WOLFGANG G0LICH 
® 1975 EMI Electrola GmbH 
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STEREO 


SCHUBERT 

>IE EWILLINGSBRtiDER", D.S47 
(Libretto by von Hofmann) 

Overture 

No.l: Intro: Vorgluhet sind die Sterne 
No.2: Duet: Vor dem Buscn msige bluhen 
Nc„3: Aria: Dor Vater raag wohl itsmor Kind mich siennen 
No.4: Aria: Mag os sturcaen, donnern, blitzcn 
Ho.5 J Quartet: Su reehtor Zoit bin ich gekosaaon 
NICOLAI GEDDA , HELEN DONATO, DIETRICH FISCHER-DIESKAU, 


CHORUS OF TOE BAVARIAN STATE OPERA, MUNICH 
(Chorus Master: Wolfgang Baumgart) 
BAVARIAN STATE OPERA ORCHESTRA 0 
conducted by WOLFGANG SAWALLISCH <=> Sung in German 
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SCHUBERT 
"DIE ZWXLLXNGSBRbDER”, D.64? 

(Libretto by von Hofmann) 

No.6: Aria: Liebo troue Muttererde 

No.7: Duot: Nur dir will ich gehoron 

No.8: Trio: Wagen Si© Ihr Wort zu brechen? 

No.9^ Quintet: Pockt ihn, fuhrt ihn vor Gericht 
No. 10: Chorus: Dio Briidor haben aich g of mid on 

DIETRICH FISCHER-DIESKAU, HELEN DONATO, NICOLAI GEDi 
KURT MOLL, HANS-JOACHIM GALLUS. 
a CHORUS OF THE BAVARIAN STATE OPERA, MUNICH 

(Chorus Master: Wolfgang Baunigart) 

BAVARIAN STATE OPERA ORCHESTRA, MUNICH 
conducted by WOLFGANG SAWALLISCH - Sung In Gorman 


Producer: Dr. Helmut StorJohann & 

Christfield Bickonbach 
Balance Eng: Erast Kotho & Wolfgang Gulich 
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SCHUBERT 

"DIE ZWILLINGSBRUDER", D.64? 
(Libretto by von Hofmann) 


Suns in Gorman 
CAST 


The Mayor. ... ..... 
Lieschonc hia daughter. 

Anton. .... 

The Magistrate. .. ... 

Franz Spies* ) 
Friedrich Spiess)*'' 


,KURT MOLL = Bass 
.HELEN DONATH - Soprano 
.NICOLAI GEDDA - Tenor 
,I-IANS- JOACHIM CALLUS - Bass 

.DIETRICH FISCHER-DIESKAU - 
Baritone 


CHORUS OF THE BAVARIAN STATE OPERA. MUNICH 
(Chorus Master: Wolfgang Baumgart) 

BAVARIAN STATE OPERA ORCHESTRA,, MUNICH 
conducted by WOLFGANG SAWALLISCH 
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IN AUTHENTIC "AURAL FIDELITY " 

AUTHENTIC SOUND — RE-RECORDED THE WA Y YOUR EAR HEARS IT 

PRODUCED BY 

THOMAS J. VALENTINO , INC. 

' , 1 


LP-102 5 





Volume 10 


Side A 

Band No. 1. CHRISTMAS - Salvation Army Band and 
Street Sounds IN.Y.C. 19641 

2. CHRISTMAS - Herald Square Bell IN.Y.C.- 19641 

3. 34th STREET AT CHRISTMAS IN.Y.C.- 19641 

4. WORLD'S FAIR 1966 - African Pavilion 

5. WORLD'S FAIR 1964 

6. ENGINE ROOM, WHISTLE Ft BELL ITugboatl 

7. TOG WHISTLE, PULLING AWAY 

8. BIRO CALL - WHIPPORWILL 

9. CANARY 

10. RED CARDINAL 
11 ROBIN 


Side B 

Band No. 1. HEART BEAT 

2. CROWD LAUGHING 

3. HURRAHS 131 

4 HURRAHS WITH YELLING AND WHISTLING 

5. RIFLE SHOTS WITH RICOCHET 

6. SEMI-DISTANT RIFLE SHOTS 
7 CIVIL WAR MUSKET FIRE 

8. RACING CARS 

9. MOTOR BOAT - Approaching and Receding 
10. MOTORBOAT - Starting,Running,Stop 

11 MOTORBOAT Speeding, Fade Out 

12. FERRY BOAT ENGINES 

13. FERRY LEAVING SLIP 

14. FERRY ARRIVING, CARS LEAVING 


SOUND EFFECTS LIBRARY 

This recording is only one of a number of Long Playing LP records in the MAJOR SOUND EFFECTS LIBRARY, the most complete, 
comprehensive, and up-to-date collection of sounds produced and recorded on 33'A rpm records in the world. From the people 
who pioneered Sound Effects service for films, television, radio and theatre; the complete set of Sound Effects provides a total 
world of sound limited only by your own creativity. The MAJOR SOUNDS EFFECTS LIBRARY 
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provide maximum quality, performance and long life as well, of course, as excellent reproduction characteristics 
within the audible range of 80 Hz through 20,000 Hz. While you need give the record only ordinary care, we 
suggest the following: 

• Do not play the recording with a worn stylus. 

• Do not let dust accumulate on the record. 

• Handle the record by the edges whenever possible. 

• Always use the sleeve provided when storing the record. 

• Always store your recordings vertically not horizontally. 

• Never wipe the surface of the record with anything except products 
made for this purpose. 
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SOUND EFFECTS from the "MAJOR" collection are authentic sound effects. All have been recorded from life onto the finest 
audio tape. None that could in any way be recorded live have been artificially produced. Using the most professional "state-of- 
the-art" equipment, any equalization necessary has been done to insure that the sound effects on this recording when played by 
you corresponds to the manner in which the sound effect is heard by the human ear. Sound Effects, being unique in themselves 
and essential in productions of every type should be used by the producer with the following in mind: 

• The soond effects on this recording, unlike other sound effect series, have been produced especially for the 
professional with NO EXTRANEOUS NOISE. Each Sound Effect is alone on each band. You may wish to mix effects for 
a total spontaneous effect. This is facilrted by "Dead grooves" before each selection. Re-recording each effect onto 
tape and mixing becomes much easier by "Backing" the recording on the turntable one turn or so before playback. 
The effect is transferred then "at speed" cleanly, with no "needle drop" distortion and the sound effect is evenly 
transposed. Mixing from tape then becomes simply a procedure of multiple playback onto a master tape. 

• You will note that most sound effects in this series have no echo or "reverb" of any kind. This was done purposefully 
so that you, the user, might add whatever echo you wish where and when you want it. Under certain circumstances 
and conditions you may want to do this thereby giving your soundtrack a different dimension. 

• Another "trick" of sound effects is the ability to be very flexible when used creatively. By speeding up or slowing 
down your turntable you can actually "make-up" sound effects from other sound effects. While mostly it is a trial and 
error approach, oftentimes you can obtain surprising results. Re-recording onto tape and playing the sound effects in 
reverse is another "Special Effect" type of sound you can create. Many popular science fiction and "supernatural" 
effects are created this way. 


For those involved in professional audio and visual work, such as Radio, Television, Rims, 
Industrial and Educational AV, please inquire about the Valentino Inc. line of other produc 
tion tools such as the MAJOR PRODUCTION MUSIC LIBRARY, the VIDEOSTOCKSHOTS 
LIBRARY and a complete service for AUDIO and VIDEO recording and duplication. 


-‘Valentino, inc- 

151 W. 46th ST. NEW YORK, N Y. 10036 212 246-4675 

NOTE: Maior soundollocis arc licensed wnhoin additional permission or payment lor public pcrlormance, 
television, radio broadcasting, home movies, or experimomal use They may be used in motion pictures or 
transcribed programs without additional paymom or permission. To re record Ihom in whole or pan in any 
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ANR-1 


Produced by Pearl Johnson 

Recorded at 21st Century Spectrum Recording Studio 
Birmingham, Alabama 


SIDE ONE 
I LOVE HIM SO 

TO PROVE YOUR LOVE FOR CHRIST 
WHERE'S THE LOVE 
BLESSED JESUS 
WE STILL HAVE A WAYS TO GO 
DON'T BLAME JESUS 



SIDE TWO 

ROYAL TELEPHONE 
WHEN THE SAINTS GO MARCHING IN 
I BO WED ON MY KNEES AND CRIED HOL Y 
GLORY TO HIS NAME 
I'M ON THE BATTLEFIELD 


In a time when "Madison Avenue Christianity" is at its peak 
of exploitation of the gospel message in word and song, God 
has provided a man with a ministry and message "fresh" 
none other than Fred Johnson. 

The message is fresh . . . 

it is received daily in prayer. 

The ministry is fresh . . . 

because it is Heaven sent. 

The music and songs are refreshing .. . 
they have the touch of God. 

Fred is known by many as "Mr. Gospel Excitement" and 
that is exactly what he is! But, when you know him 
personally as I have for several years, you will have to agree 
that he is Christianity personified. His message and songs 
have blessed multiplied millions throughout the world. Fred 
is loved by one and all wherever he goes; and, you too, will 
love him. Receive him into your home and let him bless you. 

Pastor Terry Kirk 
Bethel Assembly of God 
Baltimore, Maryland 


© 1982 Fred Johnson Ministries, P. O. Box 21991, Columbia, South Carolina 29221 
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d’apres I’ceuvre celebre de JACQUES OFFENBACH 

Livret de MEILHAC et HALEVY 


BERNARD ALANE 
EVELYNE BUYLE 
JEAN-PIERRE DARRAS 
JACQUES JOUANNEAU 
DANY SAVAL 


Avec par ordre alphabetique 

GEORGES AMINEL 
CLAUDINE COLLAS 
CHRISTIAN DUVALEIX 
JACQUES LEGRAS 
CLAIRE VERNET Socidtaire de 


JACQUES BALUTIN 
GERARD CROCE 
JACQUES DYNAM 
MARTINE SARCEY 


Adaptation et musiques additionnelles PIERRE PORTE 
Adaptation et Textes additionnels JACQUES EMMANUEL 

Edition Musicals PEMA MUSIC 
Production GEORGES BACRI 
Chor6graphie JEAN GUELIS 

Co-production BELLES RIVES - S.F.P. avec la participation de BAVARIA Atelier 
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GENIDIA 109 








GENIDIA 109 
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EN DIRECT DE YOLA 
A¥EC L’ORCHESTRE 
AFRISA INTERNATIONAL 


FACE A 

NZOTO NA NGAI SE MOKO OYO 

(Tabu Ley) 

NTUA BWANGA 

(Dino Vangu) 



FACE B 

AFRICA NOW 

(Tabu Ley) 

I NEED YOU 

(Tabu Ley) 


Production et Edition : Genidia 
Direction artistique : Tabu Ley 
Direction technique : Mamood 
Management : Mekanisi “Modero" 

Photos : Mekanisi "Modero" 

Conception et maquette : Tabu Ley et Bazakana Bayette 
Recording : Peter 
Mixing : Peter • Ley • Sergeant 
Studio : Quadra-sonic Sound System Inc. 

Manhattan, New York City. 

Distribution : 

Sonodisc, Paris (France) 

Shanachie, New-Jersey (USA) 

Polygram, Nairobi (Afrique de I'Est) 

Decibel, Kinshasa (Zaire) 

Execution : 

ORCHESTRE AFRISA INTERNATIONAL 
Adresses commerciales : 

ZAVILLE (R.P. du CONGO) 


. Phone 202-462-8200 



222 KINSHASA (R. du ZAIRE) 

GENIDIA 

P 1984 GENIDIA 




Dialogue Ley ■ public a Montreal Canada 


Le duo Ley-M'Bilia salue le public de Vancouver en conqudrant.. 



public bouge 


A Dallas (Texas), Ley 



A Toronto 


Un succes fou, fou... et fou en Amerique ! 

Intarissable, mysterieux et mystique. 

Le Seigneur Tabu Ley a pulverise le record 
des productions et de succes qu’aucun africain n'a Jamais, realise 
a ce jour aux U.S.A. et au Canada. 























# L;S „ 

^ ^®0 a, d °B s irt' es 
<p;MuS2-oo dB 




'S&tf^' 1 


3^V- Pl 


< 0 > 




^■rti |S 


jirate d 




a iw>° oU,V 


, sj echoes 

\ «>r*< 




1 * «*»* , .<■(*'?> 

. \^ S e \ 0 a ,n ® 

1 saP' u natf ie ' .P'® 0 
k W' e 2 r Ba ,n ® S '.0ass ^ 

aN W cprra> 0 ' 




\fjaV ne 


ar ^ a \0> 

**T<! 


s \t)» e 

t?>> 

II s® 








k^SS* 


nvi^' 






iOS eV ' 


3^ 

°rlS>•’••'- 










# 1 P^ 

e^®oo' |6< 




' \| 



, \t* c< 


>i>is.2s^ oS< 

^ a * aft A %\0 <w a OP® ' 

■3^' 




i0 2c^ 




-o^° 




*ss> 


A\OP 


k ^3?^;' 

y\e’ **>*& 6 a\s 


N^~,t c D u ". 

^puPj| a ^oc® 
u« 9 ° 






,>B(0 9 ' , .PIS'.' 9 ' 











Mattie Moss Clark Presents 


SOG-141 



wmhtm 


&Thc 
Central 
Illinois 
Mass Choir 















t ,___ 


_ 


_ 


GIVE HIM GLORY (8:04) 

(Kenneth Ward) 

LORD LET ME HEAR FROM HEAVEN (9:27) 
(Elbernita “Twinkie" Clark) 


LOVE OF JESUS (5:40) 
(Kenneth Ward) 

EVERYTHINGS ALRIGHT (5:41) 

(Kenneth Ward) 

KEEP ME EVERYDAY (4:32) 
(Kenneth Ward) 

DANGER (4:43) 

(Kenneth Ward) 


& The Central Illinois Mass Choir 


To all listening, the Central Illinois Mass Choir is grateful 
to God to be able to share the sweet message of the gospel 
with you. We pray that through each song, God himself 
will minister to each of your needs, and give you the joy 
and consolation of knowing with us that we all can make it 
to the promised land. Keep pressing, and know That you 
can make it. 


Produced by: Jeffery Hunt and Kenneth Ward 
Director: Kenneth Ward 
Executive Producer: Armen Boladian 


All songs ® 1983 Bridgeport Music, Inc. BMI 
Unauthorized duplication is punishable by law. 




mu 
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Special thanks to: Dr. (Mama) Clark. “Twinkie’ 
and The Clark Sisters. 


©1983 Nine/Sound of Gospel Records, Inc., Detroit, MI. 


To all the Pastors and churches who came together 
in unity to make this possible, our love goes out 
to you. 


LEAD VOCALS: Brenda Jefferson, Ruby Ware, 
Tim Criss, Tammy Evans, Spencer Gibson, Lynn 
Washington, Burl Henderson, Mattie Moss Clark, 
and Kenneth Ward. 


Sound of Gospel Records 
24361 Greenfield. Suite 201 
Southfield, Michigan 48075 
(313) 559-1956 


Mixed at PAC 3 Recording Studios, Dearborn, Michigan 
Photography by: Gerald Lanier 
Album Coordination: Hazel Hollenquest. 

Album Layout & Design by: Dennis Loren 


Recorded live at the Peoria Civic Center, Peoria, 
Illinois, October 23, 1982. 
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Digitally Mastered Recording 


DEADLY LOVE 
RANK + FILE 
DREAMS 


A HOUSE DEFILED 
? ' SOMETHING'S vVRONG 


Arranged and Produced by Mind's 


Andre Follot 

Fretted and Fretless Bass, Vbice 

Dave Goodrich 

Drums, Percussion, Vbice 

Lenny Stearns 

Voice, 6 and 12 string guitars 


Engineered by Bill Plummer 
Mixed by Bill Plummer and Kevin Morales 
at Central Studio, Silver Spring, Md. 

Cover art and concept by Dave Goodrich 
Jacket Design by Mind's i 
Graphics by Paula Fener 


Countless thanks to everyone — 
Friends and family, 

who helped support and inspire this record. 


For Mind's i information, write: 

P.O. Box 6808 Arlington, 
Virginia 22206-0808 


Manufactured by BBT8 Records P.Q. Box 6808 Arlington, Va. 22206. © p 1988 BBTB Records. 

All rights reserved/Unauthorized duplication is a violation of applicable laws, lacket printed in Canada. 
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"IN" GROUP 






• INSTANT KARMA 

• VENUS 

• BRIDGE OVER TROUBLED WATER 

• RUBBERNECKIN' 

• UP THE LADDER TO THE ROOF 

• OH HAPPY DAY 

• EASY COME, EASY GO 

• I WANT YOU BACK 

• DON'T CRY DADDY 

• THANK YOU (FALLETIN' ME BE MICE ELF AGIN) 

• HOUSE OF THE RISING SUN 


•ABC 

• SPIRIT IN THE SKY 

• THE RAPPER 

• HE AIN'T HEAVY, HE'S MY BROTHER 

• MA BELLE AMIE 

• SCARBOROUGH FAYRE 

• LOVE GROWS 

• HEY THERE LONELY GIRL 

• RAINY NIGHT IN GEORGIA 

• LET IT BE 

• SOMETHING'S BURNING 



AN ALSHIRE INTERNATIONAL PRODUCTION FOR. 

Q.M.O. SALES INCORPORATED DISTRIBUTORS 156 north franklin street Hempstead, new york iisso 
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OSTEREOO 


Everest stereo records may be played with excellent results on 
any modern mono player with a lightweight pick-up. Whether 
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STRANGE BILLY 
COUNTRY STRANGE 


Side A 

1. DON'T THINK TWICE, IT'S ALRIGHT 2:43 


2. GUITAR COUNTRY 

2:10 

3. ALLENTOWN JAIL 

2:19 

4. STRANGE COUNTRY 

3:18 

5. DOESN'T ANYBODY 


KNOW MY NAME 

2:36 


SideB 

1. DADDY ROLL 'EM 3:05 

2. SING HALLELUJAH 2:40 

3. GREEN, GREEN 2:02 

4. STRANGER IN YOUR TOWN 2:35 

5. SANGAREE 2:12 


Born in Long Beach, California, Billy's 
original career as a "country picker" started 
at the age of seven on his father's radio 
show. He has been featured with Cliffie 
Stone, the "Grand Ole Opry" and a proces¬ 
sion of other country-oriented radio and 
T.V. programs, including two years as 
featured guitarist and vocalist on the Coast- 
To-Coast Tennessee Ernie T.V. Series. 

Through the years he has graduated to 
the ranks of the top recording musicians in 
Hollywood and is currently arranging for 
Dean Martin, Nancy Sinatra and many other 
record stars. 

But true to the old saying, "You can take 
the boy out of the country but you can't take 
the country out of the boy," Billy will gladly 
acknowledge that he is a "hillbilly at heart." 


AN EVEREST RECORDS PRODUCTION I WRITE FOR FREE CATALOG I EVEREST RECORDS, 10920 WILSHIRE BLVD., SUITE 410, LOS ANGELES, CALIFORNIA 90024 
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SIDE 1 

ILL FATED 

(C. PHOEBUS) 

BLUE LIGHTS 

(G.G. GRYCE) 

JAMIE 

(C. PHOEBUS) 


Chris Phoebus 

virtuoso cum laude 



SIDE 2 

INDIANA 

OUT OF NOWHERE 

(E. HEYMAH& J. GREEN) 

ST. LOUIS BLUES 

(W.C. HANDY) 


Dedicated to my Father, who worked so hard to give me music lessons... 


CHRIS PHOEBUS QUARTET: 

Chris Phoebus: Guitar 
Mike Comiskey: Rhythm Guitar 
Tom Sayek: Drums 
Bob Marriner: Bass 
Produced and Engineered by: 

Dan Babich and Jim Leonovich 
F or A.M.S. Studio, New Jersey 


Chris Phoebus Quartet 



Chris Phoebus 

Hat/mg met Chris about four years ago as a fellow 
teacher at Lou Rose Studios (Edison, New 
Jersey) I have both admired and respected his 
talents as a teacher, but more so as a fine jazz 
player. His time is impeccable and in general he is a 
swinger. Chris is probably one of the most unsung 
heros in Jazz, u»ho should have been discovered 
long ago. 


—Lenny Hambro 1981 






"A CHANCE IN MY LIFE" 

Robert Turner 


TR 020384 


AND THE 


SILVER HEART SINGERS 


of Indianapolis Indiana 


With special guest appearances by 

THE STEPHEN COLEMAN CONCERT CHOIR 
BURNETTA SLOSS TANNER and the 
JORDAN - AIRES 







Side I 


Side 2 


The Silver Heart Singers are: 

Terita R. Whitfield/Alto 
Deborah M. Barnett/Soprano, Second 
Gloria J. Irby/Contralto 
Diana M. Broadley/Soprano, First 
Carmella Hardy/Alto 
M. Elaine Brooks/Keyboards 
James Allen/ Keyboards 
Robert "Turner” Duckett/Founder, Manager 
Our Captain 

The "LORD J ESUS CHRIST” 


1. “A Change In My Life” 

Soloists - Robert Turner/Terita Whitfield/Carmella Hardy 
written by Robert “Turner” Duckett 

2. “God Is My Refuge” 

Soloist - Robert Turner 

written by Robert "Turner” Duckett 

3. "There’s Always Hope In Christ” 

Soloists - Terita Whitlield/Carinella Hardy 
Narration — Perry Broadnax 

written and produced by Perry Broadnax 
Scott Res Dist. Music/BMI 


1. “We’ve Come This Far” (We Feel Like Going On) 
Soloists — Robert Turner/Deborah Barnetl/Gloria Irby 
Composer Unknown 

Arranged and written by Robert "Turner” Duckett 

2. “Reach Out and Try Jesus” 

Soloist — Robert Turner 

written by Robert “Turner” Duckett 

3. “Now Is The Time” 

Soloist — Robert Turner 
Narration - Evangelist Essie Poole 
written by Robert “Turner” Duckett 





Gospel music is the soul of our existence, and it has stood the test of 
time, touching our very souls. Singing God’s praises for over 23 years, 
Robert and bis Silver Hearts once again, humbly lift their voices to the Lord 
and if you missed their last dynamic album for Tyscot Records, “Hold Out’’, 
well here they are again, singing, shouting, dancing, crying, excited, won¬ 
dering if the world will get their message. 

Greatly expressed through the scriptures, reverently and triumphantly, 
Evangelist Essie Poole tells us, NOW IS THE TIME for the faithful, who 
labor in the vineyeards for Jesus and abide by the Word, to receive the 
promise of everlasting life. The Silver Hearts are telling the Saints every¬ 
where. we’ve come this far, we find no fault, WE FEEL LIKE GOING ON, 

. if you have any doubt, REACH OUT AND TRY JESUS . DON’T 

LET IT BE TOO LATE . there are witnesses who can tell you that 

God has made A CHANGE IN MY LIFE. The combined choirs of the 
Stephen Coleman Concert Choir and the Jordan-Aires Singers make you 
fee! that the Heavens have opened wide and the angelic choir under the 
direction of the Lord God Almighty has the urgency to sing until the power 
of the Lord rains down upon the ears of His followers. 

Perhaps one of the greatest moments in my life was when I met Robert 
and he in turn extended the opportunity of letting me become a friend, 
a sister in Christ and part of his loving family, Terita, Gloria, Diana, 
Carmella, Deborah and Elaine, who have always demonstrated their 
humbleness and praying spirit This album means a lot to me personally 
because the songs that are included in it continue to touch me every time I 
hear them. I personally hope they will touch you as well. I feel you will 
especially remember their music interpretation of the 46th Psalm, "GOD IS 
OUR REFUGE" because. . THERE'S ALWA YS HOPE IN CHRIST. 

When the singing commences, a spontaneous eruption of glorious 
praise emanates from the lips of the congregation as the Silver Hearts 
administer their own unique brand of traditional gospel music. Whatever 
the problem or situation may be, there is a song message here to meet the 
need in your life for it captures the attention of each and everyone, 
especially those who are still in sin. I especially thank Dr. Leonard Scott 
and Rickie Clark for believing in and allowing the chance for this uniqueness 
of talents to be heard throughout the country. I thank God for touching 
the minds of the great writers, Elaine, Perry, Vernon and Robert, who have 
earned their places among the archives of great gospel music writers. 

I promise you, you will enjoy this gospel explosion ... I DO!!!! 

Burnetta Sloss Tanner 
Teacher (Academic Division) 

Gospel Announcers Guild 

Gospel Music Workshop of America, Inc. 


for our free catalogue of gospel music on Tyscot Records, 
“An Experience In Life Chaning Music” 


4. “Don’t Let It Be Too Late” 
Soloist - M. Elaine Brooks 
written by M. Elaine Brooks 


THANK YOU’S!! 


Special Thanks to "JESUS” 
and our FRIENDS 

Our Gospel Music supporting “family” who 
shared in this album of Living History of 
Praises to God 

Rev. Dr. Thomas Brown & 

The Ebenezer Baptist Church Family 

Evangelist Essie Poole 

Stephen Coleman Concert Choir 
Burnetta Sloss Tanner and the “Jordan-Aires” Singers 

Perry Broadnax/Producer/Writer/Organ 
James Allen/Organ 

“Guest Musicians” 

Stephen Coleman/Organ 
David Carr/Bass 
Kenneth Marr/Percussions 
Roland (Ro Ro) Poindexter/Percussions 
Bridget Cross/Congos 
Pheldon “J" Majors/Synthesizers 

Jim Johnson/WDAO (Dayton, OH) 

Al Hobbs/WTLC-FM (Indianapolis, IN) 

Delores Poindexter/WTLC-FM (Indianapolis, IN) 

Rev. Dr. Mozel Sanders/WTLC-FM (Indianapolis, IN) 

Rev. Richard Hunter/WGRT-FM (Indianapolis, IN) 
Arlene Manson/WGRT-FM (Indianapolis, IN) 

Marvin Brown/WNTX-AM (Indianapolis, IN) 

TRC Recording Studio — especially Alan Johnson 
,„d 

Dr. Leonard Scott, Rickie Clark 
and our TYSCOT FAMILY 


Executive Producer: 
Dr. Leonard Scott 

Produced by: 
Rickie Clark 

Studio: 

TRC 

Indianapolis, Indiana 

Engineer: 

Alan Johnson 

Mixed by: 

Rickie Clark 
Robert Turner 
Al Hobbs 

Master At Lacquer Place: 
Nashville, Tennessee 

Mastered by: 

Ben Quinn 
Rickie Clark 


This album is dedicated to Minnie Turner 
(94 years young at the time of this recording) 


Manufactured and marketed by Tyscot, Inc. 

3403 Nortli Ralston Avenue <£)© 1984 Tyscot, Inc. 

Indianapolis, Indiana 46218 

(317) 926-6271 Also available on cassette tape. 


Made in U.S.A. 

All rights reserved. Unauthorized duplication is a violation of applicable laws. 

DISTRIBUTED BY THE BENSON COMPANY, INC.. 365 GREAT CIRCLE ROAD. NASHVILLE. TN 37228. 

All songs published by Tyscot, Inc./ASCAP, except where otherwise noted. 
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The VOICES OF MELODY were organized 
in August, 1962 by Charles Clency. The 
choir is a non-profit organization comprised 
of fifty members whose purpose is to fur¬ 
ther the ideals and gospel of Christianity 
through music. Its membership is com¬ 
posed of singers from Chicago and neigh¬ 
boring areas. 

The VOICES are perhaps best known for 
their versatile choral presentation which 
runs the gamut of sacred music from an¬ 
cient Renaissance and Baroque times to the 
present-day stylized arrangements of bal¬ 
lads, h/mns, pop gospel and sf irituals. 


The joyous sound exploding, cascading, and leap¬ 
ing toward new expressions of Gospel Delight — 
such is the majesty of Charles Clency and The 
Voices of Melody. This dynamic assemblage is a 
powerful instrument for the praise of God. The 
exciting group combines outstanding individual tal¬ 
ent with a dominant desire for total group integrity. 

When one hears the Voices, there can be no doubt 
that the gift of music is indeed a sublime virtue. 
Thus for me, to say "sit back" and enjoy "The 
Voices" would not be accurate — for one cannot 
remain calm for long as this truly creative and 
charismatic choir does “its naturally spiritual 
thing." I can only say that we are privileged to 
experience the artistry of this magnificent chorus. 

Rev. Henry Hardy 

Pastor, 

Cosmopolitan Community Church 


For Bookings contact: 

Robert McDowell, Business Manager 
6041 S. St. Lawrence 
Chicago, Illinois 60637 
312/667-8745 or 312/955-4918 


Each generation produces a creative ex¬ 
pression that at the same time character¬ 
izes the composite uniqueness of the con¬ 
temporary and senses the need for project¬ 
ing new demensions. Charles Clency and 
the VOICES OF MELODY is that unique 
force for our day. 

They have taken the best of today’s reli¬ 
gious sound and having creatively inter¬ 
preted it, they render a superb expression 
of sacred music. 

Blessed with quality singers, inspired by 
the mastery of Mr. Clency, the VOICES OF 
MELODY are a new star on the horizon. 

Reverend Nate Jarrett 

Martin Temple A.M.E. 

Zion Church 


SIDE I 

NOW SING WE JOYFULLY (G. Young) 2:00 

"HE KNOWS HOW MUCH WE CAN BEAR 4:17 

Hall; R. Martin) 

Soloist: Ivory Nuckolls 

WE’VE ONLY JUST BEGUN 3:21 

(R. Williams; P. Nichols) 

TRUST IN THE LORD (L. Furguson) 4:21 

Soloist: Ann Parker 

YOU BETTER MIND (J. Hairston) 2:17 

'CLOSE TO THEE (arr. H. Lindsey) 7:15 


Total time on Side I 22:31 


SIDE II 

LORD’S PRAYER (L. Robertson) 4:20 

*1 MAY NEVER PASS THIS WAY AGAIN 4:50 

(J. Cleveland) 

Soloist: Eulaletta Pickett 

I REALLY LOVE THE LORD (L. Roberts) 1:30 

TRADEWINDS (R. McDonald; W. Salter) 5:23 
Soloist: Gloria Cotton 

AIN’T GOT TIME TO DIE (H. Johnson) 2:20 
Soloist: Edward Hatchett 

* I’LL TELL IT (T. Dorsey) 4:48 

Soloist: Margaret Clemons 


Total time on Side II 23:11 


* Recorded live at Cosmopolitan Community Church 


Produced by: Voices of Melody Recording Engineer: William Brown Jr. 

Charles Clency, Director, Piano & Organ; George Mays, Asst. Director; Jerome Bell, Assoc. Director; Edward Winston, Piano (He Knows How 
Much We Can Bear, We've Only Just Begun, Close To Thee, I May Never Pass This Way Again, I'll Tell It); Franz Tyson, Organ (Now Sing We 
Joyfully, Tradewinds): Donald Alford, Drums; Ed Green, Violin; William Dickerson. Bass Guitar (He knows How Much We Can Bear. I May Never 
Pass This Way Again); Ed Winbush, Bass Guitar (Tradewinds, Close To Thee. I’ll Tell It). 

Cover Photograph: William Brown, Jr. Cover Design: William Brown Jr. & Irene James 
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The Gospel 
Serenadors 


TRY JESUS 

The Gospel Serenadors are a dynamic, forceful group. Originating in Florence, South Carolina approxi¬ 
mately five years ago, these young men emanate the Spirit of God in each of their selections. 

They are an exciting, refreshing, and exhilarating addition to the gospel world. This group leaves audiences 
spiritually fulfilled and well entertained after each of their performances. 

Lamar C. Horne, manager and lead singer, is a native ofWadesboro, North Carolina and later, Washington, 
D.C. He brings expertise to the group from his many associations and affiliations in the gospel world. He has 
traveled throughout the United States praising the Lord in song. 

The group has traveled widely along the eastern coastal states. 

The group is composed of Charles and Allen Tyson, natives of Washington, D.C. Charles is the lead guitarist, 
sings lead and second tenor. Allen is the bass guitarist. Winston and David Lockett are natives of Macon, 
Georgia. Winston is the first tenor and drummer. David sings baritone. 

The philosophy of the group is... “When you do something for God, give it all you’ve got!” 


SIDE ONE 

TRY JESUS (4:29) - Charles Tyson 

STEAL AWAY (2:57) - Lamar C. Horne 

Gl.ORY, GLORY, HALLELUJAH (2:30) - Lamar C. Horne 

JESUS SAVES (4:09) - Lamar C. Home 

OLD SHll* OF ZION (2:42) - Lamar C. Home 

SIDE TWO 

GiVE A LITTLE (2:52) - Lamar C. Home 
JO IDAN RIVER (2:54) - Lamar C. Home 
THANK YOU LORD (4:02) - Charles Tyson 
NEWHORN SOUL (2:17) - Lamar C. Horne 

EVERY HOUR, HE’LL GIVE YOU POWER (4:01) - Lamar C. Horne 




Mfg.&Dist. By 
AtCanta 9nteatationa£ 
IZecord Company, One. 













The Shiloh First Missionary 
Baptist Church 

-Presents- 

The Rev. C. L. Carter, Pastor 

and the 

Mass Choir 


Just Tell Jesus 









SIDE ONE 


Musicians: 


0 


Just Tell Jesus (Paul L. Baldwin) 

Vocalist: Gary Askew 

I Sing Praises (John P. Kee) 

Vocalist: John P. Kee 

Count Your Blessings(Donnie Graves) 

Vocalist: Carolyn Walker 

i 'evive Us Lord(Paul L. Baldwin) 

I icalist: Rev. C. L. Carter . Sr. and Paul L. Baldwin 

Trust In The Lord(Margaret Taylor) 


SIDE TWO 

Are You Washed In The Blood?(Paul L. Baldwin) 
Vocalist: John P. Kee and Tina Morrison 

Crucified(Paul L. Baldwin) 

Vocalist: Lee Ponder, Jr. 

Keep Moving(Doris Jordan) 

Vocalist: Eric Walker and Joyce Hackett 

To God Be The Glory (Andre Crouch) 

Choir Vocals: Paul L. Baldwin 
Vocalist: Michael Carter 



For Bookings, Concerts, or Workshops 
please contact: 

Reverend C. L. Carter, Sr. 

3972 Northwest Dr. 

College Park, GA 30337 
(404)767-6283,(404)241 -9949 


Piano: Margaret Taylor 
Paul L. Baldwin 

Organ: Charles McDaniels 

DX7: Rodney Bryant 

Horns: Cedric Carter 
Bernard Jordan 

Bass: Robert Carter 

Congas: Michael Morrison 

Drums: Michael Carter 

Bernard Jordan(To God Be The Glory) 

Additional Keyboards by John P. Kee 

Introduction: First Lady Laura Carter 

Photography: John Williams, Jr. 

Officers: 

Minister of Music: Margaret Taylor 
Director of Music: Paul L. Baldwin 
Choir Director: Eric Walker 
Business Manager: Martha A. Allen 
President: Benjamin Brown 
Secretary 1 : Jean Blalock 


FROM THE FIRST LADY OF THE SHILOH MISSIONARY BAPTIST CHURCH: 

Praising our Lord and Savior Jesus Christ. Giving honor to the Reverend C. L. Carter. Sr., the Pastor 
of The Shiloh First Missionary Baptist Church, Inc. 

God Almighty has smiled on us and blessed us with saved Choir members including a saved Minister 
of Music, Musicians and Choir Directors. After much prayer and fasting, the Family of Shiloh wanted 
to share the good news of our blessed Savior with you, and in doing so, He blessed us to make this 
album. It is our heart’s desire that as you listen to these songs of praise, you will let them minister to 
your hearts. If you are not saved, accept Christ as your Personal Savior, for there is Power in the Name 
of Jesus, there is Healing in the Name of Jesus, and there is Deliverance in the Name of Jesus. 

While you are listening to this album your hearts will be uplifted, inspired and encouraged to remain 
steadfast, unmovable, always abounding in the work of the Lord. 

For the Victory is Ours. We are more than conquerors through Jesus Christ, Our Lord. TO GOD 
BE THE GLORY, for all the things He has done. 

Now, Ladies and Gentlemen, I present to you, the Shiloh First Missionary Baptist Church Mass Choir. 
With the Love of Our Blessed Savior, 

Evangelist Laura M. Carter 


Executive Producer: Shiloh First Missionary 
Baptist Church 


Producers: Paul L. Baldwin and John P. Kee 

Engineers: Tomm Kidd and 

Louis Turner Padgett 

Recorded at Cheshire Sound(Musiplex) 
Atlanta, GA 


Cover Design and Layout: Kevin H. Carlson 
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O® 1987 Laracar Publishing, Inc.(BMl) 

Winning: All rights reserved. Unauthorized duplication is a violation 
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PRESENTING 

GLORIA GRIFFIN 
GOSPELS QUEEN 

Gloria Griffin was born December 15, 1933 in a Southern town in 
Mississippi. Reared in East St. Louis, Missouri, she sang her first solo 
in an Easter Pageant there at the age of five. At age twelve she was 
taken to Chicago, Illinois to further her education. 

Her singing experience goes back to her high school days, where 
she sang with various groups. Among them were the Haynes Singers, 
organized by her aunt, Mrs. Adie Mae Haynes. At age sixteen she came 
to New York City where she worked with Bishop Alvin A. Childs. She 
also sang with the Clara Ward Singers. Her singing career really began 
when she later traveled with the “Great” Miss Mahalia Jackson who 
gave her the inspiration she needed in her life for singing Gospel. She 
claims Miss Jackson gave her a basic foundation from which she now 
stands tall and confident while singing from her heart! 

Later on there was a chance for Gloria to sing with the famous 
Caravans and further express this great gift God had bestowed upon 
her. While singing with the Caravans, Mrs. Roberta Martin and Eugene 
Smith suggested that Gloria join their organization. She accepted 
their offer and was both beneficial and inspiring to the group. 

Gloria has now touched the hearts of many with her songs of praise 
and joy. While singing to thousands, she fulfills her innermost heart’s 
desire. 

We bring God to you now... through the songs of Gloria Griffin... 
better known as “The Gospel Queen.” 

RICHARD SIMPSON 
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^ive Blind Boys Of Alai) 

World 112 For Tke Lord 








Buddy Franklin 


For more than thirty years the Blind Boys of Alabama have been 
spreading the gospel with their songs of truth—uplifting the spirits of 
those who are sometimes burdened with the trials and tribulations of 
this constantly changing world. 

As usual the Blind Boys have selected the songs for this album 
with careful consideration. From the opening selection, "Lord I'm 
Ready To Go," to the soulful "I Want To Die Easy," which concludes 
this record, the group blends their magnificent voices to present a 
heartfelt message of hope and faith. 

Whenever I hear the Blind Boys of Alabama sing, I am reminded 
of a huge symphony orchestra with all the power of its string, brass 
and reed sections topped off with the percussion instruments. Though 
sightless, their cheerful outlook on life and their sincere hope for the 
future is arfiazing—and it comes through on all their recordings as 
it does here. 

The title selection, "Working For The Lord," is a living testimony 
' to their faith in God and their unfailing desire to serve Him. The other 
selections are all excellently performed with the original stamp of this 
great gospel singing aggregation. 

So the Blind Boys have come a long way from Talledega, Alabama 
some thirty years ago and we hope they still have a long way to go 
Working For The Lord. 

SIDE A 

LORD I’M READY TO GO (P.D. Arr. George Scott) . . . 3:46 
ANOTHER DAY'S JOURNEY (James Evans)... 2:30 
SOME DAY (Simms) . . . 5^:25 
WORKING FOR THE LORD^P.G). Arr. G. Scott, 

C. Porter)! ,12:35 
TOl'AL TI^IE* . Jl4:25 

sic|e B \. \\ 

JESUS LIFTED ME (P.D. Arr. George Scott) 

SERVING GOD (James Evans) . . . 2:47 
HEi'LL SEE YOU THROUGH (George Scott) 

give me that old time religion 

[P.D. Arr. G. Scott) ... 2:57 
I WANT TO DIE EASY 

(P.D. Arr. George Scott) .. . 3:32 
TOTALTlME. . . 14:26 


All Songs Published By 
OurChildren's Music/BMI 
Produced By: John Bowden 
Recorded At.Crescent Gity 
Sound Studios, Greensboro, N.C. 
Photography: Richard Marx 
Art Director: Dick Smith 
HOB RECORDS—A DIVISION OF 
SCEPTER RECORDS, INC. 

254 W. 54TH STREET, 

NEW YORK. N.Y. 10019 


The Five Blind Boys 
Of Alah ama 
Working For The Lord 
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STEREO/AIR-10099 



3:40 

ss & Rev. Janice Brown. 1AM Pub. BMI) 

HAVE TO DO IT 4:18 

r. Janice Brown. LAM Pub, BMI) 

TO JESUS 5:10 

I. Janice Brown. LAM. Pub. BMI) 

I’M SO GLAD JESUS LOVES ME 5:09 

F.C Bames & Rev. Janice Brown, LAM Pub, BMI) 

SIDEB 

ALLGOD’SCHILDREN WILL BE THERE 4:32 

\ Rev. F.G Bames & Rev. Janice Brown. 1AM Pub, BMI) 


GOD WILL TAKE CARE OF YOU 6:30 


EL/Arr. Rev. F.G Bames & Rev. Janice Brown. LAM Pub. BMI) 

JESUS FOUND ME (Just In Time) 3:30 


» Brown, 1AM. Pub, Bl 






Rev. Barnes and Rev. Brown have been chosen 
by God, anointed by God, and sent by God to 
minister to the many needs of people. In 
conjunction with their preaching ministry, they are 
pastors and also minister through songs. From 
revival to revival, from concert to concert, much of 
their correspondence compliments the power of 
God in the atmosphere; many problems have been 
healed by the anointing of the power of God 
through these two ministers — and to God they 
give the Glory. The psalmists says, “Many are the 
afflictions of the righteous, but the Lord will deliver 
them out of them all.” Barnes and Brown say, “Hold 
On Til He Gets There.’’ 


This album is dedicated to our manager, Ms. Addrine 
Joyner. Ms. Joyner first initiated the thought of Bames 
and Brown singing together. Ms. Joyner is a very 
charming young women who is also a God-fearing and 
prayerful Christian. We also give her credit for our 
togetherness and pray that God will continue to bless 
her. 


Executive Producer - Ron Freeman 
Producer - Tom Wright 

Recorded at Cheshire Sound Studios. Atlanta, Ga 
Engineer - Tom Wright 

Album Cover Design - Art of Advertising. Atlanta Ga 
Photography - Richard Home, Rocky Mount. N.C. 


OTHER ALBUMS BY REV. F.C BARNES & REV. JANICE BROWN 

AIR-70101 It's Me Again Lord 

AIR-10041 When It Rains. It Pours 

AIR-10059 Rough Side Of The Mountain 

AIR-10077 No Tears In Glory 

AIR-10083 I May Be Young: Rev. Janice Brown & The Jr. Petite Choir 


THERESA GREAT MEETING 3:51 

(Rev. F.G Bames & Rev. Janice Brown. LAM Pub, BMI) 


Manufactured by 

^1985 ATLANTA INTERNATIONAL RECORD CO.. INC. 
881 Memorial Drive. &E, Atlanta. Ga 30316 

All Rights Reserved. Unauthorized Duplication is a Violation ot Lavs. 


C 1985 All Songs Published by International Atlanta Music, BMI 

MUSICIANS 
Samuel Bames, Piano 
Melvin Barnes, Fender Rhodes 
Oscar Strange, Lead Guitar 
James Rogers, Bass Guitar 
Rufus Brown, Jr., Organ 
Tony Bames, Drums 
































ON THE BATTLEFIELD 
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On The Battlefield 
Anchored In Jesus 
Something Must Be Done 


I Know A Man 
Higher Ground 
Give Us A Heart Like Thine 
John 3:16 


‘Warning: Unauthorized reproduction of this recording is prohibited 
by federal lauJ and subject to criminal prosecution." 


® © 1982 Nashboro Record Company. All Rights Reserved. 

1011 Woodland Street, Nashville, Tn. 37206 , 
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HE WILL NOT CHANGE-Soloist: Sim Wilson SHAKE IT OFF-Soloist: Sim Wilson 

HE WILL NOT GIVE HIS ANGELS CHARGE OVER YOU-Soloist: Sim Wilson HE IS LORD-Soloist: Sim Wilson 

HEAR ME QOD-Soloists: Curtis Smith/Sim Wilson/Dennis Wilson ALRIGHT-Soloists: Anthony Simmons/Sim Wilson 

DO IT WHILE YOU CAN-Soloists: J.P. Wilson/Sim Wilson THE LORD'S PRAYER 

SHAKE IT OFF (reprise)-Soloist: Sim Wilson 


\Ne live in a world where changes occur constantly. 

People, Places and things are all a part of living.but we dare not 
put our trust in them, for they all will pass away 
However, there is one, who will never change!! 

He invites you to cast your cares on him for he cares for you. 

He's the same yesterday and today and forever. 

HE WILL NOT CHANGE!! 

I would like to thank the Sim Wilson Community Singers for their splendid participation in this project. 
I also want to thank each musician for the tracks. 

A special thanks to James Perry. 


SIM WILSON 


Musician Credits 

Richard Brown-Bass 

J.P. Wilson-Organ 

Danny-Drums 

Sim Wilson-Piano 

James Perry-Keyboards 

Derreck Roberts-Choir Director 

Recorded at Fox Studios, Rutherford, N.J. 
1 Engineer-Dave Blake 
Producer-James Perry 
Exec. Producer-Milton'Biggham 

For bookings contact: 

Leon Williams 
3237 Tenbroeck Avenue 
Bronx, New York 10469 
(212) 655-2423 

PHOTOGRAPHY: TRUDY SCHLACTER 
iGrooming by Rodney 
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SIDE ONE: 

1. WHEN I GET INSIDE.3:19 

Soloist: Sandy Foster 

2. SOMEWHERE LISTENING.2:31 

Soloist: Sandy Foster 

(Arranged by Sandy Foster) 

3. WE ARE BUILDING.2:12 

Soloist: Sandy Foster 

4. I’M LOOKING FOR A MAN.2:56 

Soloist: Sandy Foster 

5. WHO.4:52 

Soloist: Lloyd Woodward 


SIDE TWO: 

1. WALK WITH ME LORD.2:57 

Soloist: Lloyd Woodard 

(Arranged by Lloyd Woodard) 

2. I WONDER.DO YOU.3:28 

Soloist: Jimmy Carter 

3. HIS EYE IS ON THE SPARROW. . . . 4:55 
Soloist: Lloyd Woodard 

Arranged by Lloyd Woodard 

4. LET’S GET READY.2:50 

Soloist: Sandy Foster 


THERE’S A GOD SOMEWHERE 


Soloist: Sandy Foster 


Twenty-odd years ago, sitting in a little 
church in Vado, New Mexico, I heard a little 
old lady talk about a group of young soldiers 
who had come to town to sing at a local 
church. One of the soldiers had a way of 
singing gospel that reached inside and tugged 
on your heart strings. The little old lady had 
obviously been touched by the youngsters’ 
singing and she commented to the lady next 
to her, “They sing like the Blind Boys, don’t 
they?” Her companion nodded in the affirma¬ 
tive and smilingly, wiped a tear away. 

Ten years ago, sitting in a church in Ohio, 

I heard a Baptist deacon tell his wife, as a 
quartet from a local church sang," They 
remind me of the Blind Boys’,’ and they did. 

The influence of the Five Blind Boys has 
been felt by nearly every gospel group that 
has come and gone during the last three 
decades. Their remarkable ability to find the 
kind of music that touches the souls of men 
has been unmatched as has the tremendous 
harmonic blending of the voices. 

Even more remarkable has been their 
ability to keep pace with the times and 
continue to praise God through song and 
continue their never-ending soul-saving 
crusade. For more than a quarter-century, the 
Five Blind Boys have been a by-word in 
annals of gospel and their music has been 
more than appropriate for every occasion. 

The gospel herein is traditional. The 
singers are traditional. Some of the music is 
traditional, but some of the music is new. 
Some of the music is modem and some of the 
music is old. The Five Blind Boys from 
Mississippi are among the greatest gospel 
singers this nation has spawned and their 
music and their love of gospel is best 
explained within these vinyl grooves. Hear 
them now. Their music is a testimony to 
their faith and their faith has given them a 
different kind of vision. They know there is 
a God Somewhere. 


jim cleaver 


PRODUCED BY IRA TUCKER 
Arranged by J.T. Clinkscales/L. Woodard/ 
Sandy Foster 

Front Cover Photography: Jim McCrary 
Back Cover Photography: Bernard Nagler 


® 1974, ABC Records, Inc./®1974, ABC Records, Inc., Los Angeles, California 90048, New York, New York 10019, Priqted in U.S.A. 























THE SWAN SMERTONES 
I'LL KEEP ON LOVING HIM 


The title selection of The Swan Silvertones latest album 
is, I’ll Keep On Loving Him. It is with pleasure we get 
to enjoy the versatile Swan Silvertones and their great 
lead singer, Louis Johnson. Louis does a marvelous job 
with the title selection, “I’ll Keep On Loving Him’.’The 
group performs the second selection in jubilee style, as 
we hear the voice of Louis Johnson again on, “My Soul 
Needs Rest!’ We now hear from a young man who has been 
an important part of the harmony of The Swan Silvertones, 
none other than Sam Hubbard, as he steps forward to tell 
us, “I’m Glad I Found The Lord’.’ Sam has been a member of 
The Swans sometime now, but I believe this is his 
first recorded solo selection, and a job well done. 

Sam Hubbard does a beautiful rendition of, “Happy With 
Jesus Alone’.’ Louis Johnson closes the first half of 
this album with, “Jesus Made Me’.’. 

With a blend of voices and heavy instrumentation, Louis 
delivers, “Leak In This Old Building’.’ Led by the dynamic 
voice of Louis Johnson, The Swans delivers a slow and 
inspiring, “Life Of A Sinner!’ Here again we have the 
ever popular Louis Johnson and the electrifying Swan 
Silvertones, as they do the gospel standard, “I’m A 
Rolling’.’ They close this glorious album with, “I’m 
Trying To Make Heaven My Home’.’ So, let us all go 
trampingto get a copy of this beautiful album, 

“I’ll Keep On Loving Him” 

Frank Miller 

SIDE A 

I’ll Keep On Loving Him (P.D. Arr: L. Johnson) 3:59 

My Soul Needs Resting (P.D. Arr: John Myles).2:23 

I’m Glad I Found The Lord (Sam Hubbard).3:55 

Happy With Jesus Alone (P.D. Arr: Sam Hubbard) 4:44 

Jesus Made Me (L. Johnson).3:00 

TOTAL TIME.18:13 


SIDEB 

Leak In This Old Building (P.D. Arr: L. Johnson).3:49 

Life Of A Sinner (L. Johnson).5:58 

I’m Rolling (P.D. Arr: John Myles).4:42 

I’m Trying To Make Heaven My Home (P.D. Arr: L. Johnson).2:35 

TOTAL TIME .. . .17:14 

All Song Published By Our Children’s Music/BMI 

PRODUCED BY: JOHN BOWDEN 

Recorded At: Crescent City Sound; Greensboro, N.C. 

Engineer: Wayne Jernican 
Mixed At: Opal Studios, N.Y.C. 

Engineer: James Cordon, Jr. 

Art Direction: Dick Smith 

HOB RECORDS-A DIVISION^ SCEPTER RECORDS, INC. *«2M W. 54TH STREET • NEW YORK 10019 
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Also Available on 8-Track Tape 




























Side 1 

1. SPIRIT FREE . 

(M. Yancy) 

2. THIS BITTER EARTH . . . . . 

(Clyde Otis) 

3. SET MY SOUL ON FIRE ... 

(P.D.) 

4. IDONT HAVE TO WORRY 

(J. Bowden) 


java eeowvAiva 


1. THE HOLY CITY .4:03 

(P.D.) 

2. GOD WILL TAKE A BROKEN HEART .6:58 

(J. Johnson) 

3. JESUS.6:29 

(P.D.) 

All songs published by Sherlyn Publishing Co., Inc. (BMI)/Cherry 

Point Publishing 

Produced by: IRA TUCKER 


JEAN AUSTIN & COMPANY 

Every now and then something different comes along and 
everytime it does; it makes a difference,, JEAN AUSTIN & 
COMPANY are different and Jean Austin and Company will make 
a difference. The south has always been considered the birthplace 
of American music because of the need of a people to express 
themselves. JEAN AUSTIN & COMPANY express themselves in 
this album and today the need is for all to listen. 

Ever since the beginning of her career Jean has consciously taken 
a progressive approach to Gospel music, thus reaching the youth 
as well as the traditional Gospel listeners. So, equipped with two 
youths of her own, daughters Sonia and Gesele, arranger/writer 
and friend Bro. Jimmy Johnson, she has taken on her most 
ambitious project to date. Now in 1977 Jean Austin has become a 
company and this is what the Gospel world has been waiting for 
and the rest of the world is getting ready for. Its modernistic 
approach, its depth, its appeal and its honest sincerity are all 
elements necessary to make this album a classic. 

Jean’s treatment of the late Dinah Washington’s standard, “This 
Bitter Earth,” is extremely moving and heartfelt. This can be 
directly related to her strong belief in the Living God. Her 
interpretation of the lyrics heightens and intensifies this popular 
song. “God Will Take a Broken Heart,” an original composition 
written by Bro. Jimmy Johnson, was tailor made for Jean’s 
melodic vocal style. The sound is glorious; full, deep and robust, 
like a perfectly shaped jewel. There can be no question as to 
whether or not this song is motivational. One listening will 


determine that. The Aretha Franklins and the Natalie Coles are 
waiting in the wings to cover this one. This is in part, and in fact 
because of the splended and magnificent production and 
coordination by the album’s internationally known performer and 
producer, Ira Tucker. Jean and Mr. Tucker have taken years of 
experience in the record industry and translated these 
experiences into a new and exciting direction for Gospel Music. 

“I Don’t Have to Worry”, exemplifies the fusion of the new and the 
traditional and makes for one of the hottest cuts on the album, this 
is what is called in the Gospel idiom a “Soul Stirring Toe Tappa” 
and it is a delightful transition for artist and producer. Sonia and 
Gesele (Jean’s daughters) make their presence felt on this cut as 
well and it can be clearly seen just as Mom learned the art of 
background singing, these two young ladies are well on the road to 
success. The super talented Carl Hall lent his arranging expertise 
to this high spirited Gospel innovation. 

After listening to this album it can be clearly defined and 
recognized that Jean Austin and Company have definitely found 
their Roots. 

Special Thanks to: Ira Tucker, Producer; Dorothy Norwood; 
Pearl Austin; Carl Hall; Catherine Jackson; Dave Clark; John 
Simmons; Tony Beck; Steve, the engineer; Carl Hall, back up 
vocals. 

This album is dedicated to Pearl Austin. 
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1977 T.K. Productions, Inc. 
Distributed by T.K. Productions. Inc . 495 S.E. 10th Court, Hialeah. Fla. 33010 

















Produced and Arranged by Melvin Seals 
Production Company M. S. Productions 
Executive Producer Ralph Carmichael 

SIDE ONE 

Everybody Let's Praise The Lord 
Caught Up 
Lover Of My Soul 
God's Got The Power 

SIDE TWO 

He's The Lover Of My Soul 
Even Me 
Tell Jesus 
Right Now 

MUSICIANS 

Keyboards and Synthesizer / 

Kevin Bond, Bryant Jones, Carlos 
Patterson, Melvin Seals, and 
Mark Taylor 

Keyboards / Tyrone Dickerson, 

David Brock and Jerald Gray 
Bass Guitar / Anthony Harmon 
Drums / Leslie Sanders and 
Kamaron Jarmon 
Percussions / Kenneth Nash 
Tambourine / Annette Lawrence and 
Ernest Jackson 

ALBUM CREDIT 

Founder and President / James C. Chambers 
Produced and Arranged / Melvin Seals 
Production Company / M. S. Productions 
Executive Producer / Ralph Carmichael 
Music Conductor / Mark Taylor 
Remote Recording / Timothy Powell 
Engineers / Timothy Powell and Melvin Seals 
Mixed and Edited / M. S. Studios 
Mastered by / Wally Traugott 
Production Coordinator / Dale Maurer 
Design by / The Art Department 
Illustration by / Lowell Thompson 



If You Believe 


Founder and President James C. Chambers 
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DIRECTORS 

Abe D. Cook 
Bryant Jones 
Lonnie Hunter, III 
Lecresia Campbell 
Rose Harper 
Kenneth Campbell 
Jerald Gray 


James C. Chambers 
Brenda Moore 
William Hamilton 
Armirris Palmore 
Timothy McGhee 
Stephen B. Jones 


I want to dedicate this album to my President,- 
the Rev. James Cleveland, of the Gospel Music 
Workshop of America. He has opened so 
many doors for gospel artists around the 
country. Because of him, gospel music has 
become a respected art form. He has for many 
years demonstrated the gospel in music to 
millions across this country and has given 
many of us the opportunity to network and 
work together. We say thank you to a legend 
of our times, the Rev. James Cleveland. 

Special Thanks To: 

Dr. Carol Adams, Dr. Cecilia Bowie and Dr. 
Randall Johnson and the Kennedy/King 
College of Chicago, IL for hosting the ECC 
Music Workshop. To Rev. Stephen Thurston 
and the New Covenant Family for opening 
their doors for us to record. 

For more information contact: 

ECC Music Workshop 
3445 South Rhodes - Apt. 501 
Chicago, IL 60616 

(312) 842-4173 or 874-0185 


MOTTO: "Committed To Achieve Excellence" 



All songs © Ubris/Black and White Ivory Publishing Co./BMI & © 1990 Lexicon Music, Inc. • "Warning: Unauthorized Reproduction Is Prohibited By Federal Law And Subject To Criminal Prosecution." Printed In U.S.A. 
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THE STORM I S O VE R 


MSEMP UMF &. 

REVIVAL TEMPLE MAS$ CHOIR 

/y 

■ 4 


The music starts out with an earthly beat. You recognize at once that It Is 
unmlstakeable Gospel. You Immediately Identify the sound as the trade-mark of 
Bishop Jeff Banks and the famous, renoun Revival Temple Mass Choir. All at once, as you 
listen, you realize that you have been taken spiritually Into the beautiful Santuary of 
Revival Temple and become as one with the choir. You begin to feel what they feel, you 
move as they move, somehow you are caught up In the enthusiasm and spiritual ecstasy 
of this great service . As you continue to listen you feel the cares of the day, your 
troubles and all of your burdens fade Into Insignificant. No wonder this music has such a 
devastating effect upon the hearer. Before the recording session this choir was fasting and 
praying that God would anoint their voices and that the Holy Ghost would have His way. 
This somewhat explains why this album has become the standard by which all others 
must be measured. In addition to the high quality of production, the excitement that It 
generates, the gradlfylng pleasure of enjoyment that It affords. This album Is a must for 
every serious music lover. It also has that one Ingredient that without which nothing Is of 
true value. The Ingredient Is more than 38 years of experience and the genius of the 
Master himself, Bishop Jeff Banks. 

For an unforgetable experience, 

BISHOP CHANDLER OWENS 


SIDE ONE 

1. THE STORM IS OVER - Soloists: Rev. M. Biggham / N. Jackson / D. Malloy 

2. THE SEARCH IS OVER - Soloists: P. Boyd / S. S. Montgomery 

3. LORD I LOVE YOU - Soloist: S. McGhee 

4. DIDNTI TELL YA - Soloist Rev. M Biggham 

5. GOD CAN - Soloists: Min. J. Shipley / S. S. Montgomery / Sis. D. Johnson 


Musicians 

Piano, Keyboards &. Percussion - James Perry 
Organ - Carlton Pope 
Bass - Wendell Crawford &. Joseph Wilson 
Drums - Sheldon Goode 

Directors - Rev. Milton Biggham/Terrindo Seright/Avery White 
Teresa Hairston &. Hilton Rawls, Jr. 

Recorded by: Record Plant, N.Y.C. 

Engineer: Stanley Wallace 

Overdubbs &. Mix - E.A.R.S., East Orange, N.J. 

Engineer: Craig White 

James Perry's Keyboard Set-up - Yamaha DX7S/Roland D-50, 

Roland s-550 Sampler Korg Ex-8000/Roland MKS70/Emulator U/Mirage 

Album Design: Raymond Woolard- Woolard/Jordan Creative Designers, 


Produced by: James Perry, Jr. 

Executive Producer: Rev. Milton Biggham 


SIDE TWO 

1. I'M A SOLDIER -Soloists: N. Jackson/D. Malloy 

2. YES JESUS LOVES ME - Soloists: L. Rawls / P. Boyd / D. Malloy / G. Squire 

3. I TRUST IN GOD - Soloist D. Malloy 

4. HE'LL MAKE AWAY FOR YOU - Nan.: Bishop J. Banks / 

Soloist: Rev. Milton Biggham 

5. ALL THINGS IN JESUS I FIND - Soloist: C. Truesdale 


SAVOY RECORDS, INC, 611 Broadway, Suite 428 New York, N.Y. 10012 


For Bookings - Contact: 


Deliverance Ministries 
P.O.Box 3588 
Elizabeth, N.J. 07207 
(201) 926-0871 


SAVOYRECORDS 

611 BROADWAY, SUITE 428 

NEW YORK. NEW YORK 10012 

® e 1989 SAVOY RECORDS 


Manufactured and Distributed by 
__ _ — — Malaco Records & Tapes 

M . 3023 W. Northslde Drive 


Jackson. MS 39213 
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6oul Stirrers. 
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DATA BODY WE ARE THE TOOLS OF OUR TOOLS 


TRACKS [0] - [18] 


00001 TURING TEST 0001 THE PERFECTION OF SUICIDE IS IN ITS' AMBIGUITY 000010. IN_SILIC0 000011. THE DATA BODY 000 
100. AUTOMATA 1 000101 DESCENT FROM HEAVEN 000110. HOWTO REINVENT THE WHEEL 000111. BURN THE CHURCHES - A MA 
NIFESTO 001000 FOR DEBORD - AS A SPECTACLE OF SCREAMS 001001 BOTTOM FEEDER ( AN ANTHEM FOR THE LUDDITES ) 001 
01 AUTOMATA II 00101 CONFESSIONS OF A SOOTHSAYER 001100 PRIMORDIAL LIFE 001101. THE CYBORG HANDBOOK 001110. 
IN RESPONSE TO MULTICULTURALISM 001111 PERCEPTIONS OF A BINARY META-PSYCHE 010000. DEATH TO ART ( AN UTOPIAN 
MANIFESTO } 010001. I'LL SLEEP UNDER THE GROUND 010010. VON NEUMANN'S DEAD 
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MASATO TANAKA 
SARAH. RYAN. CHRIS 
RECORDED AT COMET CONTROL 
MYSPACE.COM/MASATOTANAKA 

POCKET GALLOWS 
AARON. CHRIS. MEGAN 
RECORDED AT MUSCLE BEACH 
POCK ETGALLOWS@GMAIL.COM 

DESIGN . C.HORN 

PRINTING . C.REJECT 
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myspace.com/8quareofoppoaitionrecords 

Masato Tanaka/Pocket Gallows 
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sludge, grind, noise aplitl^in 
LTD 300 w/ hand screened covers 
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Yo Man. Go melodic punk Vea ^^ n 

T.-i ■ppT 1 paannsa7'i n froa the Netherlands 

lareijeasonsrin LTD 5 DD/ p Urple vinyl 
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the EUCHARIST 


ORDINARY OF THE MASS 

TUutqti of/TIpie WORD of Jed 

recited bp m asato tctna&a 

« Entrance Kite « 

I'm sorr9 ? was that expensive piece? 

Carol Ceivis b<*$ no use for 9011 
£01)9 utn 1 carr9in^ this bear>9 tbinq ... 1 buue a vaqina 
IHr. Bo Jangles' lifelong quest for financial soIvenc9 

** I^e IDord of Cod « 

Tbird Base (90u re preqnant!) 

Bonq 3 

ttlasato XanaKa's lOeed and Speed Initiative 






















•bell comes to... 

Symptoms of a stab wound 

fturmj EUCHARIST 

^ y y recited bp pocket qallotos 
« Preparation of the Cifts « 

Censored 

« Xb* Xucbaristic Prater « 

Physical Xberapi) 

« Xbe Xucbaristic Banquet « 

Cocomotine spewinq blood and bone 
(eominq borne) 



Orate, fratres, ut 
acceptable fiat apud 


oestrum sacrificium 
Patrem omipotentem. 


// i , . \ \\ 

5uscipiat Dominus sacrificium de mdnibus tuis ad Iaudcm et qloriam nominissui, 
ad utilitdtem quoque nostrum, totiusque £cclesiae suae sanetae. 

Per omnia saccula sacculdrum. Omen. 
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Things & Tony Lakatos 


MatUe/i nature. 


Recorded April 1990 at Fonix-Studio, Budapesl/Hungary ■ 
Engineer: Bela Janossy and Janos Bohus ■ 

Mixed al Studio 150, Amslerdam/Hoiland ■ 

Engineer: Peter Riebek ■ 

Mastered by Bauer Studios, Ludwigsburg/W. Germany • 
Produced by Attiia Laszlo and Tony Lakatos ■ 

Photographs of Torita Quick and Things by Jochen Miibus; 
Cover-Design by Jochen Mobus ■ 

Special thanks to Robert Rathonyi jr. and Peter Riebek 


Saxophone and Yamaha-WX 7 

Acoustic- and electric guitar 

Keyboards 

Bass 

Drums 

Percussion 

Vocal 

..." and "Mother nature" 


Side One 


1. Turn to east (Attiia Laszlo) 6'21 

2. When you tome ... (Attiia Laszlo/lvan Bradanyi) 4'21 

3. Dancing dolls (Tony Lakatos) 4'40 

4. Basking tiger (Attiia Laszlo) 7'09 


Side Two 


Tony Lakatos 
Attiia Laszlo 
Kalman Olah 
BelaLattmann 
Janos Solti 
Kornel Horvath 
Torita Quick 
on "When you came 


5. Mother nature (Attiia Laszlo/Torita Quick) 

6. Kid song (Tony Lakatos) 

7. Good luck (Attiia Laszlo) 

8. Osteria (Tony Lakatos) 


3'50 

5'52 

5'38 

6'59 
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jaizpoint 

Am Bild 2 

D-6927 Bad Rappenau 
West Germany 
Phone: 0726^/5953 


© © 1990 
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RIGINAL SOUNDTRACK 
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TOHO-TOWA presents Film 


ORIGINAL SOUNDTRACK RECORDING 


LICENSED BY NEW MUSIC PROD. CO.. USA 
® 1977 KING RECORD CO.. LTD. MADE IN JAPAN,- 


Side 1 [ETO TOUCH THE WIND [2]T0 TOUCH THE WIND* [3|THE BEAUTIFUL ROCKIES (4)BEAR CUBS 

[HTHE LITTLE COUGARS [6| MOTHER COUGAR IN THE FOREST SALOUETA |8jHUNTING [^WILDERNESS FAMILY* 
Side 2 mo TOUCH THE WIND* SlONE MORNING IN THE ROCKIES SlFIGHTING KRESS HTHE WEAK JENNY 
[UFRITOS’ ATTACK [6'THE GREAT MOTHER [7l EVERYBODY LOVES SAMPSON @1 WILDERNESS FAMILY* 

STO TOUCH THE WIND Music by GENE KAUER DOUG LACKEY DENNIS BACHMANN *Sung by LEE DRESSER 
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THE GREAT MOTHER 
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WILDERNESS FAMILY* 


—Vrl 

TO TOUCH THE WIND 
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SL 14751 


ffm _ 

Consolers 

~give Qo d Tftyf'KKS 1 


Once again the Consolers, internationally reknown husband and wife gospel duet, presents to their fans and lovers of gospel music, a number of selections, 
carefully chosen for those who are seeking a greater fulfillment in the way of Christianity. 

The song “Christ Makes The Difference", is for those who are wondering doubtfully, is there any hope for you? The answer is yes!!, with "Christ in your 
life’’, it makes a difference. 

The song “Give God Thanks", is a daily reminder to pause a moment each day to thank God for his many blessings. 

The song “So That I Could Be Free”, is to remind us of how much Jesus gave to redeem mankind who had strayed. 

The song “God Will Take Care Of His Own”, should be a refreshing reminder in these times of high unemployment, weak economy, high crime, etc., that 
God has promised to “take care of His own”; regardless of how things seem to he. He will keep His promise. 

After so many requests, we are including in this album one of our all-time favorite songs, ' ‘ Waiting For My Child To Come Home ’for your continued enjoy 
men! and inspiration. 


SIDE A 

Give God Thanks 
Getting Ready For The Rapture 
Waiting For My Child To Come Home 
Christ Makes The Difference 
All The Saints Of God 

SIDE B 
Jordan River 
The Almighty Power 
I Feel Good 

So That I Could Be Free 
Oh How Happy I Will Be 

Musicians’ credits: 

Jerome Groom - Boss 

Roger Wilson - Guitar 
James Bg Pimm 
Isom hit! Drums 


® 1964 PRINTED IN U.S.A. ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. Producer / Mi/fon Biggham 

SAVOY RECORDS, INC., P.O. BOX 279, ELIZABETH, N.J. 07207 Executive Producer / Fred Mendelsohn 




















dld& 0n& 

J/b-Sears/Sd Stort// 6:/7 

3:63 

SlememSerjUk f:37 
'Sor-^/aar- Sears SQ)ied 6:62 

dld&SHw 

Sao&Sfldis (%wv Wap 6:00 
’ S^oe' 9/oa/Sor- GBeiny So- Sood 3:62 
&od c f / R$ (darty^cHt'&flrougA/ f:68 
Q$rujdk 'Sick SameaSero 6:62 




Executive Producer: RON FREEMAN 
Producer: TOM WRIGHT 
Recorded at: CHESHIRE STUDIOS Atlanta, Ga. 
Engineers: TOM WRIGHT, RUSS FOWLER 


MANUFACTURED BY 

®® 1984 ATLANTA INTERNATIONAL RECORD CO., INC. 

881 MEMORIAL DRIVE, S.E, ATLANTA GA 30316 
All Rights Reserved. Unauthorized Duplication Is A Violation 01 Applicable Law9. 


Bookings 
Rev. Janice Browr 
226 Nash Stree 
Rocky Mount, N.C. 2780' 
(919) 997-1337/977-376^ 
977-6927/443-4041 
(201) 956-099C 


Musicians and Traveling Staff 


OTHER GREAT ALBUMS BY REV. F.C. BARNES & REV. JANICE BROWN 

WHEN IT RAINS IT POURS (AIR-10041) 

ROUGH SIDE OF THE MOUNTAIN (AIR-10059) 

IT'S ME AGAIN LORD (AIR-70101) 
























Produced by Milton Biggham 
Executive Producer — Fred Mendelsohn 


SIDE A 


He Wants A Place 

Solol'ts: Charles & lames Craig 

Sign Me Up 

Soloists: Charles & lames Craig 

Gone Are My Fears 

Soloists: Charles & James Craig 

He Made Something Out Of My Life 

Soloists: Charles & lames Craig 

Spread A Little Love 

Soloists: Charles & lames Craig 


SIDE B 

Jesus Said "Ask It In My Name" 

Soloists: Charles Craig-lames Craig-Rudolph Stanfield 

I Really Love The Lord 

Soloists: Charles & lames Craig 

What He's Done For Me 



"be ajants a pLace 


Soloists: Charles & lames Craig 

I'm Going On (In The Name Of Jesus) 

Soloists: Charles & lames Craig 


"Oh sing unto the Lord a new song, for He hath done marvelous things." 

Psalms 98:1 

We can all attest to the multitude of success "The Craig Brothers" achieved from their 
first recorded album together. But as you sit and listen to their second recording venture, 
you'll marvel at the fact that "the best" can get better. 

I'm very honored and proud to have been asked to share my thoughts with you. I've 
watched Charles and James grow not only musically, but also in Christ to young men who 
have dedicated their lives to the service of the Lord. 

Though the spirit of their father, Rev. Charles A. Craig II, lives on in these young men, 
Charles and James are great singers, musicians, composers, arrangers and directors in their 
own right. 

I know you'll be thrilled and amazed, but more so, inspired by the beautiful, powerful 
songs this album contains. 

To Charles and James, we say "God bless you and keep you." Continue on God's 
pathway through preaching, teaching and spreading the Word through song. We're with you, 
we love you, and remember. . . this is just the beginning! 

With love, 

Your sister in Christ, 


BACKGROUND VOCALS 


ALTOS 

CAROLYN BELCHER 
SANDRA ROSE 
LYNDIA WRIGHT 
LINDA ROSS 
PENNY WOODWARD 


TENORS 

ROBERT MAJORS 
RALPH CARLINCTON 
GREGORY GREENE 
ARNOLD FERRELL 
THOMAS DAVIS, |R. 
KENNETTE ROBINSON 
MICHAEL BELCHER 


BOOKING ARRANGEMENTS 

C & J Productions 864-4192 

18000 Greenlawn 863-3219 

Detroit, Michigan 48221 270-2044 


Phyllis 


MUSICIANS 

RUDOLPH STANFIELD, JR.KEYBOARDS 

MIN. THOMAS WHITFIELD KEYBOARDS 

REV. GREGORY TROY KEYBOARDS 

WENDOLYN PEDDY.PERCUSSION 

LENARD BRANTLEY. BASE GUITAR 

ERIC BRYCE LEAD GUITAR 

MICHAEL WRICHT . LEAD GUITAR 


SOPRANOS 

WANDA CRAIG 
KIM TYSON 
PHYLLIS LYONS 
CONNIE JONES 
BEVERLY ALLEN 


( p ) & (C) 1982 

P.O. Box 279, Elizabeth, N.J. 07207 



















LRP-3397 


1. WHEN THE SAINTS COME SWINGIN’ IN 2:flD 

(Zentner-Chase) Showcase Music BMI // 

2. MELANCHOLY SERENADE 2:43 

(Gleason) Songsmiths, Inc. ASCAP 

3. MOONLIGHT ON THE GANGES 2:59 ' 

(Ewing-Wallace) Harms, Inc. ASCAP 

4. I’M MOVIN’ ON 2:13 

(Snow) Hill & Range Songs, Inc. BMI 

5. WITHOUT A SONG 2:49 

(Youm an s-Rose-Elis cu) 

Miller Music Corp. ASCAP 

6. JUMPIN’JOHN 2:59 

(Adpt. Jfc Arr. Chase-Zentner) 

Showcase Mir 










LRP-3397 


1* LONESOME ROAD 2:47 / 

(Shilkret- Austin ) Parornounl Music Corp.- ' j 

Nathaniel Shi Ik ret Mui. A SC AP ' 

2. GREEN FIELDS 3:07 

(Gilkyson* Dehr-Miller) Montclare Music Corp. BM I 

3. SULTRY SERENADE 4:53 

(Glenn - Ellin gton) Tempo Music-United Mui. 

Corp. A SC A P 

4- ESTRELLITA 2:57 

(Ponce) Carl Fischer, Inc# ASCAP 

5 GOING TO THE RIVER 3:07 

(Domino-Bartholomew) Travis Music Co. 

BM I 

6. THE MOON WAS-YIttOW 2:00 

(Leslie-Ahlert) Bregman, Vocco & 

Conn ASCAP 


Wi 

‘.iti 

M 

Tfi 















Rachmaninoff: Concerto No.3 
in D minor, 0p.30 

(beginning)-l. Allegro ma non troppo 

DIMITRIS SGOUROS (piano) 

BERLIN PHILHARMONIC ORCHESTRA 
YURI SIMONOV cond. 


OS-538105 

DS-1-3^105 
STEREO 
/ 33 1/3 


Recorded in Germany 
® 1984 EMI Records Limited 


Direct Metal 


Mastering 





Rachmaninoff: Concerto No.3 
in D minor, Op.30 

(conclusion)-!!. Intermezzo & III. Finale 


DIMITRIS SG0UR0S (piano) 

BERLIN PHILHARMONIC ORCHESTRA 
YURI SIMONOV cond. 


Recorded in Germany 
© 1984 EMI Records Limited 



*'GHTS of the proO'J 0 ^ 



SIDE 1 
33% RPM 

MCPS 


MOIR 119 A 
STEREO 


1. DEAR HEART (a) 

(Livingston-Evans-Mancini) RCA Music Ltd. 

2. YOU’RE SENSATIONAL (b) 

(Cole Porter) Chappell Music Ltd. 

3. LOVE IS HERE TO STAY (c) 

(I. Gershwin-G. Gershwin) Chappell Music Ltd. 
I’LL GET BY (As Long As I Have You) (a) 
(Turk-Ahlert) Francis Day & Hunter/EMI 
5. YOU’D BETTER LOVE ME (c) 
(Martin-Gray) TRO Essex Music Ltd. 

6. ALL THE THINGS YOU ARE (b) 

(Hammerstein II-Kem) Chappell Morris 
® 1965 MCA Inc. 






Arranged & Conducted by: (a) Don Costa 
(b) Jack Elliott (c) Harry Betts 








fo 


^AUTHORISED COP y,NG 
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*'GHT S of THE PROOOCt 



Memoi 


SONGS OF LOVE 
JACK JONES 


SIDE 2 
33% RPM 

MCPS 




1. EMILY (a) 

(Mercer-Mandel) United Partnership Ltd. 

2. THANK HEAVEN FOR LITTLE GIRLS (c) 

(Lemer-Loewe) Chappell Music Ltd. 

3. I’M GLAD THERE IS YOU (c) 

(Madeira-Dorsey) Chappell Morris Ltd. 

4. WHEN SHE MAKES MUSIC (b) 

(Segal-Fisher) MCPS 

SOMETHING’S GOTTA GIVE (c) 

(Mercer) TRO-Essex Music Ltd. 

6. YOU’RE MY GIRL (b) 

(Cahn-Styne) Chappell Morris Ltd. 

© 1965 MCA Inc. 

Arranged & Conducted by: (a) Don Costa 
(b) Jack Elliott (c) Harry Betts 


^authorised cop v ' nG 
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marcia> 
**. brady 

Br 1A/UATC TUC» 


WHATS THE 
BUSINESS 


1. WHATS 
THE 

BUSINESS 

RADIO MIX ( 4 : 05 ) 


2.WHATS 

THE 

BUSINESS 

CLUB MIX ( 4 : 28 ) 


CHARLES W. SMITH 
(AARON/DEVELYN MUSIC/ 
(BMf). MARCIA HARRIS A 
\ (AARON/DEVELYN J 

| MUSIC{BMi) M 


PRODUCED BY 

CHARLES 
W. SMITH, 




CHARLES W. SMITH (AARON/DEVELYN MUSIC 
(BMI), MARCIA HARRIS (AARONiOEVELYN 
MUSIC (BMI) 

^JL4f 


marcia brady 


marcia i 
brady 

IA/UATC TUC + 


WHATS THE 
BUSINESS 


CD-7000B1 m 

Catalog: www. mfmentertainment.com V 
® and © 2005 Aaron/Develyn Music 1 
(BMI) 

Manufatured by MTM Entertainment 
Southeast Division. Distributed by 
Fontana Distribution 
Printed in the USA. AS! rights reserved 
Unauthorized duplication is a violation of 
applicable laws. 


<s DE B> 


1. VACATE 

Radio Mix- (3:52) 

2. LICK THE BOAT 

(3:51) 
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CAMARATA 

Featuring 

TUTTPS TRUMPETS 

1. i CAN'T GET STARTED 4:18 
v ( Vernon Duke-1ra Gershwin> j 

x * BOY MEETS HORN 3:17 
X^ (Milis-Ellington-Stewart) 

b V : "Shorty" Sherock^^ 

3. WHa> j 'S-NEW 2:25 (H^ggdff-Burke) 

4. TRUMPET S0TTtu , Qtrr"3':00 (Camarata) 
5, TRUMPET TANGO 3:34 i Camarata) 


6. STARDUST 3:08 (Carmichael-Parish) 



STER-4047 


CAMARATA 

featuring 

TUTTi’S TRUMPETS 

1. BUGLE BLUES 2:51 (Schoebei-Meyers-Pett^) 
v Solos by: Pete Candoli and "Shorty" SherqdK 
X 2, TENDERLY 4:11 (Gross-Lawrence.)" 

■X 3. LOUIS 4:23 (Camarata) / 

4. TRUMPETER S PRAYER 4:17 Camarata) 
"^-Solo by: Conradjposclo 
5. SOUTfttArr^l^^TST (Camarata) 

Solo by: Pete Candoli 



Johnny Ray Watson 
IT'S BEGINNING TO RAIN 


R-2770-LPS 

Stereo 


l 


Side 1 

33 1/3 RPM 


1. IT'S BEGINNING TO RAIN 3:55 
(Gaither-Wilburn/Gaither Mu sic-First Monday Music/ ASCAP) 

2 . HE'S GOT IT ALL IN CONTROL 3:15 
(Jordan/ChessIVIusic/ ASCAP) 

3. I HAVE RETURNED 4:54 
(Wilkin/Buckhorn Music/BMi) 

4. DON'T YOU THINK IT GETS SWEETER 4:11 
(Stanf iel d/SO RO/SESAC) 

5. FROM THE START 3:12 
(Christian/Home Sweet Home Music/BMI) 




'Ox 




<• 


^Or 


* 322 I nwood ^^ 


O* 


a\* 





Johnny, Ray Watson 
IT’S BEGINNING TO RAIN 


R-2770-LPS 

Stereo 



Side 2 
33 1/3 RPM 


1. ONE DAY AT A TIME 3:22 
(Kristofferson-Wilkin/Buckhorn Music/BMI) 
2. LET THEM KNOW 4:57 
{Wolfe/Dimension Music/SESAC) 

3. I FOUND IT 2:37 
(Ewing/First Monday Music/ASCAP) 



4. SURELY THE PRESENCE 4:12 
(Wolfe/Wolfe Music/ASCAP) 

5. THE KING IS COMING 3:46 
(Gaither/Gaither Music/ASCAP) 



1 3 22 Inwood 







ELUJAH IS THE HIGHEST 


SOG -2D166 


PRAYER (Instrumental “Renew Me In Your Spirit”) (3:43) 
Soloist Bishop LeRoy R. Anderson 
DRAW ME NEARER* (7:59) 

Soloist Timothy Wright 

HALLELUJAH IS THE HIGHEST PRAISE (9:40) 

Soloist Michael Bruce 

All songs written and arranged by Jerome L. Ferrell, 
except * written and arranged by Timothy Wright 
All songs published by Bridgeport Music, Inc. (BMI), A 
©8c® 1987 Nine/Sound of Gospel Records, 

Southfield, Michigan 

Unauthorized duplication punishable by law 






HALLELUJAH IS 

SIDE H 


SOG-2D166 


LET’S GO BACK TO THE OLD TIME WAY (7:20) 
Soloist Connie Matthews 
HE LIVES (Reprise) (1:19) 

YOU DON’T KNOW* (7:07) 

Soloist Timothy Wright 

All songs written and arranged by Jerome L. Ferrell, 
except * written and arranged by Timothy Wright 
All songs published by Bridgeport Music, Inc. 
(BMI), 

©& ® 1 987 Nine/Sound of Gospel Records, 
Southfield, Michigan 

Unauthorized duplication punishable by law 






INTER DENOMINATIONAL CHOIR fcfl 
HALLELUJAH IS THE HIGHEST PRAISE 

IDE III SOG-2D166 


STAND UP AND TESTIFY (3:58) 

Soloist James Smith, Jr. 

FIX ME* (10:10) 

Soloist Timothy Wright, James Smith, Sharon Belton & 
Della Johnson 
NEVER ALONE (5:57) 

Soloist Sharon Belton & Jessie Williams 


All songs written and arranged by Jerome L. Ferrell, except 
*written and arranged by Timothy Wright, All songs 

published by Bridgeport Music, Inc. (BMI), . 

(C) & @ 1987 Nine/Sound of Gospel Records, 

L Southfield, Michigan. 

Unauthorized duplication punishable by law. 







NM 


HALLELUJAH IS THE 


SOG -2D166 


WHEN I GET HOME (7:12) 

Soloist Della M. Johnson 
HE WON’T FAIL YOU (6:14) 

Soloist James Smith 

EVERY TIM^ I FEEL THE SPIRIT (5:05) 

Soloist Darlene Garland & James Smith 
All songs written and arranged by Jerome L. Ferrell, except 
^written and arranged by Timothy Wright. All songs 
published by Bridgeport Music, Inc. (BMI), 

(c) o. (p) 1987 Nine/Sound of Gospel Records, 
w Southfield, Michigan. A 

^ Unauthorized duplication punishable by law. 




SL 144631 

(SL 14463 SA) 



SIDE 1 
33V3 RPM 


REV. MACEO WOODS 
and the 

Christian Tabernacle Choir 


1. HAPPY IN JESUS 

2. I'M GLAD I FOUND THE CHRIST 

3. THE STORM IS PASSING OVER 

4. THE SHADY GREEN PASTURES 

5. MY SOUL IS GLAD 


^ ® 1977 Savoy Records, Inc. 

"Unauthorized duplication is a 
^° r $a v ' ola *‘ on 0 * applicable laws." 

300 °istributed by Arista 


\ 0 °" 



SL 14463 

(SL 14463 SB) 


SIDE 2 
W/3 RPM 


REV. MACEO WOODS 
and the 

Christian Tabernacle Choir 


1. THAT'S WHY I SERVE THE LORD 

2. IF YOU NEED A MIRACLE 

3. THE NAME OF JESUS 

4. AT THE CROSS \ 

5. THE LORD IS IN HIS HOLY TEMPLE 

+ ® 1977 Savoy Records, Inc. 

“Unauthorized duplication is a 
violation of applicable laws.” 
r &c/ a ycP** 

0 tf °Wnbu,ed by Arista 




FW 37598 
STEREO 


SIDE 1 

(FW 37598 AS) 




MARION WILLIAMS 

LORD YOU’VE BEEN MIGHTY GOOD TO ME 








The Moan That Keeps Homes Together 4:15 

(M. Williams) 

Lord You’ve Been Mighty Good To Me 3:06 
Medley of Lord You’ve Been Mighty Good 
To Me and Mighty Good (M. Williams) 

Pure Gold (W.H. Brewster) 2:53 
Tell Mother I’ll Be There (public domain) 3:03 
The Old Rugged Cross (public domain) 4:03 
Revive Us Again (arr. by M. Williams) 2:21 
PRODUCED BY TONY HEILBUT 

®© 1982 John Hammond Records, Inc. 
311 W. 57 St. NYC 








SIDE 2 

(FW 37598 BS) 


It’s Getting Late In The Evening 3:07 

(public domain) 

Surrender (Buddy Crosby) 2:48 

Reaching Out To Touch Somebody 2:49 

(M. Williams) 

This Evening Our Heavenly Father 2:55 

(public domain) 

Somebody Saved Me (H.J. Ford) 4:45 
ah (public domain) 3:18 
PRODUCED BY TONY HEILBUT 

Hammond Records, Inc. 
57 St. NYC 








SCUNO OF 

X GOSPEL RECORDS 
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MATTIE MOSS CLARK 
“I AM NOT ALONE” 


mm 9 

STEREO 


S&G-097 

(SOG-097-A) 


1. YOU LIGHT UP MY LIFE (4:07) 

(Joe Brooks) 

2. WHEN WE ALL GET TO HEAVEN (4:12) 
(Arrangement - Elbernita Clark) 

3. I KNOW A GREAT SAVIOR (4:23) 

(Arrangement - Elbernita Clark) 

4. BE STILL MY SOUL (2:25) 

(Arrangement - Elbernita Clark) 

All songs and arrangements published by Bridgeport Music, 
Inc. (BMI) except “You Light Up My Life” published 
by Big Hill Music Corp. (ASCAP) 

© 1979 Nine/Sound of Gospel Records, Inc., 

Detroit, Michigan 






SIDE II 
STEREO 


S0G-097 

(SOG-097-B) 


1. SAINTS AROUND THE THRONE (3:35) 
(Arrangement - Mattie Moss Clark) 

2, BELIEVE I’LL TESTIFY (4:10) 
(Arrangement - Mattie Moss Clark) 

3, I AM NOT ALONE (3:15) 

(Elbernita Clark) 

4. I’VE BEEN BUKED (2:50) 

(Arrangement - Mattie Moss dark) 

All songs and arrangements published by 
Bridgeport Music, Inc. (BMI) 

® 1379 Nine Sound of Gospel Records, inc., 
Detroit, Michigan 





TAKE ME BACK 

ANDRAE CROUCH & THE DISCIPLES 


»3 /4 rpm 
STEREOPHONIC 


1. I'LL STILL LOVE YOU — 3:55 

2. PRAISES — 4:26 

3. JUST LIKE HE SAID HE WOULD — 4:33 

4. ALL I CAN SAY (I Really Love Yoii) — 4:10 

5. YOU CAN DEPEND ON ME — 3:25 
all songs are composed by Androd Crouch 
© by Lexicon Music, Inc.-ASCAP 

® 1975 LEXICON MUSIC, INC, 

LS-5637-LP . 

(LS 1 - 5637) 









TAKE ME BACK 

ANDRAE CROUCH & THE DISCIPLES 


»3 rpm 
STEREOPHONIC 


1. I'LL STILL LOVE YOU — 3:55 

2. PRAISES — 4:26 

3. JUST LIKE HE SAID HE WOULD — 4:33 

4. ALL I CAN SAY (I Really Love You) — 4:10 

5. YOU CAN DEPEND ON ME — 3:25 
all songs are composed by Andra£ Crouch 
© by Lexicon Music, Inc.-ASCAP 

® 1975 LEXICON MUSIC, INC, 

LS-5637-LP . 

. (LS 1 ‘ 5637) , 





TAKE ME BACK 

ANDRAE CROUCH & THE DISCIPLES 

SIDE 2 


33 rpm 
STEREOPHONIC 


UGHT 


1. TAKE ME BACK — 4:11 

2. THE SWEET LOVE OF JESUS — 3:20 

3. IT AIN'T NO NEW THING — 3:23 

4. THEY SHALL BE MINE — 3:58 

5. OH, SAVIOR — 3:57 

6. TELL THEM — 3:42 

all songs are composed by Andrae Crouch 
© by Lexicon Music, Inc.-ASCAP 

© 1975 LEXICON MUSIC, INC. 




LS-5637-LP 

(LS 2-5637) 


y<->_ 

Music, inc. waco-^^^ 






LOVE ALIVE II 

WALTER HAWKINS AND Tl 
LOVE CENTER CHOIR 


1. COME BY HERE, GOOD LORD (W. Hawkins) 3:27 

(Solo: Barbara Rhodes) 

2. HE'S THAT KIND OF FRIEND (W. Hawkins) 7:3d 

(Solo: Tramaine Hawkins) 

3. NEVER ALONE (W. Hawkins) 6:30 

(Solo: Francis Pye) / 

4. UNTIL I FOUND THE LORD (W. Hawkins) 7;io 
(Solo: Walter Hawkins) 


All songs copyrighted Libris Music/ 
Walter Hawkins Music//BM! 


® 1978 LEXICON MUSIC, INC. LS-5735 


* Music, inc. waco* 




LOVE ALIVE IK 



WALTER HAWKINS AND THE 
LOVE CENTER CHOIR 



SIDE 2 









1. It’s Cdfriing Up tson Southern a ires) 3:04 

Malaco Music, Southern Style (BMI) 

2. Don’t Look Down On A Man (Jackson Southernaires) 6:25 
Malaco Music, Southern Style (BMI) 

3. Jesus Can Work It Out (G. Jordan) 2:56 * 

East Memphis & Tabernacle Music (BMI) f t 

4. There Is No Excuse (Frank Williams) 3:02 

, Joliet Music (BMI) ,f 

Me Make It Through Another Day * 
tJac1<sbn Southernaires) 4:00 . * ; 

Malaco Music. Southern Style (BMI) ^ 

) Produced hy Jackson Southernaires 

"fy^Engineers: Wolf Stephenson/James Griffirur\Y^ ^ 
^ © ‘•SSI , Malaco, Inc. - 






"W 



1. God Can Do Anything But Fail (Jackson Southernaires) 4:55 
S. Madison) Malaco Music, Southern Style (BMI) 

2. I Need You To Hold My Hand (Jackson Southernaires) 3:31 
Malaco Music, Southern Style (BMI) 

3. You Can’t Hurry God (P.D. Special Arrangment- f 

y Jackson Southernaires) 3:45 

S ) Music (BMI) , 

f: He looked Beyond My Fault/Stand By Me/ && 
Qut& Touch/Take Me Back 8:46 g 

Produced by Jackson Southernaires 
Engineers: Wolf Stephenson/James, Griffin jr ^ 
® © 1981, Malaco, Inc. ' 


KlBUTED by mm> c ° 




CH-LP-200-A 
Side One 



33 % RPM 


t. Velvetones • How I Miss You 

2:56 ASCAP (Anderson, Hart, Robert Bruce) 

2. Four Tunes • My Last Affair 

2:54 (Haven Johnson) 

3. Four Tunes • I’m The Guy 

2:47 (Floyd Hunt-AI Silvers) 

4. Captans • I’m So Crazy For Love 

2:55 (y Fountoin) BMI 

5. Walter FttUgr &/Group • Closer Jo % Heart 

2:52 (ColemarM^dry-H^rzsta^ (BMBI) 

6. James Quintet • Bewildered 

3:04 (Leonard Whitlan-Teddy Powell) 

















Side Two 


jo 73 rvrivi 


1. Deep River Boys • Don’t Ask Me Why 

; 2:40 (Joe Thomas) 

\ 2. Deep River Boys • Wrapped Up In A Dream 

x 2:45 (William Best-Irving Berman) 

3. Deep River Boys • No One Sweeter Than You, 

2:56 (Henry B. Glover) / 

4. Deep River Boys • I Left Myself Wide Open 

2:43 (Seger Ellis) / 

5. Delta Rhythm Boys • Sweetheart Of Mine 

2:29 (Poppo-Rusincky) 

G. Delta Rhythm Boys • The Laugh’s On Me 2:49 

2:49 (Edwards-Leonard Braverman) 

7. James Quintet • Pleasing You (As Long 
As I Live) 

2:40 (Lonnie Johnson) 










THE GOLDEN GROUPS - THE EARLY YEARS 


SIDE ONE \ APOLLO LP 5077 


1. ONE MORE TIME *Mel-odots 

2. JUST HOW LONG *Mel-o-dots 

3. ROCK MY BABY *Mel-o-dots 

4. BABY WON'T YOU PLEASE COME HOME 

*Mel-o-dot$ 

5. ANGEL BABY * The Hearts 

6. NIGHT HAS COME *The Hearts 

7. OH BUT SHE DID "The Opals 

8. MY HEARTS DESIRE # The Opals 








THE GOLDEN GROUPS - THE EARLY YEARS 


SIDE TWO 


APOLLO IP5077 





1. DON'T LET THAT DREAM COME TRUE 

*The Jumping Jacks 

2. LONG HEAD LEGGY RASCAL * Jumping Jacks 

3. WHY DO I CRY (WHY OH WHY)*Jumping Jacks 

4. JULOCKA JOLLY * The Jumping Jacks 
5.1 JUST LOVE YOU SO * 

Lydia Larson & The River Rovers 

6. BALD HEADED DADDY 

*Lydia Larson St The River Rovers 

7. LITTLE SIDE CAR *The Larks 

8. TIPPIN'IN *The Larks 






1. THE GLEAM IN YOUR EYES - The Channels - 
(Lewis-Robinson) Spinning Wheel (BMf) 

2 . GOLDEN TEARDROPS - The flamingos • (Redding-Carter) - Jont (BMI) 
3. CAN'T HELP LOVING THAT GIRL OF MINE The Hide-A-Ways 
4. SHADOWS - The Five Satins - (F. Pams) Angel |BMI) 

5 I'LL BE FOREVER LOVING YOU The El Dorados 
*L Arnold T Daniels) Tollie (BMli 
S HONEST - The Gaieties * (Langston) - Andrea (SESAC) 

7. LOVE ME RIGHT The Skyhawks 
(Previously Unreleased) 

Cn - £$■ 










CORP. BOX 35. 
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“A Touch Of Gold From Gusto” 

The Dominoes — Featuring Clyde McPhatter 

Stereo 33V3 K-5006 - A - 

Side 1 



Made in West-Germany 


OB RENTAL o f 



and of THE O Wm Er 



“A Touch Of Gold From Gusto” 

The Dominoes — Featuring Clyde McPhatter 

Stereo 33 V 3 K-5006 - B - 

Side 2 



Made in West-Germany 


OB RENTAL Oe 






3.3 Long Playing 


MANOLETE - Orozco y Ramos 
DOMINGUIN - D. Mendez 
UNA NOVIA DEL SOL - Emilio Burgos 
ASI ES Ml TIERRA - Vicente Garris Lopez 
TRIANA - Lope 

EL TROMPETA FLAMENCO - Araque 
CAMINO DE ROSAS - Joee Franco 
LUZ DE ESP AN A 


Modesto Rebollo 

BANDA DE AVIACION ESPANOLA 
Conducted by MANUEL GOMEZ DE ARRIB, 
Musical Supervisor: DANIEL MONTORIO 

K7S9P E fm-98 WKSSm 









TARDE DE TOROS 

(Pasodobles Taurinos) 

1. VIVA EL RUMBO - Zabala 

2. EL REY DE LOS TOREROS - Jose Faus 

3. CELSO DIAZ - Gomez de Arriba 

4. LAGARTIJILLA - Martin Domingo 

5. SALERO DE CADIZ - Font de Anta 

6. GUITARRA ESPANOLA - Font de Ant 

7. EL LITRI - Monreal 

8. PREGON DE ANGUSTIA - Pablo Hem 

BANDA DE AVIACION ESPANOLA 
inducted by MANUEL GOMEZ DE ARRIB, 
Ausical Supervisor: DANIEL MONTORIO 

flsfll FM-98 


.. H8-OP-53n7 \ » .< 

; > 

i 
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THE LAST PICTURE SHOW 


"POP MUTATION" 

SIDE 1 331/3 

LpS002 <|| ' STEREO 

($) 1 987 Made in Can^d 

WRA1-573 

. 1. BABY GOT THE BLUES (Maestro) 3:54 / 

2. POP MUTATION (Maestro) 4:37 

3. VAMPIRE (Maestro) 3:02 

4. CHINA DOLL (Maestro) 4:08 

5. DREAD (Maestro) 5:57 

All songs© 1987 Monster City Music 
Pub!. Cg./BMI 



MONSTER CITY 
RECORDS 


THE LAST PICTURE SHOW 


"POP MUTATION" 

SIDE 2 33 1/3 

>3002 ( . | STEREO 

1987 ^ Made in Canada 

WRA1-573 

1. SYLVIA (Maestro) 3:21 
*2. LOVE FOR YOU (Campbell/Badger) 4:30 

3. INVISIBLE GIRL (Maestro) 4:27 

4. LONELINESS IS AN ART (Maestro) 4:00 

5. LULLABYE (Maestro/Reilly) 3:57 


Ali songs © 1987 Monster City Music 
PubS. Co./BMI except * © 1987 
Pounded Sounds/BM! 
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SIDE A 


V, 


45 RDM \ 


\ 


\ 


"If You Belonged To Me" 

Nancy Davis 

(Stock/Waterman) 

BPM: 120.1 / Time: O'OS" 

Mix by Stephen L. Freeman 

courtesy of PWL Records U.K. p 
Intro: 32/32 Break: 16/16/32 Outro: 32/16/16 


\ 


"One More Chance" 1 

Jeff Johnson 

(J. Johnson) 

BPM: 117.6/Time: 6'23" 

Remix & Addditional Production by Chris Cox 
(Original Production by Jeff Johnson & Scott Steinman) 


NRG 

For The 

90 '. 

ume is 


\ 

X 


A HOT TRACKS EXCLUSIVE 
Intro: 32/32/32 Break: 32 Outro: 32/32/32 


^ ^ JSSf <£#»*“ - 
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SOCA/33 V 3 R.P.M. 

SWEET BLACKMAN 
WINSTON SOSO 


Produced By: SID 

GRANVILLE STRAKER For SI 

STRAKER’S RECORD WORLD, LTD. S Rec.: S 

St. Vincent, W.l. Engs.: 

Phone: 45-61549 and Gra 

(1) OLD LADY MELODY 

(W. SOSO) 

(2) SWEET BLACK MAN 

(W. SOSO) 

(3) WHAT IS LOVE 

(W. SOSO) 

k Arranged and Conducted by FRANKIE MclNTOSH 

k Music by THE EQUITABLES 

Manufactured and Distributed by 
STRAKER’S RECORD WORLD LTD. 

242 Utica Ave., Bklyn., N.Y. 11213 
Ph. : (212) 756-0040-773-9506 ^ 


RECORDS 



I 



SOCA 

SWEET BLACKMAN 
WINSTON SOSO 


Produced By: SIDE 1 

GRANVILLE STRAKER For S T EI 

STRAKER’S RECORD WORLD, LTD. Rec.: Sour 

St. Vincent, W.l. WBuI Engs.: Ti it 

Phone: 45-61549 and Granvi 

(I) ME AINT SHARING WOMAN 

(W. SOSO) 

(2) MY LOVE IS YOURS 

(W. SOSO) 

(3) PLAY MASS 

(W. SOSO) 

Arranged and Conducted by FRANKIE MclNTOSH 
L Music by THE EQUITABLES 

Manufactured and Distributed by 
STRAKER’S RECORD WORLD LTD. 

242,Mica Ave., ptkiyn., N.Y. 11213 

Ph.: {Ii2) 756#40- 773-9506 ^ 





AGONY 

RED DRAGON 


Copy'll 




tf' c 




2 Chancery Lane 
Kingston, Jamaica 
92-26832 


Produce? 
W. Rili 


VERSION 

LUES all 


° r '*ed Copy m3 







Produced 

under license from 
the Beckworth Corporation, 
courtesy Republic Pictures Corporation 

CinemaSound 

THE MUSIC OF REPUBLIC 
The Early Years 
1937 - 1941 


Stereo 

R1001 


Side A 
® 1985 

CinemaSound Records 
R1001-A 


1. REPUBLIC EMBLEM (Lava) ASCAP* :12 

2. THE THREE MESQUFTEERS SUITE 13:24 

Main Title (Lava) ASCAP** Mexican Chase (Feuer) ASCAP* 
Trio In Pursuit (Lava) ASCAP* Easy Day (Feuer) ASCAP** 
Mesquiteers Get Going (Lava) ASCAP* 

Bad Men (Lava) ASCAP* Saddle Tempo (Lava) ASCAP** 
Theme and End Title (Lava) ASCAP* 

* Very Nice Music ** Chappell 
Orchestra conducted by James King 

Manufactured by 
CinemaSound Records, 

Made in U.S.A. 

All rights of the producer 
and owner of the work 
reproduced reserved 


Produced 

under license from 
the Beckworth Corporation, 
courtesy Republic Pictures Corporation 

CinemaSound 

THE MUSIC OF REPUBLIC 
The Early Years 
1937 - 1941 


Stereo 

R1001 




Side B 
® 1985 
CinemaSound Records 
R1001-B 


1. KING OF THE ROYAL MOUNTED (Lava) ASCAP* 1:23 
2. THE BORDER LEGION (Lava) ASCAP* :34 
3. PANORAMA (Lava) ASCAP* 1:02 

4. THE PAINTED STALLION (Lava) ASCAP** 2:48 

5. LITTLE BEAVER (Lava) ASCAP* :59 

6. CHASE MONTAGE 8:35 

Desert Chase (Glickman) Desert Riders (Colombo) ASCAP** 

Race to Destruction (Lava) ASCAP** Quick Getaway (Sawtell) ASCAP* 
* Very Nice Music ** Chappell 
Orchestra conducted by James King 

Manufactured by 
CinemaSound Records, 

Made in U.S.A. 

All rights of the producer 
and owner of the work 
reproduced reserved 




RECORDS 


LES DIFF1CILES DE 
PETION VILLEx 

\ 

, An Septteme 


MACAYA 113 
STEREO \ 


1 . Bel BaUk / 

H. C&estin, E. Woolley, J^H6riss6 

2. F§ Fr6 

E. Woolley, H. C6lestin, J-R. H6riss6 
3.1 am Sorry 

E. Woolley, H. CGIestin 
4. An Septieme 

E. Woolley, J-R. Herisse, H. CGIestin 




RECORDS 


LES DiFFICILES DE 

PETIONTflLLE 

\ 

An Septieme v 


MACAYA 113 
STEREO 1 


1. Pou Venn Bon Zanmi / 

H. C6le$tin^J-R. Hirissi,JE. Woolley 

2. Cache-Cache'tubin 

H. Oe'estin, J-R. H6riss6, E. Woolley 

3. Carnaval Poti Bali 

E. Woolley, J-R. Hirissi, H. Cilestin 
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COLLECTOR SERIES 


RECORDING FIRST 
PUBLISHED 1957 

GSGC. 14002-A 


*1 


334 RPM “ 

GSGC.14002 


SIDE 1 § 

5 ^ 


STEREO <5. 

ELGAR 5 

SYMPHONY NO. 2 IN E FLAT MAJOR, OP. 63 J? 

1. Allegro vivace e nobilemente «H 

SIR ADRIAN BOULT 
conducting the 

LONDON PHILHARMONIC ORCHESTRA 

MECOLICO 










ktTURER A/VO 



(iN D COPYIHB 






fcCTU-Rf R A VO 



Boosey b Hawkes Mus. 
Pub. Co. Ltd. 



kno coprnve 








BACH ON 

THE HARPSICHORD 
AND CLAVICHORD 
IGOR KIPNIS 


SIDE 2 

XSB 115047 


ENGLISH SUITE NO. 2 IN A MINOR 

1. I - Prelude 

2. II - Allemande 

3. Ill - Courante 

4. IV - Sarabande and Double 

5. V - Boure'es I and II 
y 6. VI - Gigue (Harpsichord) 

7. PRELUDE AND FUGHETTA IN 
G MAJOR 

8. FANTASIA IN A MINOR 
(Clavichord) 





P/ MA/OGRAPHIQUE ET ou 



FACE 1 



(p 


33 T/M 
Haute Fidelite 
14.066 A 

27'05 

P' 1957 1984 ADES 



^ £7 radiodiffusion 




^0/\/OGfiAPHIQUE ET DU 



FACE 2 




33 T/M 
Haute Fidelite 
14.066 B 
2605 

P 1957 1984 ADES 





ALBAN BERG 

TROIS PIECES POUR ORCHESTRE Op. 6 (fin) 

2. Reigen (Rondes) 5'30 

3. Marsch (Marche) 8'30 

ANTON WEBERN 

SIX PIECES POUR ORCHESTRE Op. 6 - 1155 

1. Langsam (lent) V05 - 2. Bewegt (anime) 1'20 
2. Massig (modere) 0'50 - 4. Sehr massig (tres modere) 4'15 
5. Sehr langsam (tres lent) 2'4Q 6. Langsam (lent) V30 

Siidwestfunk-Orchester (Baden-Baden) 

. Direction. 

„ HANS ROSBAUD 


14.066 

LA OUPUCATION. LA 


MDIODIFFUSION SO^ 





MUSICAL HERITAGE SOCIETY 


SJR HUBERY PARRY 


OVERTURE TO AN UNWRITTEN TRAGEDY 
AN ENGLISH SUITE 


London Symphony Orchestra 
SIR ADRIAN BOULT, Conductor 
Recorded by LVRITA 








MUSICAL HERITAGE SOCIETY 


SIR HUBERY PARRY 


MHS 1483 
Side 2 


LADY RADNOR'S SUITE 
SYMPHONIC VARIATIONS 


London Symphony Orchestra 
SIR ADRIAN BOULT, Conductor 
Recorded by LVRITA 







Red Seal 





Red Seal 




Red Seal 



, 


***** 
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All RIGHTS OF TH[ 


f/wmz 


^ULL FREQUENC Y GANGS RBCORD/NG 


8 stereo Treasury series 


SPEED 33-i Side ( , (ZAL.3128) 

1 STS.15011 

STRAVINSKY: 

PULCINELLA SUITE (22.10) 

1. Sinfonia; 2. Serenata; 3a. Scherzino; 3b. Allegro 
3c. Andantino; 4. Tarantella; 5. Toccata; 6. Gavotta 
(con due variazioni); 7. Vivo; 8a. Minuetto; 8b. Finale 


ERNEST ANSERMET 

conducting 

L’ORCHESTRE DE LA SUISSE ROMANDE 


RECORD prohibited 




All RIGHTS OF THE 


*<V“" 



. full: FREQUENC y RANGE record/ng 


stereo Treasury? series 


SPEED 33-J 


(ZAL.3129) 

STS. 15011 


STRAVINSKY 

SONG OF THE NIGHTINGALE—Symphonic Poem (21.30) 

ERNEST ANSERMET 

conducting 

LORCHESTRE DE LA SUISSE ROMANDE 


rt C0R0 PROHIBITfO 





STEREO 414 311-1 [I® 


(4 Sides) 


HANDEL: ACIS AND GALATEA 

Beginning (21:15) 

JOAN SUTHERLAND, PETER PEARS, DAVID 
GALLIVER 

with THE ST. ANTHONY SINGERS 
and PHILOMUSICA OF LONDON 
THURSTON DART (harpsichord continuo) 
conducted by 

SIR ADRIAN BOULT 


argo 


ZTT 


517 


(Set No. 414 310-1 ZM2) 

©Recording First Published 1960 


















STEREO 414 312-1 CUM 

ZTT519 


(Set No. 414 310-1 ZM2) 
©Recording First Published 1960 


(4 Sides) 


SPEED 33V& 


HANDEL: ACIS AND GALATEA 

Continuation (20:55) 


OWEN BRANNIGAN, JOAN SUTHERLAND, 
DAVID GALLIVER, PETER PEARS 

with THE ST. ANTHONY SINGERS 
and PHILOMUSICA OF LONDON 
THURSTON DART (harpsichord continuo) 
conducted by 

SIR ADRIAN BOULT 













STEREO 


(Set No. 414 310-1 ZM2) 

©Recording First Published 1960 


(4 Sides) 


SPEED 33V 3 


HANDEL: ACIS AND GALATEA 

1. Conclusion (20:05) 

2. 0 ruddier than the cherry 
(Alternative version) (3:20) 


JOAN SUTHERLAND, PETER PEARS, OWEN BRANNIGAN 
with THE ST. ANTHONY SINGERS 
and PHILOMUSICA OF LONDON 
THURSTON DART (harpsichord continuo) 
conducted by 

. SIR ADRIAN BOULT ^ 













THE BEST OF 
VIC DAMONE 
LIVE 


SIDE ONE 

CRC 


1. IN THE STILL OF THE NIGHT 
(Cole Porter) 

2. EVERGREEN 2:38 
(Paul Williams/Streisand) 

3. EASY TO LOVE 2:57 
(Cole Porter) 

4. I CANT SMILE WITHOUT YOU 

(C. Arnold/D. Martin/G, Morrow) 

5. FALLING IN LOVE WITH YOU 

(Richard Rodgers) 

6, YOU NEEDED ME 3:30 

(Randy Goodrum) 

® 1979 Rebecca Records t 

• A D,V, Sl Ojj° 


INC. 






BEST OF 
DAMONE 
LIVE 


RLP 8204 

LPS-50, 490 


ON THE STREET WHERE YOU LIVE 2 

(Loewe/Lerner) 

2. COME IN FROM THE RAIN 2:58 
(Carol Bayer Sager/Melissa Manchester) 

3. AN AFFAIR TO REMEMBER 1:52 
(Harry Adamson/L. Me Carey/H. Warren) 

. YOU STEPPED OUT OF A DREAM 2:' 
(Gus Kahn/N H. Brown) 

5. MAC ARTHUR PARK 4:15 
(Jim Webb) 

®1979 Rebecca Records 


* A DIVIS'O^. 


ONI ‘~)w 




MUSICAL HERITAGE SOCIETY 


ANTON DIABELLI 


50 Variations on a Waltz Theme 

1. Theme & Variations 1 - 4 

2. Variations 5 - 8 

3. Variations 9-13 

4. Variations 14-18 

5. Variations 19-23 

6. Variations 24-27 


Hans KANN, Piano 








MUSICAL HERITAGE SOCIETY 


ANTON DIABELLI 


50 Variations on a Waltz Theme 

1. Variations 28 - 30 

2. Variations 31 - 34 

3. Variations 35 - 37 

4. Variations 38 - 43 

5. Variations 44 - 47 

6. Variations 48 - 50 & Coda 


Hans KANN, Piano 








BRAHMS IIOP 

CONCERTO IN D MAJOR 
FOR VIOLIN AND ORCHESTRA, Op. 77 

ISAAC STERN, Violin, with 
SIR THOMAS BEECHAM, Bart., conducting the 
ROYAL PHILHARMONIC ORCHESTRA 


First Movement: Allegro non troppo 






BRAHMS 

CONCERTO IN D MAJOR 
FOR VIOLIN AND ORCHESTRA, Op. 77 

ISAAC STERN, Violin, with 
SIR THOMAS BEECHAM, Bart., conducting the 
ROYAL PHILHARMONIC ORCHESTRA 


Band 1: Second Movement: Adagio 

Band 2: Third Movement: Allegro giocoso, 
ma non troppo vivace 


(SX MABC^ 




RENUZIT 

HOME PRODUCTS COMPANY 


presents 


“A MUSIC BREAK” 



Side 1 

MB-2073 

3 3 1/, R P M 


1. But Not For Me - Jackie Gleason 

2. Love Is Here To Stay - Jackie Gleason 

3. Tender Is The Night - Vic Damone 

4. Somehting You Never Had Before - Vic Damone 

5. Blue Champagne - Jonah Jones J 






RENUZIT 

HOME PRODUCTS COMPANY 


Presents 


A MUSIC BREAK 


E^, i i | Side 2 

IB jMti-2074 

3 3 Y) RPM 

1. Birth of The Blues - Jonah Jones 

2. You Make Me Feel So Young - The Four Freshmen 

3. Aren't You Glad You’re You - The Four Freshmen 

4. Sentimental Journey - Louis Prima 

with Keely Smith j 

5. I'm In The Mood For Love - Louis Prima jfe 

k with Keely Smith^^ 






° f the own** 


. CZECH0St ^^ . 






!osa! 

ED 8557 

@1989 
89 1 


DIGITAL RECORDING 




US 

ft 0099-1 131 
SIDE 1 


% 


4 


V 


Bohuslav Martinu 

SONATA No. 2 for Violin and Piano (1931) 

I. Allegro moderato 

il.Larghetto 
III. Poco allegretto 

FIVE MADRIGAL STANZAS (1943) 

1. Moderate 

II. Poco allegretto 
III. Andante moderate 

$ IV. Scherzando, poco allegro ^ 

*6 V. Poco allegro ' ^ 

JOSEFSUK-violin G , v 

JOSEF HALA-piano 


«? 

/ 






0r HORIZED COP 


V\N G 






awd 


IN CZECHOSU,,* 




Bohuslav Martinu 

SONATA No. 3 for Violin and Piano (1944) 


\ 


I. Poco allegro 

II. Adagio 

III. Scherzo 

IV. Lento. Poco allegro. Allegro vivo 

JOSEF SUK - violin 
JOSEF HALA - piano 


4* 




horized ’ 
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PHILIPS 


PCC-624A) 


CC-2-626 


RECORD # 
Side 1 


it THE YOUNG GIRLS OF ROCHEFORT 
(Les Demoiselles De Rochefort) 
MICHEL LEGRAND 

Original Soundtmsk Album 

1. LE PONT TRANSBdf . %!R - 2:27 

2. ARRIVEE DES CAMlSt^fURS - 4:20 

3. CHANSON DES JUMELLES - 3:56 

4. CHANSON DE MAXENCE * 3:54 

5. DE DELPHINE A LANCIEN - 4 :48 



PHILIPS 


PCC-2-626 

(PCC-624B) 


RECORD # 
Side 2 


THE YOUNG GIRLS OF ROCHEFORT 
(Les De^^Sselles De Rochefort) 
Ml&wet LEGRAND 
Original Soundtrack Album 

1. NOUS VOYAGEONS DE VILLE EN VILLE 

2. CHANSON DE DELPHINE - 2:31 

3. CHANSON DE SIMON - 2:50 

4. MARINS. AMIS, AMANTS OU MARIS - 3:55 

5. ANDY AMOUREUX - 3:59 

6. CHANSON D' YVONNE > 2:27 

7. CHANSON DE MAXENCE - 1:39 





CC- 2-626 

PCC-6 


£CORD 

Ide 1 


THE GIRLS OF ROCHEFORT 

(Les^£ emoiselles De Rochefort) 
MICHEL LEGRAND 
Original Soundtrack Album 


n 

d 


1. CHANSON DE SOLANGE - 2:36 

2. DE HAMBOURG A ROCHEFORT - 5:48 

3. LA FEMME COUPEE EN MORCEAUX - 2:36 

4. LES RENCONTRES - 5:38 

5. LA CHANSON D’ANDY - 2:36 



If CC-2-626 

|(PCC-625B) 


RECORD #2 
Side 2 f 


i\ THE YOUNG GIRLS OF ROCHEFORT 
(Les Demoiselles De#j£ochefort) 
MICHEL LEGfpD 
Original SoundtrackAlbum 

1. KERMESSE - 6:57 

a) Madison 

b) Basket Ball 

c) Choeurs d'enfants 

d) Les femmes grenouiiles 

e) L’homme a la moto 

2. LA CHANSON D’UN JOUR D’ETE - 3:35 

3. TOUJOURS JAMASS r 3:25 

4. CONCERTO - 2:47 



FRANK SINATRA 


WHAT IS THIS THING CALLED LOVE 


IN THE WEE SMALL HOURS OF THE MORNING 
(Hilliard-Mann) Redd Evans Music Co ASCAP 2:57 
MOOD INDIGO (Ellington-Mills-Bigard) 3:29 
Mills Music, Inc. ASCAP 
GLAD TO BE UNHAPPY (Rodgers -Hart) 2:35 
Chappell & Co. ASCAP f —,, , 


K. O. 14275 ' 

SIDE ONE 

©1979 Koala Record Co 


DEEP IN A DREAM (DeLange-Van Heusen) 2:47 
Harms, Inc. ASCAP 

I SEE YOUR FACE BEFORE ME 3:22 
(Dietz-Schwartz) DeSylva, Brown & 

Henderson, Inc. ASCAP 

KOALA RECORD COMPANY A 

Suite 1 07 - City Square 
Hendersonville, Tn 37075 
(61 5)824-8601 




FRANK SINATRA 


WHAT IS THIS THING CALLED LOVE 


1. WHAT IS THIS THING CALLED LOVE 2:33 
(Cole Porter) Harms, Inc. ASCAP 

2. LAST NIGHT WHEN WE WERE YOUNG 3:14 
(Arlen-Barburg) Bourne Co. ASCAP 

3. I'LL BE AROUND (Alec Wilder) 2:57 

Ludlow Music, Inc. BMI . —- 


K.O. 14275 
SIDE TWO 

©1979 Koala Record Co 


DANCING ON THE CEILING 2:51 
(Rodgers-Hart) Harms ASCAP 
THIS LOVE OF MINE 3:33 
(Parker-Sinatra-Sanicola) Embassy Music BMI 


KOALA RECORD COMPANY 
Suite 1 07 - City Square 
Hendersonville, Tn 37075 
(61 5) 824-8601 
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Manufactured in the U.S.A. W 

by Capitol Records, Inc. 7^ 

SR-1-40121 % 

33 1/3 

* 

Jf 

flAJOR 


Recorded by 

Melodiya in the U.S.S.R. 


FRANCK 

SONATA IN A MAJOR 


DAVID OISTRAKH (Violin) 
SVIATOSLAV RICHTER (Piano) 







******* 


MELODIYA 


Recorded by 
Melodiya In the U.S.S.R. 


Manufactured In the U.S.A. ★ 
by Capitol Records, Inc. ^ 

* 

SR-2-40121 * 

33 1/3 Jf 

* 
4 

M. SONATA NO. 3 IN D MINOR, OP. 108 * 

\ / 

DAVID OISTRAKH (Violin) ^ 

SVIATOSLAV RICHTER (Piano) 

\ 

*** *r ERE o ^ 


SIDE 2 


BRAHMS 








BRICKLIN 






MUSICAL HERITAGE SOCIETY 


GUSTAV HOLST 
SIR ARTHUR BLISS 


STEREO 
33 1/3 RPM 


GUSTAV HOLST - Japanese Suite 

London Symphony Orchestra; 

Sir Adrian BOULT, Conductor 

SIR ARTHUR BLISS - Melee Fantasque 

London Symphony Orchestra; 

Sir Arthur BLISS, Conductor 

Recorded by Lyrita 







MUSICAL HERITAGE SOCIETY 


SIR WILLIAM WALTON 
LENNOX BERKELEY / BENJAMIN BRITTEN 


MHS 1919 
Side 2 \ 


STEREO 
33 1/3 RPM 


SIR WILLIAM WALTON - Music for Children 

London Philharmonic Orchestra; 

Sir William Walton, Conductor 

LENNOX BERKELEY / BENJAMIN BRITTEN 

Mont Juic (Suite of Catalan Dances) 
Andante maestoso Allegro grazloso 
Andante moderato Allegro molto 
London Philharmonic Orchestra; 
Lennox BERKELEY, Conductor 

Recorded by Lyrlta 








f DENONX 

ALL RIGHTS OF THE MANUFACTURER AND OF THE RECORDED 
WORK RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE. BROADCAST MG 
AND COPYING OF THIS RECORD PROHIBITED. MADE BY NIPPON COLUMBIA CO.. LTD. 

STEREO 33HRPM 


1 


PCM 


( 




OX-7075-ND 

(OX-7075-A) 



JOHN O’CONOR PLAYS BEETHOVEN 

BEETHOVEN 
SONATA No. 8 IN C MINOR, Op. 13 

"Pathetique" 

1. I-Gra^e - Allegro di molto e con bri^ 

|2^ll-Adagio contobile % III - Rohde® Allegro 

SONATA No. 20 IN G MAJOR, Op. 49, No. 2 

4. I-Allegro ma non troppo 5. II-Tempo di menuetto 

JOHN O’CONOR, piano (Steinway) 


YR) 


MADE IN JAPAN 



XDENON \ 

ALL RIGHTS OF THE MANUFACTURER AND OF THE RECORDED 
WORK RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE, BROADCASTING 
AND COPYING OF THIS RECORD PROHIBITED. MADE BY NIPPON COLUMBIA CO, LTD. 

STEREO 33%RPM 


PCM 


OX-7075-ND 

iOX-7075-B) 


JOHN O’CONOK PLAYS BEETHOVEN 

BEETHOVEN 

SONATA No. 14 IN C-SHARP MINOR, Op.§2|fl%> 2 

P ^ "Moonlight" 

l.lHSclagio sostenuto - II - flleiiitto - III - Presto agitato 

SONATA No. 19 IN G MINOR, Op. 49, No. 1 

2. I - Andante 3. II - Rondo.* Allegro 

JOHN O’CONOR, piano (Steinway) 
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4. LITTLE GREEN APPLES (B. Russell) 

Russell-Ccison Music-ASCAP-4:22 

5. DIDN’T WE (J. Webb) Jama Music-ASCAP-3:4» 

6. ALMOST CLOSE TO YOU (A. Bess-J. Corynn-J. M. Arlow- 
M. Hawker) Kenwood Music, lnc.-BMI-2:54 

Arranged and Conducted by Joe Parnello 

[MITTS JzLv 



W ******* 

-^^uddah Records, ^ 




UTS-4501 


Side B 


Vidam Music-Shelby Music-Sea-Lor-ASCAP-3:02 

4. THIS IS MY LIFE (La Vita) (N. Newe!!- 
B. Canford-A. Amurrie) Miller Music-ASCAP-4:18 

5. MacARTHUR PARK (J. Webb) Canopy Music-ASCAP-6:18 

6. TIME AFTER TIME (S. Kahn-J. Styne) 

Sands Music Corp.-ASCAP-l :35 
Arranged and Conducted by Joe Parnello 
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GL 25057 

Fricker 

SYMPHONY No.1 Opus 9 

Schott & Co. Ltd. (MCPS) 
Tableau and Dance 


GL 25057 B 


Moderato — Allegro 

LOUISVILLE ORCHESTRA 
ROBERT WHITNEY, 
Conductor 

@1977 RCA Limited 
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VAUGHAN WILLIAMS: CHORAL WORKS 

1. FANTASIA ON CHRISTMAS CAROLS-Hervey Alan (bass-baritone) Choir 
of King's College, Cambridge and London Symphony Orchestra, directed 
by David Willcocks. M.C.P.S. 11.34 

*2. TWO ELIZABETHAN PART-SONGS-WILLOW SONG (Othello) 
and O MISTRESS MINE (Twelfth Night)—Choir>of King's College, 
Cambridge, directed by David Willcocks M.C.P.S. 3.03 
*3. THE TURTLE DOVE-Lindsay Heather (baritone) Choir of 
King's College, Cambridge, directed by David Willcocks Curwen 
3.13 *4. THREE SHAKESPEARE SONGS-Choir of King's 
College, Cambridge, directed by 
David Willcocks M.C.P.S. 6.43 


® 1962 (?) 1960 
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VAUGHAN WILLIAMS: CHORAL WORKS 

**1. WASSAIL SONG-Elizabethan Singers conducted by Louis Halsey Oxford University 
Press 2.35 **2. BUSHES AND BRIARS-Elizabethan Singers conducted by Louis Halsey 
M.C.P.S. 3.14 **3. DOWN AMONG THE DEAD MEN-Elizabethan Singers conducted 
by Louis Halsey M.C.P.S. 1.51 4. ANTIPHON (from FIVE MYSTICAL SONGS)-Choir 
of St. George's Chapel, Windsor, directed by Dr. Sidney Campbell, with John Porter 
(organ) M.C.P.S. 3.22 **** 5 . LORD, THOU HAST BEEN OUR REFUGE-Choir of 
St. John's College, Cambridge, directed by George Guest, with Peter Owen (trumpet) 
and Brian Runnett (organ) Curwen 7.56 ***6. O TASTE AND SEE -Choir of St. 

Michael's College, Tenbury, directed by Lucian Nethsingha Oxford University 
Press 1.36 *7. O CLAP YOUR HANDS-Choir of St. John's College, 

Cambridge and The London Brass Players, directed by George Guest, 
with Jonathan Bielby (organ) M.C.P.S. 2.42 
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Original Broadway Cast 

JOEL GREY 

in the musical 

THE GRAND TOUR 

Music and Lyrics by 
JERRY HERMAN 
Produced for records by 
BERNIKER and JERRY HI 


JS 35761 ( f ) SIDE 1 

STEREO AL 35761 

I ® 1979 CBS Inc 

1. OVERTURE 3:37 

2. I’LL BE HERE TOMORROW (Grey) 5:20 

3. FOR POLAND (Holgate, Grey, Chorus) 3:52 

4. I BELONG HERE (Lacey) 2:41 

5. MARIANNE (Holgate) 3:52 

6. WE’RE ALMOST THERE (Lacey, Vinovich, 
Grey, Holgate, Hudson, Varrone, 
Passengers) 4:59 

7. MORE AND MORE/LESS AND 
LESS (Lacey, Holgate) 








Original Broadway Caat 

JOEL GREY 

in tha musical 

THE GRAND TOUR 

Music and Lyrics by 
JERRY HERMAN 
Produced for records by 
MIKE BERNIKER and JERRY HERMAN 


JS 35761 SIDE 2 

STEREO BL 35761 

® 1979 CBS Inc. 

1. ONE EXTRAORDINARY THING (Grey, Lacey, 
Holgate, Vinovich, Colton) 6:19 

2. MRS. S. L. JACOBOWSKY (Grey) 3:35 

3. MAZELTOV (Grey, Varrone, Wedding Guests) 4:54 

4. I THINK, I THINK (Holgate) 3:12 

5. MARIANNE (Reprise) (Grey) 1:48 

6. YOU I LIKE (Grey, Holgate) 3:33 

7. I BELONG HERE (Reprise) (Lacey)/ I'LL 

BE HERE TOMORROW (Reprise) 

(Grey) 3:00 

8. YOU I LIKE (Reprise) 

(Chorus) :54 
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THIS ONE'S FOR BLANTON 


MHS 912142 i * in (20:54) 

SIDE 1 \ / 331/3 RPM 


1. Do Nothin' Till You Hear from Me 

2. Pitter Panther Patter 

3. Things Ain’t What They Used to Be 

4. Sophisticated Lady 

5. See See Rider 
DUKE ELLINGTON, Piano 
RAY BROWN, Bass 
Licensed from Pablo Records; ® 1975 




BLANTON 


MHS 912142 
SIDE 2 


Fragmented Suite for Piano and Bass 
1. First Movement; 2. Second Movement 
3. Third Movement; 4 Fourth Movement 
DUKE ELLINGTON, Piano 
RAY BROWN, Bass 

Licensed from Pablo Records; ® 1975 
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Brahms 

Concerto No. 2 in B-Flat, Op*83 

AGL1-1267-A / \ Side A 


I. Allegro non troppo 

II. Allegro appassionato 


Sviatoslav Richter, Pianist 
Chicago Symphony Orchestra 
Erich Leinsdorf, Conductor 


TM,s> H RCA '.'.OHP MADE IN 
c 14,’'h RCA RECORDS 




nc/» 


Brahms 

Concerto No. 2 in B-Flat, Op. 83 

AGL1-1267-B f \ \ Side B 

■ ' ■ ' I Stereo 


III. Andante 
IV. Allegretto grazioso 


Sviatoslav Richter, Pianist 
Chicago Symphony Orchestra 
Erich Leinsdorf, Conductor 
Robert LaMarchina, Cello solo 
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MATTIE JOHNSON 
and 

THE STARS OF 
FAITH 


OWR 7702 AS 




1. HELP ME LORD—3:06 
Lako Music (BMI)—R. Joyner 

2. GOD'S GIVING-3:58 
Lako Music (BMO—M. Johnson 

JESUS IS MY ONLY FRIEND-2:25 
(Public Domain) 

GOD'S CHILDREN GOT SHOES-2:05 
(Public Domain 
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MATTIE 
and 

THE STARS OF 
FAITH 


aide £ 

33 1/3 RPM 
Stereo 


OWR 7702 BS 


1. I NEED YOU JESUS-2:45 
Lako Music (BMI)—R. Joyner 

2. H7S IN MY HEART—2:20 

(Public Domain) 

3. MORE TIME TO PRAY-2:42 
(Public Domain) 

4. I SHALL BE FREE-3:59 
Lako Music (BMI)—R. Stuart/B.C. Mabry 

5, GOD IS NEVER WITHOUT A WITNESS-2:12 
Lako Music (BMI)—R. Joyner 
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TALMUD TAWHIYD, 
PHIL G., M.l. 
Golding/Bonner & Assoc. 
Exec. Producer: 

RULA BROWN 

© Bee Cat Records 
(201)957-5122 1 

Wall, Floor, Arts 
(212) 716-4250 


Recorded & Mixed at: 
HC & F Recording 
Freeport, N.Y. 

Dennis, Mike, Raphael 
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Wall, Floor, Arts 
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Recorded & Mixed at: 
HC & F Recording 
Freeport, N.Y. 

Dennis, Mike, Raphael 

THIS WOMAN (BMI) 

C. J. WEST - PHIL G.- M. I. CREED 


M.I.C. by RAPHAEL, PHIL G. 
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STARDUST 

MORGANA KIN 


^ 04GITAL HECOROMG 

8AP3316 'I SIDE A 

1 % STEREO © 1987 CBS/Sony Inc. 

JASRAC 

1. ON GREEN DOLPHIN STREET - Bronislaw Kaper-Ned Washington- 

2. STARDUST - Hoagy Carmichael• Mitchell Parish - 

3. LIKE SOMEONE IN LOVE - Jimmy Van Heusen - Johnny Burke - 

4. GONE WITH THE WIND 
- Herbert Magidson - Allie Wrubel - 

5. I REMEMBER YOU 

-Victor Schertzinger - John H. Mercer- ' 
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Valentino 


(®C0)22>6B?8 


West Si 


NY 10036 
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New York 


EFFECTS 


VOL 


X 


1025-A 


1, Christmas - Salvation Army Band & Street Sounds (N.Y.C.-1964) :58 

2. Christmas - Herald Square Bell (N.Y.C. -1964) 1:06 

3. 34th Street at Christmas (N.Y.C -1964) 1 :Q0 

4. World’s Fair 1965 - African Pavillion 1:45 

5. World’s Fair 1965 - Pa. Pavillion - Liberty Bell and Crowd Background :45 

6. Engine Room, Whists & Bell (Tugboat) 2:08 

7. Tug Whistle, Pulling away :27 

8. Bird Call - Whipperwill :56 

9. Canary 1:25 

10. Red Cardinal 1:00 

11. Robin :53 


© Thomas J. Valentino Inc. 

All sound effects recorded herein are protected 
under the U.S. Copyright Law, 17 U.S.C. 





1025-B 


3 1/3 RPM 


1. Heart Beat 1:00 - 2. Crowd Laughing :27 

3. Hurrahs (3) :Q4 

4. Hurrahs with Yelling and Whistling :32 

5. Rifle Shots with Rocochet :26 6. Semi-distant Rifle Shcts :13 
7. Civil War Musket Fire :53 - 8. Racing Cars 1:08 

9. Motor Boat - Approaching and Receding :54 

10. Motor Boat - Starting, Running, Stop 1:25 

11. Motor Boat - Speeding, Fade Out :35 

12. Ferry Boat ngines 1:32 -13. Ferry Leaving Slip 1:34 
14. Ferry Arriving, Cars Leaving 2:06 
©Thomas J. Valentino Inc. 

All sound effects recorded herein are protected 
under the U.S. Copyright Law, 17 U.S.C. 
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"FRESH REVIVAL" 
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ANR-1 



FRED JOHNSON 
MINISTRIES 
P O Box 21991 
Columbia, S C 29221 


I. I Love Him So (Fred Johnson/Frepea Music/BMI) 3:20 

2. To Prove Your Love For Christ 

(Fred Johnson/Frepea Music/BMI) 3:30 

3. Where’S The Love (Fred Johnson/Frepea Music/BMI) 3:30 
4. Blessed Jesus (Fred Johnson/Frepea Music/BMI) 4:51 

\ 5. We Still Have A Ways To Go ^ 

(Fred Johnson/Frepea Music/BMI) 4:30 

6. Don’t Blame Jesus (Fred Johnson/ 


V jj 




Frepea Music/BMI) 2:58 





tMfwinted 

records 

FRED JOHNSON 

"FRESH REVIVAL" 


SIDE B 

STEREO 

ANR-1 


FRED JOHNSON 
MINISTRIES 
P. O. Box 21991 
Columbia, S. C. 29221 


1. The Royal Telephone (F M. Lehman) 4:27 

2. When The Saints Go Marching In 3:31 

3. I Bowed On My Knees And Cried Holy 

(John T. Benson) 3:59 

4. Glory To His Name 

(Rev. E. A. Hoffman & Rev. J. H. Stockton) 3:27 

>, 5. I’m On The Battlefield 

4 / (Tenn Music & Printing Co.) 4:13 ^ 
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Face! Stereo 

PL 37136 PL 37136 A 

La Vie Parisienne 


BO du film 

OUVERTURE 3'11 
FERMONS LES YEUX* 2'48 
RONDEAU DE METELLA* 2'30 
CONNAiS PAS V02 


©1977 
RCA VICTOR 


Victor 


REPEUPLONS LE FAUBOURG ST GERMAIN 42' 
LA LIGNE DE L'OUEST 36" 

SI CETTE BARONNE EST JOLIE* V06 

CHANSON DU 3RESILIEN 
ET DES VOYAGF.URS 3'18 

Musique : Jacques Offenbach 
Paroles : Meilhac et Halevy 
Adapt, et mus. add. : P. Porte 
Adapt, et paroles add. : J. Emmanuel 
Edition musicale : Pema Music 
Prod. : Georges Bacri 




IN FRANCE EROW ** 

W^'ooiovu i3 gnonand' 40 ^ 


< 5 > 4 



























0 Kons ou producteur 


W 



Face^ Stere* 

PL 37136 PL 37136 B 

La Vie Parisienne 


BO du film 

JE SERAI VOTRE GUIDE* V54 
RETOUR DE LA GARE V49 


® 1977 
RCA VICTOR 


JE VEUX M'EN FOURRER JUSQUE LA V53 
DUO DE LA GANTIERE ET DU BOTTIER* 2'46 


CHEZ LA BARONNE 1'47 
LETTRE DE FRASCATA* 1'25 
LE MAJOR V24 

NOUS ENTRONS DANS CETTE DEMEURE 52" 
JE SUIS VEUVE D'UN COLONEL 1'04 

Musique : Jacques Offenbach 
Paroles : Meilhac et Halevy 
Adapt, et mus. add. : P. Porte 
Adapt, et paroles add. : J. Emmanuel 
Edition musicale : Pema Music 
Prod. : Georges Bacri 
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PL 37136 PL 37136 C 

La Vie Parisienne 


BO du film 

PAR ST CREPIN 1 26 
CHEZ LA BARONNE 1'47 
LA BARONNE ENDORMIE 1'09 
TYROLIENNE 1'10 


©1977 
RCA VICTOR 


Victor 


PROMENADE SOUS LA PLUIE 2'58 
CHCEUR DES DOMESTIQUES 1'29 
L'AMOUR EST UNE ECHELLE IMMENSE 1'07 
LA PARISIENNE* 1'56 

VOTRE HABIT A CRAQUE DANS LE DOS 51" 

Musique : Jacques Offenbach 
Paroles : Meilhac et Halevy 
Adapt, et mus. add. : P. Porte 
*Adapt. et paroles add. : J. Emmanuel 
Edition musicale : Pema Music 
Prod. : Georges Bacri 
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PL 37136 PL 37136 D 

La Vie Parisienne 

BO du film 

BOUM ON VA SE PRENDRE UNE CUITE* 34" 
IVRESSE GENERALE* 4'30 
CHCEUR RUSSE 27" # 01977 

LA MAISON DOREE 14" RCA VICTOR 





DUO DU BRESILIEN ET DE LA GANTIERE 2'36 
LES CABINETS PARTICULIERS 42" 
RENDEZ-VOUS 3'03 
LA VIE PARISIENNE 2'10 

Musique : Jacques Offenbach 
Paroles : Meilhac et Halevy 
Adapt, et mus. add. : P. Porte 
*Adapt. et paroles add. : J. Emmanuel 
Edition musicale : Pema Music 
Prod. : Georges Bacri 
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"I'M GOING AWAY" 
ENSATIONAL SUNSET JUBILAIRES 


1. I'M GOING AWAY 5:52 
(Lufher Barnes) 1AM Publishing 

2. OH LORD/STOP BY HERE 4:30 
(P.D. Arr. Luther Barnes) 1AM Publishing 

3. YOU DON'T KNOW HOW BLESSED YOU ARE 4:24 
(Luther Barnes) 1AM Publishing 

4. WHAT HE'S DONE FOR ME 3:24 
Vf (P.D. Arr. Luther Barnes) 1AM Publishing 

*4 ©1984 Published International Atlanta ^ 

. v? Music Company, BMI 

^ @ 1984 Atlanta International A 

Record Co., Inc. 
















"I'M GOING AWAY" 
ENSATIONAL SUNSET JUBILAIRES 


1. HE'S ABLE 5:10 
(Luther Barnes) 1AM Publishing 
2. JESUS, TINT'S HIS NAME 5:15 


(Beverly Glenn) Savgos Music 
3. JUST KEEP ON PRAYING 3:00 
(P.D. Arr. Luther Barnes) 1AM Publishing 
4. WE'VE COME THIS FAR BY FAITH 5:10 
(P.D. Arr. Luther Barnes) 1AM Publishing 
@1984 Published International Atlanta 
, Music Company, BMI 

® 1984 Atlanta International 
e/ V>. Record Co., Inc. 
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THE CENTRAL ILLINOIS MASS CHOIR 


LOVE OF JESUS (5:40) 

Kenneth Ward 

EVERYTHINGS ALRIGHT (5:41) 
Kenneth Ward 

KEEP ME EVERYDAY (4:32) 
Kenneth Ward 

DANGER (4:43) 

Kenneth Ward 


Ail songs © Bridgeport Music, Inc. (BMI). 
Unauthorized Duplication is punishable by law. 

® 1983 Nine/Sound of Gospel 
Records, Inc., Detroit, Ml. 






THE CENTRAL ILLINOIS MASS CHi 


GIVE HIM GLORY (8.04) 
Kenneth Ward 


LORD LET ME HEAR FROM HEAVEN (9:27) 
Elbernuta ‘/Twinkie” Clark 


AH songs (§> Bridgeport Music, Inc. (BMI). 
Unauthorized Duplication is punishable by law. 

(!) 1983 Nine/Sound of Gospel 
Records, Inc., Detroit, Ml. 
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Stereo | THIS SIDE 

BT 1001 V 33 1 \ 3 

- 1 . DEADLY IXDVK 4:14 - 

L Stearns ®1988 BBTB Music - ASCAP 

- 2. RAiSK + FILE 4:01 - 

L Stearns *1988 BBTB Music - ASCAP 

- 3. DREAMS 3:50 -- 

D. Goodrich *1988 BBTB Music-ASCAP 

Produced and Arranged by Mind's i 

*1988 BBTB Records 
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records 
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Stereo j f'\ | THAT SIDE 

BT1001 33 lv3 

- 1. A HOUSE DEFILED 6:08- 

L. Steams ®1988 BBTB Music - ASCAP 

- 2. SOMETHING'S V\ 7 RONC 5:26 - 

D. Goodrich ®1988 BBTB Music - ASCAP 

Produced and arranged by Mind's i 

®1988 BBTB Records 
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SIDE B 


TR 2080-B 


STRANGE COUNTRY 
BILLY STRANGE 

1. DADDY ROLL 'EM 3:05 

2. SING HALLELUJAH 2:40 

3. GREEN, GREEN 2:02 

4. STRANGER IN YOUR TOWN 2:35 

5. SANGAREE 2:12 
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Robert Turner & Siiverheart Singers 

A CHANGE IN MY LIFE 

\P)(c) 1984 Tyscot Records. Inc 


CHANGE IN MY LIFE/Robert Turner Duckett/ 
Tyscot, Inc.,/AS C^AP 

2. GOD IS MY REFUGE/Robert Turner Duckett/ 

Tyscot, Inc./ASCAP 

3. THERE’S ALWAYS HOPE IN CHRIST/Perry 
tt Res Dist. Music/BMI 
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Robert Turner & Silverheart Singers 

A CHANGE IN MY LIFE 

All Songs @©1984 Tyscot Records, Inc. 


SIDE TWO 


TRO20384 




1. WE’VE COME THIS FAR (We Feel Like Going On)/ 

arr. Robert Turhej^Ouckett/Tyscot, Inc./ASCAP 

2. REACH OUT AND TTnri ES US/Robert Turner 

Duckett/Tyscot, Inc./ASCAP 

3. NOW IS THE TIME/Robert Turner Duckett/ 

Tyscot, Inc./ASCAP 

4. DON’T LET IT BE TOO LATE/M. Elaine Brooks/ 

Tyscot, Inc./ASCAP / 
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CHARLES CLENCY 

Founder and Director 


fteu> £in<f We Jc^ulitf 


Produced By- 
Voices of Melody 
Recording Engineer: 
William Brown/Jr. 


Vom-1002 

' ‘ \ ■ /X Side 1 
f - Jy ( \ 33Vs 

\ Stereo 


1. NOW SING WE JOYFULLY (G. Young) 2:00 

2. HE KNOWS HOW MUCH WE CAN BEAR (P. Hall; R. Martin) 

Soloist: Ivory Nuckolls 4:17 

3. WE’VE ONLY JUST BEGUN (R. Williams; P. Nichols) 3:21 

4. TRUST IN THE LOBD (L. Furguson) 4:21 

Soloist : Ann Parker 

5. YOU BETTER MIND (J. Hairston) 2:17 

6. CLOSE TO THEE (arr. H. Lindsey) 7:15 




CHARLES CLENCY 

Founder and Director 

"Itrte £ihcj We JciftfuUif 


Produced By: 
Voices of Melody 
Recording Engineer 
William Brown, Jr. 



33 V 3 

Vom-1002 
Side 2 
Stereo 


1. LORD’S PRAYER (L. Robertson) 4:20 

2. I MAY NEVER PASS THIS WAY AGAIN (J. Cleveland) 4:50 

Soloist: Eulaletta Pickett 

3. I REALLY LOVE THE LORD (L. Roberts) 1:30 

4. TRADEWINDS <R. MacDonald: W. Salter) 5:23 

Soloist: Gloria Cotton 

6. AIN'T GOT TIME TO DIE (H. Johnson) 2:20 
Soloist: Edward Hatchett 
6. I’LL TELL IT (T. Dorsey) 4:48 
Soloist: Margaret Clemons 




THE GOSPEL SCRENADORS 


IR 10038 
Side I 

33 1/3 RPM 


1. TRY JESUS 4:29 

2. STEAL AWAY 2:57 

3. GLORY, GLORY HALLELUAH 

4. JESUS SAVES 4:09 

5. OLD SHIP OF ZION 2:42 
















THE G0SPELJ5CRENAD0RS 


1. GIVE A LITTLE 2:52 

2. JORDAN RIVER 2:54 

3. THANK YOU LORD 4:02 

4. NEWBORN SOUL 2:17 

5. EVERY HOUR, HE'LL GIVE 


YOU POWER 4:01 
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Cq) ®. 1987 Laracar Publishing, 
Inc. (8MI) 

Executive Producer: Shiloh First 
Missionary Baptist Church 



SIDE ONE 

SH -0001 


\ 


1. JUST TELL JESUS (Paul L. Baldwin) 

Vocalist: Gary AskeW 

2. I SING PRAISES '{John P. Kee) 

Vocalist: John P Kee 

3. COUNT YOUR BLESSINGS (Donnie Graves) 

Vocalist: Carolyn Walker 

4. REVIVE US LORD (Paul L. Baldwin) 

Vocalist: Rev. C.L. Carter, Sr. and Paul L. Baldwin 

5. TRUST IN THE LORD (Margaret Taylor) 
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“JUST TELL JESUS” 
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K kP 1987 Laracar Publishing, 
Inc. (BMI) 

Executive Producer: Shiloh First 
Missionary Baptist Church 
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SIDE TWO 
SH-OOOI 


% 
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1. ARE YOU WASHED IN THE BLOOD? (Paul L. Baldwin) 

Vocalist: JohTi P Keg^and^fina Morrison 

2. CRUCIFIED (Paul L. Baldwin) 

Vocalist: Lee Ponder, Jr. 

3. KEEP MOVING (Doris Jordan) 

Vocalist: Eric Walker and Joyce Hackett 

TO GOD BE THE GLORY (Andre Crouch) 

Choir Vocals: Paul L. Baldwin ' 

Vocalist: Michael Carter ^ 

Crouch Music (BMI) 
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SD R-018 


PRESENTING GLORIA GRIFFIN 
GOSPEL’S QUEEN 


OIME 


1. IT’S REAL 

Trad. Arr. Gloria Griffin 

2. GIVE ME YOUR TIRED,YOUR POOR 
Irving Berlin*Emma Lazarus 

3. WITH A CHILD’S HEART 
Trad. Arr. Gloria Griffin 

4. GIVE YOUR HEART BACK TO GOD 
Trad. Arr. Gloria Griffin 

^ 5. I KNOW I LOVE JESUS 

^ Trad. Arr. Gloria Griffin 

■ X* (ST-A-681323 PR) ^' 
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PRESENTING GLORIA GRIFFIN 
GOSPEL’S QUEEN 
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WORKING FOR THE LORD 

the five Blind boys 

OF ALABAMA 

Produced By: John Bowden 
Recorded At Crescent City Sound 
Studios. Grdenshoro, N.C. 


LORD I'M READY TO GO (P.d. Art George Scot!* 
Our Children's Mustc/BMI 3:46 
ANOTHER DAY'S JOURNEY (James Evans) 
Our Children's Music/BMI 2:30 
SOME DAY (Simms) 

Our Children's Music/BMI 5:25 
WORKING FOR THE LORD 
(P.D. Arr. G. Scott. C. Porter) 

Our Children's Music/BMI 2:35 
'Y/v TOTAL TIME: 14:25 

® 1973 Scepter Records. Inc. 





WORKING FOR THE LORD 
fHE FIVE BLIND BOYS 
OF ALABAMA 

Produced By: John Bowden 
Recorded At Crescent City Sound 
Studios, Greensboro, N.C. 


JESUS LIFTEaME (P.D. Arr. George Scott) 
Our Children's Musio/BMi 3:03 
SERVING GOD (James Evans) 

Qur Children's Musii/B : MI 2:47 
HE'LL SEE VOU THROUGH (George Scott) 
Our Children's Music/BMl 1:55 
GIVE ME THAT OLD TIME RELIGION 
(P.D. Arr. G. Scott) 

Our Children's Music/BMl 2:57 
; I WANT TO DIE EASY 
(P.D Arr. George Scott) 

Our Children’s Music/BMl 3:32 
. TOTAL TIME: 14:26 

© 1973 Scepter Records, Inc. • - 




1. HOLD ON 3:40 

Rev. F.C. Barnes & Rev. Janice Brown/int. Atlanta Music BMI 

2. HE DIDN’T HAVE TO DO IT 4:18 
Rev. F.C. Barnes & Rev. Janice Brown/int. Atlanta Music BMI 

3. TAKE IT TO JESUS 5:10 

°\Rev. F.C. Barnes & Rev. Janice Brown/int. Atlanta Music BMI 
A 4. I’M SO GLAD JESUS LOVES ME 5:09 ^ 

Rev. F.C. Barnes & Rev. Janice Brown 

International Atlanta Music BMI ' A 

'"<? b‘ 

®© 1 985 International Atlanta .£> 

Music Co. BMI 0° 


'HOLD ON' 

lEV. F.C. BARNES & REV. JANICE BROWN. 

)99 










HOLD ON 


V. F.C. BARNES & REV. JANICE BROWI 


1. ALL GOD'S CHILDREN WILL BE THERE 4:32 
Rev. F.G. Barnes & Rev. Janice Brown/Int. Atlanta Music BMI 
2. GOD WILL TAKE CARE OF YOU 6:30 
P.D. Arr. Rev. F.C. Barnes & Rev. Janice Brown/ 

Int. Atlanta Music BMI 

j, 3. JESUS FOUND ME (Just In Time) 3:30 

°\Rev. F.C. Barnes & Rev. Janice Brown/lnt. Atlanta Music BMI 
^ 4. THERE'S A GREAT MEETING 3:51 ^ 

L T, Rev. F.C. Barnes & Rev. Janice Brown T - 

^ International Atlanta Music BMI A 

/ ©© 1 985 International Atlanta 

Music Co. BMI 















SIDE ONE 
®<D 1982 
NASHBORO 

WARNING 
Unauthorized 
Reproduction 
Prohibited By .Federal 
Law And Subject To 
Criminal Prosecution 



STEREO 

NA-7259-A 




ON THE BATTLEFIELD 
The Penn District Mass Choir 

1. ON THE BATTLEFIELD 3:09 
(J. Thompson) Glori Gospel Music/BMl 

2. ANCHORED IN JESUS 2:36 
(J. Thompson) Glori Gospel Music/BMl 

3. LOOK OVER YOUR SHOULDER 4:36 
(J. Thompson) Glori Gospel Music/BMl 

4. SOMETHING MUST BE DONE 4:01 
(J. Thompson) Glori Gospel Music/BMl 
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IW_L_TO 


„ v MIRACLE A 

THE JACKSON SOUTHERNAIRES^' 


MGS-4370 

(M-4370-A) 


SIDE 


[IRACLE (Jackson 


Southernairs/S. Madison/Malaco Music BMI) 

.EASE BE PATIENT WITH ME (S. Wilson,Jr., Savgos Music, Inc. BMI) 
\f. MORE DAY (Jackson Southernairs/Malaco Music BMI) / 

Rt (Jackson Southernairs/Malaco Music BMI) 


® © 1980 MALACO INC. 






. 2 Ml RAC 

THE JACKSON SOU 

/jjlrl mf v 


MGS-4370 

(M-4370-B) 


1. LIVING IN THE LAST DAYS (Jackson Southernairs/Tommy Tat el 
Malaco Music BMI) 

2. HIS OWN (Willie Banks/Lyons Publishing) 

3i Hp$ SO GOOD, AND I THANK HIM (Jackson Southernairs/Malaco Music BMI) 
4. THAT WILL BE GOOD ENOUGH FOR ME (James Cleveland/Screen GdW 
EMI M usic BMI) 

SAY A PRAYER FOR CHRISTMAS (Jackson Southernairs/Malaco Music BMI) 


Listed by 




(SL 14774 AS) 


SIM WILSON 
HE WILL NOT CHANGE 

1. HE WILL NOT CHANGE (5:30) (S. Wilson) 

(Savgos Music, Inc. —BMI) 

2. HE WILL GIVE HIS ANGELS CHARGE OVER YOU 
(4:10) (S. Wilson) (Savgos Music, Inc.-BMI) 

3. HEAR ME GOD (3:15) (C. Coates) 

(Savgos Music, Inc. —BMI) 


® 1986 Savoy Records, Inc, 


° y Records. 342 W e * 




SOMEWHI 
UND BOYS 


*EO 

1. WHEN I GET INI 
m Soloist: Sandy F< 

2. SOMEWHERE LISTENING FOR MY NAME (Archie Bro 

Soloist: Sandy Foster 2:Ji , - 

3. WE ARE BUILDING (Lloyd Woodard) 
g:\Solo4st: Sandy Foster 2:12 

% Km LOOKING FOR a MAN <J.W. Alexander & Z. Samui 
"Hags Music Corp. (BMI) Soloist: Sandy Foster 2:56 ^ 
5. WHO (L. Woodard) Soloist: Lloyd Woodard Jm S 

THERE IS A GOD SOMEWHERE (Archie Brownlee) 
Soloist: Sgndy Foster Medley 4:52 


(Sandy Foster) 


^mwjF r ysicr 

® 1974, ABC Records, Inc. 







RE’S A GOD SOMEWHEI 
fHE FIVE BUND BOYS 


WALK WITH ME LORO (P.D; - Arr. by Lloyd Woodard) 
Soloist: Lloyd Woodard 2:57 
| WONDER, DO YOU (Archie Brownlee) 

Soloist: Jimmy Carter 3:28 

VS EYE IS ON THE SPARROW (Traditional • Arr. by Uoyd 
Soloist: Uoyd Woodard 4:55 

LET'S GET READY (Lloyd Woodard) Soloist: Sandy Foster 3 

All songs published by Uon Pub. Co., Inc., 
adiv. of ABC / Dunhill Music. Inc. (SMI) 


Foster 






am lov«him 

SiLVERTdNES 1 

iy Our Children's MusLp/BM! 


HBX 2172 


I'LL KEEP ON LOVING HIM 

(FrD. Arr: L. Johnson) 3:59 

WIY SOUL NEEDS RESTING 

(P. : John Myles) 2 j&3 

A GJgHFI FOUND V|E LOR 
Hubbard)^K 

1APPY WITH JESUMLONE 

HHB^rr: Sam Hubi^^^4:4^ 


W (LJJohnson) 

V TOTAL TIME: 

■oddced By; Joh 


Rjrescent City Sou 
f Engineer: Wayne J 
ixed At: Opal jStudic 
Engineer: Jarhes C 
® 1974 Scepter Re< 
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I LL KEEP ON LOVING HIM 
SWAN SlLVERTONES 

AH Published By Our Children's Music/BMI 


LEAK IN THIS OLD BUILDING 

(P. D. Arr: L. Johnson) 3:49:: . 

LIFE OF A SINNER 

JL. Johnson) 5:58 

I'M ROLLING 

(P. D Arr: John Myles) 4:42 
I'M TRYING TO MAKE HEAVEN MY HOME 

(P. r D. Arr: L. Johnson) 2:35 
TOTAL TIME: 17:14 

Produced By: John Boyvden 
Recorde^At: Crescent City Sound; Greensboro. 
Engineer: Wayne Jernican 
Mixed At: Opal Studios, N. C. 
Engineer: James Cordon, ar. 

§§? ® 1 974 Seepter Records. Ine. 


° F SCEPTER 



Chicago Mas 


REOPHONIC 


SIDE1 


SPCN 7-115-72048-7 


1. EVERYBODY LET’S PRAISE THE LORD 3:05 

Percy Gray 

2. CAUGHT UP 4:22 

Timothy McGhee 

3. LOVER OF MY SOUL 7:16 

Brenda J. Moore 

4. GOD’S GOT THE POWER 5:20 

La Valle Lacey 

Produced and Arranged by: Melvin Seals 
Production Company: M.S. Productions 
Executive Producer: Ralph Carmichael 
$>3 All songs © Libris/Black and White r4 

Ivory Publishing Co./BMI 


■mm 






115-72048-7 


2. EVEN ME 4:12 

David Brock 

3. TELL JESUS 7:45 

Brenda Joyce Moore 

4. RIGHT NOW 4:46 

Bishop J.C. White 

Produced and Arranged by: Meivin Seals 
Production Company: M.S. Productions 
Executive Producer: Ralph Carmichael 
All songs ® Libris/Black and White 
ivory Publishing Co./BMI 
© 1990 Lexicon Music, Inc. M 






SAV 14796 


(SAV-14796A) 


THE STORM IS OVER” 6:31 


(Rev. Milton Biggham) Arisav Music, SESAC 


‘‘THE SEARCH IS OVER” 3:00 

(T. Seright) Arisav Music, SESAC 
‘‘LORD, I LOVE YOU” 6:04 
(O. Smith) Arisav Music, SESAC 


(T. Hairston) Arisav Music, SESAC 
5. ‘‘GOD CAN” 3:22 

{A. Darling) Savgos Music, BMI 

® © 1989 SAVOYrINC. 


NY 10012 / 0 ' sV ' 


JEFF BANKS & THE 
REVIVAL TEMPLE MASS CHOIR 

“THE STORM IS OVER” 





JEFF BANKS & THE 


REVIVAL TEMPLE MASS CHOIR 


THE STORM IS OVER 


SAV 14796 


(SAV-14976B) 


(J. Kee) Savgos Music, BMI/Ja’twan Pub., BMI 


2. “YES, JESUS LOVES ME” 5:02 

(O. Smith) Arisav Music, SESAC 

3. “I TRUST IN GOD” 3:04 

(J. Perry, Jr.) Arisav Music, SESAC 


(Rev. M. Biggham/J. Perry, Jr.) Arisav Music, SESAC 

5. “ALL THINGS IN JESUS I FIND” 4:30 
(Traditional Arrangement by James Perry) 

Arisav MuskVSESAC 

© © 1989 SAVOY, INC. Xp 

NY 10012 / 





r, * THE SOUL STIRRI 
WILL THE REAL SOUL S 
PLEASE STAND I 


IFYOCf: 


HAND 3W5 (ifward trumep, 

Take Five Music |BMI) 

TOUCH THE HEM OF HIS GARMENT 2:33 
(Sam Cooke) Venice Music (BMI) 

NOBODY S CHILD 5:13 

(Public Domain) Koke Moke & Noke Music (BMI) 

HE’LL WELCOME ME 4:00 

(S. R. Crain) Venice Music (BMI) 

HEY BROTHER 5:10 

(Leroy Crume) Dilfro Music (BMI) Js 

Produced by: Dillard, Leroy & .v 

Arthur Crume 


fi 0x 724677, 





ILL THIER^AL SOUlfsTIftRE^S 
PLEASE STAND UP 


R-5006 







I, LITURGY of 

the 



WORD of GOD 





IL LITURGY of 


th« EUCHARIST 


azz 


Things & Tony Lakatos 

Motltesifilature 


Di rect M etal ® 

Dmm 

Mastering 

» TELDEC ~ 

Side one 


>. \ 




1. Torn to east (Attila 6'1 

2. When you came ... (Attila Laszlo/lvan Bradanyi) 4'! 

3. Dancing dolls (Tony Lakatos) 4'^ 

4. Basking tiger (Attila Laszlo) 7'( 


jazzpoint 
jp 1028 

< ^served. Unauthorised P^ bUC 







Things & Tony Lakatos 

Motkefr ftiatune. 

Di rect Metal ® 

Dmm 

Mastering 

TELDEC 

Side two 


5. Mother nature (Attilo Laszlo/Torita Quick) 

3'50" 

^ 6. Kid song (Tony Lakatos) 

5'52" 

% 7. Good luck (Attila Laszlo) 

5'38" # 

8. Osteria (Tony Lakatos) 

\ 

6'59" 

\ 

\ 0 jazzpoint 

& 

_oi!> 

iP 1028 

'o/f, 

W,,rk ^served. Unauthorised P*" c pe 







^.SERVED • UN AUTHOR^ 


33^RPM 


TOHO-TOWA presents Film 

ADVENTURE FAMILY 


FML-70 

(SILBT 7287) S 

NO. 1 

(2 Sides) 

© 1977 


Licensed by 
NEW MUSIC 
PROD. Co., U. S. A 


1. TO TOUCH THE WIND 

(G. Kauer, D. Lackey* D. Baclnnann) 

2. TO TOUCH THE WIND* 

(G. Kauer, D. Lackey, D. Baclnnann) 

3. THE BEAUTIFUL ROCKIES 

4. BEAR CUBS 

5. THE LITTLE COUGARS 

6. MOTHER COUGAR IN THE FOREST 

7. ALOUETA (Folklore) 

8. HUNTING 

9. WILDERNESS FAMILY* 

(G. Kauer, D. Lackey, D. Baclnnann) 
Music by GENE KAUER/ 

DOUG LACKEY/DENNIS BACHMANN 

ORIGINAL SOUNDTRACK 
^ RECORDING . 

by LEE DRESSER 


king record co 


Qf IHt MANUFACTURE/? 



TOHO-TOWA presents Film 

“ADVENTURE FAMILY” FML-7 

T . , , (SILBT 728 

Licensed by , — „ ~ 

NEW MUSIC i \ NO. 2 

PROD. Co., U. S. A. { I (2 Sides 

■-—- 7 © 1977 

1. TO TOUCH THE WIND* (G. Kauer, D. Lackev. D. Bachmann) 

2. ONE MORNING IN THE ROCKIES 

3. FIGHTING KRESS 

y THE WEAK JENNY 

i. FRITOS’ ATTACK 
THE GREAT MOTHER 
IYBODY LOVES SAMPSON 
WILDERNESS FAMILY* 

D. Lackey, D. Bachmann) 

?0 TOUCH THE WIND A 

er, D. Lackev, D. Bachmann) M 

isic by GENE KAUER/ f 

CKEY/DENNIS BACHMANN ^. 

INAL SOUNDTRACK 
RECORDING 

ung by LEE DRESSER^^^L , 


W/VG RECORD CO 



SL 14751 


SIDE ONE 
SL 14751 AS 


THE CONSOLERS 

1. GIVE GOD THANKS (4:27) (Sullivan Pugh) 

(Savgos Music, Inc.-BMI) 

2. GETTING READY FOR THE RAPTURE (3:46) 

(Sullivan Pugh) (Savgos Music, Inc.-BMI) 

3. WAITING FOR MY CHILD TO COME HOME (4:54) ok 

(Sullivan Pugh) (Excellorec Music-BMI) ^ 

4. CHRIST MAKES THE DIFFERENCE (4:02) 

r (Sullivan Pugh) (Savgos Music, Inc.-BMI) N 

5. ALL THE SAINTS OF GOD (3:57) (Sullivan Pugh) 

. (Savgos Music, Inc.-BMI) ^ 


A 


©1984 Savoy Records, Inc. 


"*4 




StSf oy Records. 200 








SL 14751 


SIDE TWO 
SL 14751 BS 


THE CONSOLERS 

1. JORDAN RIVER (3:25) 

(Public Domain) 

2. THE ALMIGHTY POWER (5:05) (Sullivan Pu fl h) 
(Savgos Music, Inc. - BMI) 

3. I FEEL GOOD (5:45) 

(Public Domain) 

4. SO THAT I COULD BE FREE (3:20) 

(Sullivan Pugh) (Savgos Music, Inc.-feMI) 

5. OH HOW HAPPY I WILL BE (3:50) V 

(Sullivan Pugh) (Savgos Music, Inc.-BMI) 


® 1984 Savoy Records, Inc. 


V Records. 200 *!! 


RECORDS 







D*sV 


Consohting Sound 

RECORDS 

IT'S ME AGAIN LORD 

REV. F.C. BARNES & SISTER JANICE BROWN 


SIDE 1 


70101 



4344 



ComMng Sound 

RECORDS 

IT'S ME AGAIN LORD 

REV. F.C. BARNES & SISTER JANICE BROWN 


SIDE 2 


70101 


1. THANK GOD FOR THE BIBLE * 

2. UNCLOUDY DAY 

3. RUNNING * 

4. COME IN THE ROOM 


‘Written by Rev. F.C. Barnes 
Published by Eternal Gold 
Publishing Co. BMI 




7 8 ?2 


Ma rietta 


BW d 




.vfi- 


ON*' 




4344 





"NO TEARS IN GLORY" 

F.C. BARNES & REXLJANICE BROWN 


(Rev. Barnes & Rev. Brown) I.A.M. Publishing) 

2. TILL I DIE 3:53 

(P.D. - arr. Rev. Barnes & Rev. Brown) I.A.M. Pub. 

3. REMEMBER ME 6:37 

(P.D. - arr. Rev. Barnes & Rev. Brown) I.A.M. Pub. 

4. FOR YOUR TEARS I DIED 5:52 

(Rev. Barnes & Rev. Brown) I.A.M. Publishing 

© 1984 All songs published 4 , 

% International Atlanta Music 

f H f Company, BMI > 

(E)1984 Atlanta International 
1 'Ot,^ Record Co., Inc. 

co., Inc. 






LORY 


E BROWN 


PhAVE THINE'OWN WAY 5:00/ 

(P.D. - arr. Rev. Barnes & Rev^Brown) I.A.M. Pub. 

2. I LOVE YOU FORBEIAIG'SO GOOD 3:52 
(Rev. Barnes & Rev. Brown) I.A.M. Publishing 

3. GOD WILL CARRY YOU THROUGH 6:58 
(Rev. Barnes & Rev. Brown) I.A.M. Publishing 

4. BRIGHT SIDE SOMEWHERE 5:52 

(P.D. - arr. Rev. Barnes & Rev. Brown) I.A.M. Pub, 
^ © 1984 All songs published 

^ International Atlanta Music h 

^ / f» f Company, BMI 

©1984 Atlanta International ^ 

1 f/ 0 /, Record Co., Inc. 

^^l^ecord Co., m c - 






RECORDS 


SL 14642 
(SL 14642 SA) 


SIDE 1 
33 1/3 RPM 


THE CRAIG BROTHERS 

HE WANTS A PLACE (4:12) (T.Whitf ield) 
(Bridgeport Music, Inc.-BMI) 

SIGN ME UP (4:49) (K.Yancy-J.Metcalfe) 
(Yan/Amse Publishing-ASCAP) 

GONE ARE MY FEARS (3:23) (C.&J.Craig) 
(Savgos Music, Inc.-BM I) 

HE MADE SOMETHING OUT OF MY LIFE 
(4:13) (R.Stanfield) (Savgos Music, Inc.-BMI) 
SPREAD A LITTLE LOVE (2:07) (G.Troy) 
(Savgos Music, Inc.-BMI) 


1982 Savoy Records, Inc. 


'stributed by Arista B® 00 ' 
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SL 14642 
(SL 14642 


SIDE 2 
33 1/3 RPM 







































{Rachmamwff 

CPianoCcnierto 
JVv.j in r Dminor 

'Dimitris 
Sgourcs 

{Berlin {Philharmonic 
YuriSimonov 





DIMITRIS SGOUROS 

BERLIN PHILHARMONIC ORCHESTRA 
YURI SIMONOV cond. 

RACHMANINOFF 

Concerto No. 3 in D minor. Op. 30 


'rfrr» 

Si 

Angel’ 












































































































DEAR HEART 


AND OTHER GREAT 
SONGS OF LOVE 

I’LL GET BY 

ALL THE THINGS YOU ARE 
I’M GLAD THERE IS YOU 
LOVE IS HERETO STAY 
YOU’RE SENSATIONAL 
YOU’D BETTER LOVE ME 
THANK HEAVEN FOR LITTLE GIRLS 
YOU’RE MY GIRL 
WHEN SHE MAKES MUSIC 
EMILY 

SOMETHING’S GOTTA GIVE 









JACK JUNES 

SONGS OF LOVE 


A show-biz background can be a double-edged weapon. It is useful to have a parent who knows the ropes 
and can warn an offspring against the pitfalls. On the other hand it is sometimes difficult for the member 
of the second generation to carve out a career which is wholly independent of parental achievements. 

In the case of Jack Jones, both parents were in the public eye. Father Allan, inextricably linked with the 
song The Donkey Serenade, played in the Marx Brothers' film "Night At The Opera" when he was brought 
in as a replacement for Zeppo Marx. Jack's mother was actress Irene Hervey and she gave birth to Jones 
Junior one night in January, 1938 as her husband was actually recording The Donkey Serenade. 

Against this background it is not, perhaps, surprising that Jack joined his father in a double act just five 
weeks after graduating from high school. By the time he was 19 he was earning 750 dollars a week which, 
for 1957, was a healthy salary. Less than a year later his fortunes crumbled when his parents were 
divorced and Jack was reduced to taking all manner of jobs before the American Air Force called him. 

He was actually on leave from the Air Force when he recorded his first big hit, Lollipops and Roses; this 
won him a Grammy award in 1962 for the Best Performance by a Male Singer and two years later his 
recording of Wives and Lovers repeated the same triumph. At this point Michael Kapp, co-owner of Kapp 
Records, came into the picture and dreamed up the idea for our present album, based on the theme of 
love songs, most of which were culled from Hollywood and Broadway. 

Kapp chose three arranger-conductors for the LR namely Don Costa, a highly experienced MD who 
had worked with singers such as Steve Lawrence, Eydie Gorme, Frank Sinatra etc. Jack Elliott whose 
credentials included film work (a short time before the Jack Jones dates he had gained an Acadamy 
Award nomination for his work on 'The Unsinkable Molly Brown”) and trombonist Harry Betts who had 
worked his way up from the brass sections of the Stan Kenton and Shorty Rogers orchestras. 

The opening track brings Don Costa forward to provide the support for Jack as he sings the title song 
from the Warner Brothers film "Dear Heart". Frank Sinatra sang Cole Porter's You're Sensational in the 
1956 all star MGM film "High Society" and Jones shows that he too can make an impression with the 
song. Many will remember Love Is Here To Sfayfrom the 1951 MGM film ‘An American in Paris" when it 
featured Gene Kelly and Leslie Caron; in fact it appeared first 13 years earlier in the United Artists musical 
"Goldwyn Follies' where it was sung by Kenny Baker. Jack's handling is masterly as he demonstrates his 
excellent pitch at the outset, singing over just bass accompaniment. Harry Betts, who arranged this track, 
reminds us of his own instrumental antecedents by ushering in a muted trombone section to play an 
important role. I'll Get By takes us even further back into Hollywood history for this was introduced in the 
1930-vintage "Puttin' On The Ritz". You'd Better Love Me (music by Hugh Martin) is now the only song 
most of us can remember from "High Spirits", the musical based on Noel Coward's hit comedy 
"Blithe Spirit" which opened in New York in April, 1964. For this number Jack sings Timothy Gray's lyric 
over just a rhythm section backing and comes across as a jazz-orientated singer with overtones of Mel 
Torme. The piano-bass-guitar-drums team provides just the right Count Basie-like bounce. The final track 
on side 1 is one of the all-time great songs, Jerome Kern's hit from the 1939 "Very Warm for May" stage 
show. Jack sings the little-heard verse as a prelude to just one chorus of the song in which his pitching is 
again a highlight. 

The 1964 MGM film "The Americanisation Of Emily" gave us the beautiful Johnny Mandel song Emily 
(words by Johnny Mercer), a work which, like so many Mandel songs, has found a place for itself in the 
library of standards. Don Costa's support treats the song with reverence and Jack is very obviously in love 
with the melody. An MGM picture from six years earlier; "Gigi", gave us Thank Heaven For Little Girls and 
this Harry Betts arrangement uses the muted trombones again plus a dash of the sound of the George 
Shearing Quintet instrumentation. Paul Madeira and band leader Jimmy Dorsey wrote I'm Glad There Is 
You back in 1941 and for this very musicianly song Jack works with just the rhythm section again. In this 
intimate setting his superb vibrato control serves him well as he holds notes straight then brings in 
terminal vibrato to close off the phrase. The string section returns for the lesser-known When She Makes 
Music then it is the turn of the song which won an Academy Award In 1955, Somethingi Gotta Give from 
the 20th Century Fox production "Daddy Long Legs", Johnny Mercer wrote this one, both words and 
music, and Jack relaxes with the rhythm section in surroundings which he obviously enjoys. (It is 
unfortunate that the identities of the supporting musicians are not known; both vibraphonist and guitarist 
deserve better than the anonymity which is so often the fate of studio musicians), Jack Jones's closing 
love song is a welcome revival from the 1947 Broadway show "High Button Shoes". Sammy Cahn and 
Julie Styne have never written a below-par song in their lives and You're My Girl Is one which is long 
overdue for revival. 


ALUNMORGAN 


MOIR119 (Cassette: CMOIR119) 
STEREO 


Side one: 

1. DEAR HEART (Livingston, Evans, Mancini) (a) 

2. YOU’RE SENSATIONAL (Porter) (b) 

3. LOVE IS HERETO STAY (I. Gershwin, G. Gershwin) (c) 

4. I'LL GET BY (Turk, Ahlert) (a) 

5. YOU’D BETTER LOVE ME (Martin, Gray) (c) 

6. ALL THE THINGS YOU ARE (Hammerstein II, Kern) (b) 

Side two: 

1. EMILY (Mercer, Mandel) (a) 

2. THANK HEAVEN FOR LITTLE GIRLS (Lerner, Loewe) (c) 

3. I’M GLAD THERE IS YOU (Madeira, Dorsey) (c) 

4. WHEN SHE MAKES MUSIC (Segal, Fisher) (b) 

5. SOMETHING’S GOTTA GIVE (Mercer) (c) 

6. YOU’RE MY GIRL (Cahn, Styne) (b) 


Jack Jones (vocal) with accompaniment arranged and conducted by: 
(a) Don Costa (b) Jack Elliott (c) Harry Betts 
All titles recorded in October and November, 1964 
Produced by Michael Kapp 

Released under licence from MCA Records 
For information on other Memoir releases write to: 

Memoir Records Ltd 
PO Box 66 
Pinner 

Middlesex HA52SA 

Copyright subsists in this recording. Unauthorised broadcasting, public performance, 
copying or re-recording, hiring, leasing, renting or selling under any exchange or 
re-purchase scheme in any manner is prohibited. 

Applications for public performance license should be addressed to: 

Phonographic Performance Ltd 
14-22 Ganton Street 
London W1V1 LB 
Printed and made in England. 
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JOHNNY RAY WATSON 



There’s an old saying that “When it rains it 
pours” ... which I have found to he very true on 
behalf of the many blessings pouring out from my 
dear friends. My ministry and singing career has 
been a dream come true. 

My family: Brinda, Tony, Shpwan, Lloyd, 
Lisa, Mom and Dad, and I are very grateful; and 
we extend a very, very special thanks to you, Mr. 
& Mrs. William Haney and Mr. & Mrs. Henry 
Solomon, for making this album possible; and we 
dedicate it to you. 

Again, thanks to all of you and the Rainbow 
Recording Studio, but most of all thanks to an 
Almighty God and Saviour, Jesus Christ. May His 
blessings continue to flow. 

XlYour friend in Christ, 


2 UE’<S GOT IT ALL IN CONTROL — 

oiGumucun- , 



"1 have been young, and now old; yet have 1 not seen the righteous forsaken, nor his seed begging bread' 

Psalms 37:25 


4 . DON'T YOU TU 1 NKIT GETS SWEETER — « 


5 SSffiffiELs 38 



i. OgDA|«A TIME — 322 

Rl'UIL mVvV- 

4SURELYJUEDMCE-40 


IE KING IS CC 

Gallher/Galther Mu 


recorded at Rainbow Sound lnc„ Dallas, TX. 
engineer/Keith V Rust 
pholography/Dorls Jacoby 
art design/Debl Willingham 

tor Information: 

Johnny Ray Watson Ministry 
426 Moma Lane 
Hereford, TX. 79045 
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REV. MACEO nOOU 

and the 

CHRISTIAN TABERNACLE CONCERT Cl 






STEREO 


THE SOUL SOUNDS ARE ON SA VOYU 


SAVOY 14463 


REV. MACEO WOODS 

and the 

CHRISTIAN TABERNACLE CHOIR 

OF CHICAGO, ILL 

1 I 

“Happy In Jesus” 



Welcome to the world of Rev. Maceo Woods and the Christian Tabernacle Choir, as they 
present their dignified and dynamic style of Gospel. Their presentation of the Gospel of 
Jesus Christ in Song is soul stirring and excites the listener to respond in one manner or 
another. The choir, along with their talented and dedicated soloists rose to this momentous 
occasion and brought forth an album of sheer beauty, created for the discriminating and 
devoted, who are “Happy In Jesus ” 


The Storm Is Passing Over (5:34) - Sole 
Public Domain 

The Shady Green Pastures (6:50) - Soli 

Public Domain 

My Soul Is Glad (3:10) - Soloist: Melvin 

Savgos Music, Inc./Christian Tabernac 


At The Cross (6:20) - Soloist: Gloria Gr 

Public Domain 

The Lord Is In His Holy Temple (4:36) 



®i977 SAVOY RECORDS, Inc., 625 Pennsylvania Ave.,Elizabeth, N.J. 07201 








Marion Williams 

Lord, You've Been Mighty Good To Me. 


'yr Vi had the privilege of working with many great artists through the years, 
i u. somehow gospel singers have consistently given me the most pleas- 
M u^e if all. Back in 1938,1 was able to introduce Sister Rosetta Tharpe and 
he peerless Golden Gate Jubilee Quartet to secular audiences, at the first 
t an eg ; e Hall Spirituals to Swing concert. Some years later, I had the luck of 
p on oting the career of Mahalia Jackson when her following was still limited 
to cht rci\ audiences. And, of course, when 1 first heard Aretha Franklin, she 
was still a soloist in her father’s Baptist church. 

Marion Williams first came to my attention in the 1950s, when she was the 
lead soloist with the Clara Ward Singers, my all-time favorite gospel group. I’ll 
never forget a hot July Sunday in Newport, Rhode Island, when the jazz 
festival presented its first gospel concert. Marion turned the place upside 
down, both as a soloist and accompanied by the Ward Singers. A few minutes 
later, M ahalia Jackson gave the best performance I ever saw her give. As her 
fame expanded, Mahalia often coasted on her reputation. But that afternoon, 
spurred by the extraordinary force of Marion’s performance, Mahalia wailed 
for the ages. 

After that, I maintained contact with Marion. When, some years later, she 
commenced her career as a soloist, I had the opportunity to feature her in the 
second Spirituals to Swing concert. In 1975, when NET was kind enough to 
salute me, Marion appeared and more than held her own with such artists as 
Teddy Wilson, Count Basie, Helen Humes, Benny Goodman, and Bob Dylan. 

So it was natural that Marion should be included among the first releases of 
the John Hammond label. This comprises, by my reckoning, some of Marion’s 
best work in a recording career that began when she was still a teenager, 34 
years ago. To someone new to gospel, this album can serve as an introduction 
to the variety gospel music affords. There are many cuts in which Marion 
exhibits her instinctive bluesiness and unparalleled command of rhythm, 
vocal coloration, and phrasing. It’s easy to say that when she’s bluesy, no living 
female blues singer approaches her authority. Or, as her producer Tony 
Heilbut has noted, that her improvisational skills make her work a source of 
continual surprise. That Marion can rock is also an understatement. In fact, 
many contemporary singers pay unconscious homage to her influential 
style. She was a prime influence on such seminal rhythm-and-blues singers 
as Little Richard and The Isley Brothers; and, if you include all of their 
camp-followers, you’ll begin to see how many children she could claim if she 
cared to. 

Since her girlhood in Miami, Florida, Marion has always loved country- 
and-western music. Two of the most unusual tracks on this album are those 
with a C & W background, “Tell Mother I’ll Be There” and “Reaching Out to 
Touch Somebody,” complete with pedal steel and fiddle; though Marion’s 
agressive gospel shouting makes it clear that she’s made the music conform to 
her soulful approach. More traditional, and to these ears quite magical, are 
“The Moan That Keeps Homes Together,” in which she narrates a story of 
marital discord, breaking into chant, moan, and song, with absolute ease; 
“Pure Gold,” a haunting composition by the great gospel composer, 
W. Herbert Brewster; the rollicking “Revive Us Again”; and “Somebody Saved 
Me,” accompanied by an exemplary combo of young Philadelphia church 
musicians, in which her vocal is a model of tact and restraint. “This Evening” 
is lusty gospel shouting at its best; the newer tunes, “You’ve Been Mighty 
Good to Me” and “Surrender” manage to assimilate contemporary messages 
and beats to the old-time gospel power. 

Tony Heilbut’s special favorite is “It’s Getting Late in the Evening,” a 
performance which exemplifies Marion’s mastery of the vocal dynamics and 
dramatic urgency of gospel preaching. Heilbut feels that this is a quintessen¬ 
tial version of one of the starkest and most poetic of spirituals; he considers it 
perhaps Marion’s best single performance since Ward Singers days. 

I must confess to a particular weakness for “That’s All,” an old song once 
called the “Denomination Blues.” Back in 1938, Rosetta Tharpe performed 
the number at the first Spirituals to Swing concert. To hear it again, in a 
modem setting, made witty and vital by Marion’s ad libs, is to realize that 
gospel is one music in which tradition is kept alive by the generosity and 
talent of its greatest artists. 

—John Hammond 


Side One: 

1. The Moan That Keeps Homes Together 

2. Lord You’ve Been Mighty Good to Me/«* of lord , i- hem Minim Good 

3. Pure Gold fW H BreuslerlPlanemar/BMIl 

4. Tell Mother I’ll Be There /Public Domain) 

5. The Old Rugged Cross /Public Domain). 

6. Revive Us Again (armiiyuj <>, M »»««/;«■» wum Music bmd 

Side Two: 

1. It’s Getting Late In The Evening /Public Domain) 

2. Surrender (Buddy Crosby ISnum Music IBM!) 

3. Reaching Out to Touch Somebody it itium. mum Music bmd 

4. This Evening Our Heavenly Father (Public Domain) 

5. Somebody Saved Me ih.j. Ford/BMD 

6. That’S All (Public Domain) 

Lead Vocals: Marion Williams 

Keyboards: Eddie Brown, Bobby Chestnutt, Steven Ford, Stanley Schwartz 

Guitars. Arlen Roth, Bob Rose, Darryl Johnson 

Bass Guitars: Stu Woods, Dan Williams 

Drums: Roy Markowitz, Roger Lee, Robin Keith Williams 

Pedal Steel Guitar. Marc Horowitz / Fiddle: Irene Herrmann 

Background Vocals. Marion Williams, Carolyn Finklea, Louise Graham, 

Ann Graham 

Recorded at Greene Street Recording, New York. Engineer: Rod 
Hui; and at Starr Recording, Philadelphia. Engineer: David Starobin. 

Mastered at CBS Studios, New York. Mastering Engineer: Joe Gastwirt. 


Thanks to Leonard Lopate, Teresa Thompson, Walter Stewart, 
Rod Hui, David Starobin, Mikie Harris, Margo Jefferson. 



Produced by Tony Heilbut 


Cover photo: Hank O’Neal 
Graphics: John DeVries 

® © Hammond Music, Inc. / 311 West 57 /New York 10019 
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Never Alone God Will Open Doors 




ERNESTtXE 






GOSPEL ARTIST MANAGEMENT 
teOS Sjn PjNo Ave. Suite B 
Oakland, Catif, MMi 


WALTER HAWKINS t L&JLKJJL And lb€ Love Center Choir 


Come By Here .Good Lord Be Grateful 

Soto: Barbara Rhode* Soto; Lynette Hawkins. Ste| 

He's That Kind Of Friend I'm Goin' Away 


Until I Found The Lord Right On 


c* _!Sk-y<;.N ‘ ( m_ W L ll '*■> 


Light 
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'Jouck of dCa. 


Side One 

1. It’s Coming Up Again 
8. Don’t Look Down On A Man 
8. Jesus Can Work It Out 

4. There Is No Excuse 

5. Help Me Make It Through Another Day 

Side Two 

1. God Can Do Anything But Fail 
8. I Need You To Hold My Hand 
8. You Can’t Hurry God 

4. Medley: He Looked Beyond My Faults/Stand By Me/Reach Out & Touch/Take Me Back 


Produced by Jackson Solithernairs 
Engineers — Wolf Stephenson/James Griffin 

Personnel — Luther Jennings/Franklin Williams/Huey Williams/Paull Peters/ 
Haran Griffin/Brian Willianis/Roger Bryant, Jr. 


Musicians: Lead Guitars — Frank Williams 
Bass Guitar - Pauli Peters 
Drums, Percussion — Brian Williams 
Keyboards: Haran Griffin/David Curry 

Additional Background: Thomisene Anderson/Charlotte Chenault/Merilee Luckett 

Stage Sound: Roy Wooten 
Instruments: Morrison Brothers Music 

Distributed by Malaco Inc. 3088 W. Northside Drive, Jackson, Miss. 39818 

For Concert and Fan Club information write to: Jackson Southernuirs 
P.O.Box 9887 
Jackson, Miss. 89806 




Give the gift 
of music. 

















VOLUME 47 


RELIC RECORDS 
PRESENTS 
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JUMPING JACKS 


THE 


THE LARKS 








THE GOLDEN GROUPS - PART 47 
THE BEST OF APOLLO RECORDS vo o L r 




MIXED, EDITED & ASSEMBLED BY DISTRIBUTED BY: 

WALTER DEVENNE OF BOSTON, MASS. RELIC RECORDS PRODUCTIONS, INC. 

MASTERED AT EXECUTIVE STUDIOS, N.Y. P.O, BOX 572, HACKENSACK, N.J. 07602 


AN EDDIE GRIES CONCEPT & REPRODUCTION AND A DONN FILETI ENDEAVOR 


7. LITTLE SIDE CAR • LARKS 

8. TIPPIINT IN • LARKS 


ALL SONGS - BESS MUSIC B.M.I. 



NOW on APOLLO 


THE OPALS 

| “OH BUT SHE DID” 

\ “MY HEART’S DESIRE” 





lAEOLLO 


















the 


CONTAINING PREVIOUSLY 
UNRELEASED SELECTIONS 













-The Skyhawks IPREVIOUSLY UNRELEASED) 


Love You —The Idols IPREVIOUSLY UNRELEASED) 


COLLECTABLES! 


OtA&i AwzifaMe *76e (faecLt tytoufi Se 


VOLUME 


To The Aisle —The Five Satins 

Runaround Baby— The Kodaks 

Tears In My Eyes —The Baltineers 

Dear Lord— The Continentals 

Moonalow You Know— The Videos 

Rainbow Of Love—The Clierokees 

Milk And Gin—The Capris (PREVIOUSLY UNRELEASED) 


SIDE TWO 


Deserie— The Chans 

Crazy Little Mama— The El Dorados 

Lovely Way To Spend An Evenins —The Angels 

Get A Job—rite Silhouettes 

The Bells Ring Out —The Spaniels 

True Love— The Scarlets 

Never Let Her Go —The Skylarks (PREVIOUSLY UNRELEASED) 


COLLECTABLES 5038 








18 HITS 


VOLUME TWO 


THE DOMINOES FEATURING 


CLYDE MCPHATTER 



CONTAINS PREVIOUSLY UNRELEASED MATERIAL 



KING - 5006X 


18 HITS 













When Clyde McPhatter died at the age of 41, he left a legacy of twenty-two 
years of recording history. Clyde's earliest redordings which were made for 
the King-Federal label are contained in this collection, (except for those 
already included on The Dominoes—All Their Hits—King-5005. McPhatter is 
featured vocalist on the cuts on side one, on side two he functions as part 
of the group.) McPhatter began singing as a choir boy at Mt. Calvary Baptist 
Church in Durham, North Carolina. He moved to New York City at age 
twelve and, when his voice changed from boy soprano to tenor, he met Billy 
Ward who asked him to join the Dominoes in 1950. Most of the Dominoes' 
hit records were recorded while he was a member of the group, many with 
him as featured vocalist. 

Clyde left the Dominoes in September 1953 to form the Drifters for Atlantic 
Records and began a string of hits with "Money Honey". In 1954 Clyde was 
drafted and began singing as a solo at shows at various armed forces bases. 
He began to record as a solo with "Seven Days" which was followed by 
"Without Love" (later an even bigger hit for Tom Jones) and his biggest hit 
"A Lover's Question" in 1958. 

Joining Mercury Records, Clyde has his final top ten pop hit in 1962 with 
"Lover Please", a song written for him by country music artist, Billy Swan. 
Several other Mercury releases followed and Clyde worked clubs and rock 
and roll revival shows until his death in New York City on June 13, 1972. 


SIDE ONE 

1. NO SAYS MY HEART 

2. DO SOMETHING FOR ME 

3. HARBOR LIGHTS 

4. THAT'S WHAT YOU'RE DOING 
TO ME* 

5. I CAN'T ESCAPE FROM YOU 

6. DON'T LEAVE ME THIS WAY 

7. DEEP SEA BLUES 

8. WHEN THE SWALLOWS COME 
BACK TO CAPISTRANO 

9. YOURS FOREVER 


SIDE TWO 

1. CHICKEN BLUES 

2. WEEPING WILLOW BLUES** 

3. HEART TO HEART** 

4. THE DEACON MOVES IN 

5. LOVE LOVE LOVE 

6. PEDAL PUSHIN' PAPPA** 

7. NO ROOM 

8. I AIN'T GONNA CRY FOR YOU 

9. I'M LONELY 


‘ Previously unreleased 
” Featuring Little Esther 


Distributed by: GUSTO RECORDS 
P.O. Box 60306 
NASHVILLE, TENN. 37206 
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A HIGH FIDELITY RECORDING 

FM 98 


INSTRUMENTAL 


BANDA DE AVIACION ESPANOLA conducted by MANUEL GOMEZ DE ARRIBA 







FM 98 

INSTRUMENTAL 


TARDE Dc TOROS 

MUSIC FROM THE BULLRING 
BANDA DE AVIACION ESPANOLA 

conducted by MANUEL GOMEZ DE ARRIBA 


SIDE ONE 
MANOLETE 


ASI ES MI TIERRA 
TRIANA 

EL TROMPETA FLAMENCO 
CAMINO DE ROSAS 
LUZ DE ESP ANA 



PREGON DE ANGUSTIA 

















THE RAIN COD'S DAUCHTER ; 
AND OTHER AFRICAN FOLKTALES 

read by RUBY DEE §, 


CAEDMON 

TC 1389 


WmSS THE RAIN GOD'S DAUGHTER 

AND OTHER AFRICAN FOLKTALES 

Collected and edited by Amabel Williams-Ellis and Clem Abiaziem Okafor 


SIDE 1 

1. The Rain God’s Daughter (collected and edited by 14:59 
Amabel Williams-Ellis) 


read by RUBY DEE 

and edited by Amabel Williams-Ellis) 
SIDE 2 


2. Why the Tortoise Carries A Shell on His Back 
(collected by Clem Abiaziem Okafor 11:37 


The Food Drum (collected by Clem Abiaziem 
Okafor and edited by Amabel Williams-Ellis) 


19:36 


African folktales were told round the fire at night to a circle composed 
both of grown-up people and children. In many such stories the audience acts 
as a sort of chorus, repeating words or asking questions. This makes these 
stories particularly good fun when told to a groitp of children. Not only the 
“wonders” but also the often well-rubbed-in "Moral” will often start the 
children talking—agreeing, objecting, deciding who was a “Goodie” and who 
was the worst “Baddie,” and whether the rewards and punishments cor¬ 
respond with the children’s own idea of proper justice. 

THE RAIN GOD’S DAUGHTER 

Mandu, the hero of the tale was a chief’s son, it’s true, but he had been 
brought up by an old woman in the bush. Presently it’s time to go courting, 
and Mandu, always one to put himself forward, is ambitious about this. The 
other young men laugh and tell him that his manners won’t be good enough. 
Nor would they have been, not for winning so grand a bride, if it hadn’t 
been that this young Mandu did one good deed, and also had a bit of luck 
and a lot of magic help. The various ordeals, especially when he has to 
discover the disguised bride, are unexpected, while the accounts of the 
tropical storm that proves the girl’s supernatural origin are unusually dra¬ 
matic and effective, and the Rain God himself stands out as a real char¬ 
acter. Pre-marriage ordeals are of course a usual theme in most cultures 
but what is particularly African is that here they are nearly all a matter of 
etiquette and correct behaviour. 

I found one long and involved version of this story in a collection made 
by a 19th century missionary, Father Torrens, but there are varients. Father 
Torrens said in his notes that he had taken it down “by phonograph.” He 
must have been a pioneer in the use of such a modem method of recording. 
He added that his informant was a man named Mwana Mbiriki. The 
moral of the story is of course “Manners maketh man”; and this, and the 
need to understand other people’s customs, may well sink in. Most children, 
hearing the record, may well-have an additional feeling of thankfulness that 
today in our, and also in African society, nice manners aren’t quite so intri¬ 
cate as they once were; also that mice, cockroaches, buffaloes with twisted 
horns, disguises and tropical storms are no longer so prevalent. 

WHY THE TORTOISE CARRIES A SHELL ON HIS BACK 

Tortoise is a poacher, off with fishing tackle and a long basket, to fish in 
a stream where “no one is allowed to fish.” What sort of a tale is he going 
to tell if he meets anyone on the way home? Other people may be inquisitive 


or, worse, just plain neighbourly and helpful, as people often are in Africa. 
This is one of those widely distributed “origin” stories where the fun is a 
“tail-story” explanation of a real fact. They are found all over the world—ro¬ 
mantic or comic tales that explain absolutely anything, from the rising of the 
sun, to the shortness of a rabbit’s tail—and all to the satisfaction of those con¬ 
cerned. This time the moral is a very simple one. It is that telling lies (espe¬ 
cially to friendly lions) can get people into unexpected and extremely awk¬ 
ward situations. This story is set in Nigeria but has varients in other parts 
of Africa. 

This tale was collected by young Mr. Clement Okafor while working in 
Zambia for the Extra Mural department of the University in Lusaka. He 
is himself an Ibo and an excellent writer of modem short stories. 

THE FOOD DRUM 

Like the previous Tortoise story, this one was recently collected by Mr. 
Okafor. This Tortoise was a “Baddie,” not a doubt about it, and the King 
and Mrs. Tortoise were most unfortunate to have got mixed up with such 
a fellow, a regular greedy blackmailer and also horrid to his children. As 
for Elephant, it is plain that he was just one of those big silly know-alls who 
should have let well alone. However, all’s well that ends well. 

For an audience of English-speaking children, the tale might need playing 
over twice so that on the second occasion, they, as chorus, could come in 
smartly on their cues adding greatly to the effect. The “chorus audience” 
can drum too if they feel like it. Hands banged on tables or desks to capitally! 

Why tell African stories to children in America or Britain? The chief 
reason is, of course, that the children will enjoy them. But there is a second 
reason. Better than almost any other form of communication, a good tradi¬ 
tional folk story seems to have just the right attitude to races. Folk and 
fairy tales show that basically we are all very much alike while there can 
be, and are entertaining and stimulating differences. 

I once read a Korean story about a little boy who, when grown up, got 
into serious trouble because he never passed on to other children the fairy¬ 
tales that had been told to him as a child. This is at least one sin that neither 
Mr. Okafor nor I have ever committed. Frustrated “Story Spirits” would 
never torment either of us. 

Amabel Williams-Ellis 




Cover desIgn/Brooks-EL Copyright © 1970 Caedmon Records, Inc. Library ol Congress Number 79-751387 






















SWEET BLACK MAN 

WINSTON SOSO 


SIDE ONE 

1. OLD LADY MELODY 
(W. Soso) 

2. SWEET BLACK MAN 
[W. Soso) 

3. WHAT IS LOVE 
(W. Soso) 


SIDE TWO 

1. ME AIN'T SHARING WOMAN 
(W. Soso) 

2. MY LOVE IS YOURS 
(W. Soso) 

3. PLAY MASS 
(W. Soso) 



All Songs Composed by WINSTON SOSO 
Chorus by CHARMAINE YATES - CAULDRIC FORBES 
and GLENDA IFILL 


MUSIC ARRANGED BY: 

“THE MAESTRO” 

FRANKIE MclNTOSH ... 

MUSIC CONDUCTED BY: 

•■THE GENIUS OF THE MUSIC WORLD' 

FRANKIE MclNTOSH ... 
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•THE MUSIC BAND OF THE 80'S" 
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THE MUSIC OF REPUBLIC The Early Years 1937-1941 


Exciting music from the great background scores of THE PAINTED STALLION, DAREDEVILS OF THE RED CIRCLE, THE THREE MESQUITEERS series 
and others. Ployed from the original manuscripts by full orchestra and conducted by James King. 
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Sir Adrian Boult 

conducting 

The London Philharmonic Orchestra 
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ELGAR SYMPHONY No 2 

IN E FLAT MAJOR, OP 63 


SIR ADRIAN BOULT CONDUCTING THE LONDON 
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PRODUCED BY PYE RECORDS (SALES) I 


r.V. HOUSE, GT. CUMBERLAND PLACE, LONDON W.l. 


ELGAR - SYMPHONY No. 











Concerto for 
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Aaron Copland,Conductor ■ Benny GoodmaaClarinet 
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the Common Man 

Aaron Copland, Conductor 
London Symphony Orchestra 
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CLASSICS 


Aaron Copland’s Clarinet Concerto, brilliantly 
interpreted on this record by Benny Goodman 
with the composer himself conducting the Colum¬ 
bia Symphony Strings, was commissioned by 
Benny Goodman and is dedicated to him. Copland 
began work on it in 1947, finished the first move¬ 
ment in Rio de Janeiro while on a goodwill tour of 
South America, and completed the whole concerto 
in New York State early in the autumn of 1948. 

The composer has supplied the following 
analysis of the work: “The Clarinet Concerto is 
cast in a two-movement form, played without 
pause, and connected by a cadenza for the solo 
instrument. The first movement is simple in struc¬ 
ture, based upon the usual A-B-A song form. The 
general character of this movement is lyric and 
expressive. The cadenza that follows provides the 
soloist with considerable opportunity to demon¬ 
strate his prowess, at the same time introducing 
fragments of the melodic material to be heard in 
the second movement. Some of this material 
represents an unconscious fusion of elements 
obviously related to North and South American 
popular music. (For example, a phrase from a 
currently popular Brazilian tune, heard by the 
composer in Rio, became imbedded in the secon¬ 
dary material in F major.) The over-all form of the 
final movement is that of a free rondo, with several 
side issues developed at some length. It ends with 
a fairly elaborate coda in C major.” 

Arthur Berger, discussing the Clarinet Concerto 
ih his book on Aaron Copland, remarks that since 
the work was written for Benny Goodman, “it 
inevitably exploits the ‘hot’ jazz improvisation for 
which that clarinettist is noted.But the very epi¬ 
sodes that evoke the sharp-edged, controlled, 
motoric style of Goodman’s brilliant old sextet are 
often the ones recalling most strongly the stark, 
dissonant devices that gave Copland the reputation 
for being an esoteric in the early thirties. . . . The 
jazz elements make their entrance into the Con¬ 
certo in the course of an extended cadenza that 
connects the two movements, and they dominate 
the fast, second part of the work. The tender first 
movement is of lyrical cast, with the grace of ballet 
and the general mood of a slow dance. It was not 
at all surprising that a work with a first movement 
of this character and a second movement evocative 
of jazz should have established itself by 1951 
(shortly after it -oncert and radio premieres) in 
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COPLAND: CONCERTO FOR 
CLARINET & STRING ORCHESTRA 

(With harp and piano) 


BENNY GOODMAN, Clarinet 
Columbia Symphony Strings 
AARON COPLAND, Conductor 

Side 2 

COPLAND: 

CONCERTO FOR PIANO & ORCHESTRA 

I —Andante sostenuto 
II —Molto moderato (molto rubato) 

AARON COPLAND, Piano 
New York Philharmonic 
LEONARD BERNSTEIN, Conductor 


COPLAND: 

FANFARE FOR THE COMMON MAN 




London Symphony Orchestra 
AARON COPLAND, Conductor 
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ballet repertory as musical underpinning for The 
Pied Piper of Jerome Robbins. Yet, with all its 
readily assimilable exterior and the unproblematic 
dance content that render it serviceable to the 
theatre, the slow section, like the jazzy part, has its 
subtleties, too. These are contained largely in the 
instrumentation, which is confined to strings, harp 
and piano. From a piano reduction of this score 
one would never suspect the luminosity that is 
imparted to the string sonority by the delicate 
edging of figures in the harp.” 

Copland called his Piano Concerto “the last of 
my ‘experiments’ with symphonic jazz.” It was 
begun in January of 1926 in New York. Copland 
returned to Europe that March, and worked on the 
Concerto through the summer at Guethary, in the 
Basses Pyrenees. He came back to New York in 
October with the score virtually complete, and 
finished it in his new studio at 123 West 78th 
Street. The work is dedicated to Alma Wertheim, 
his benefactress of 1924. The composer himself 


was the soloist at the premiere given by the Boston 
Symphony Orchestra under Koussevitzky on 
January 28th, 1927. Copland has provided his own 
brief analysis: 

“Though played without interruption, the Con¬ 
certo is really divided into two contrasted parts, 
which are linked thematically. The first is a slow, 
lyric section, the second a fast rhythmic one. 

“A short orchestral introduction announces the 
principal thematic material. The piano enters quietly 
and improvises around this for a short space, then the 
principal theme is sung by a flute and clarinet in 
unison over an accompaniment of muted strings. This 
main idea recurs twice during the course of the move¬ 
ment—once in the piano with imitations by the wood¬ 
wind and French horns, and later in triple canon in 
the strings, mounting to a sonorous climax. 

“A few transitional measures lead directly to the 
second part which, roughly speaking, is in sonata 
form without recapitulation. The first theme, an¬ 
nounced immediately by the solo piano, is consider¬ 
ably extended and developed before the second idea 
is introduced by a soprano saxophone. The develop¬ 
ment, based entirely on these two themes, contains a 
short piano cadenza presenting difficulties of a 
rhythmic nature. Before the end, a part of the first 
movement is recalled. This is followed by a brief 

Predictably, the Boston press, on the whole, did 
not much like the Concerto; the “Post” critic went 
so far as to remark that “with no effort at all the 
listener visualises a jazz dance hall next door to a 
poultry yard.” It was much the same story in New 
York, with the notable exception of Lawrence 
Gilman, who wrote in the Herald Tribune that the 
Concerto has an “authenticity of life which makes 
it at once perturbing and richly treasurable... (that 
it is) music of impressive austerity, of true charac¬ 
ter; music bold in outline and of singular power.” 
Gilman’s was a lonely voice that season, but by 

1941 Oscar Thompson reflected the concensus 
when he described Copland’s Piano Conerto as the 
most impressive large-scale work in the jazz 
idiom by any composer, European or American. 
That is how it goes. 

Fanfare for the Common Man was composed in 

1942 as one of a series of wartime fanfares com¬ 
missioned by Eugene Goossens, who conducted 
the premiere with the Cincinnati Symphony 
Orchestra on March 14, 1943. 
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IGOR STRAWINSKY 0882-i97i) 

ALBAN BERG 0885-1935) 


AGON 2200 

Trois pieces pour orchestre Op.6 


(Ballet pour douze danseurs) 

1. Praludium (Prelude) 

5'00 

Pas de quatre 

Double pas de quatre 

Triple pas de quatre (Coda) 



PRELUDE 

FACE 2 


Premier pas de trois: 

Sarabande 

Gaillarde 

2. Reigen (Rondes) 

3. Marsch (Marche) 

5'30 

8’30 

Coda 



INTERLUDE 

Second pas de trois: 



Branle simple 

Branle gai 

Branle de Poitou 

ANTON WEBERN (1883-1945) 

Six pieces pour orchestre Op. 6 

11 '55 

INTERLUDE 

1. Langsam (lent) 

1’05 

2. Bewegt (anime) 

1'20 

Pas de deux 

3. Massig (modere) 

0‘50 

Coda 

4. Sehr massig (tres modere) 

4*15 

6 Quatre duos 

5. Sehr langsam (tres lent) 

2'40 

Quatre trios 

6. Langsam (lent) 

I ’ 30 
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SIR HUBERT PARRY (1848-1918) 


Overture to an Unwritten Tragedy • An English Suite 
Lady Radnor's Suite • Symphonic Variations 
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TIME FOR TEA 
LIZZIE BORDEN 
HE TAKES ME OFF 
HIS INCOME TAX 
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HANDEL 

ACIS AND GALATEA 

Joan Sutherland * Peter Pears 
David Galliver * Owen Brannigan 

St. Anthony Singers • Philomusica of London 

Sir Adrian Boult 
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George Frideric Handel (1685-1759) 

ACIS AND GALATEA 



Galatea, a sea-goddess • une divinite marine • eine Meeresgottin.. Joan Sutherland 


Acis, a shepherd • un berger • ein Hirt. Peter Pears 

Damon, a shepherd • un berger • ein Hirt. David Galliver 

Polyphemus, a giant • un geant • ein Riese. Owen Brannigan 


The St. Anthony Singers * Philomusica of London 
Thurston Dart (continuo: harpsichord • clavecin • Cembalo) 

SIR ADRIAN BOULT 


Side 1 • Face 1-Seite 1(21.15) 

Sinfbnia 

Chorus: Oh, the pleasure of the plains! 
Accompagrrato: Ye verdant plains (Galatea) 

Ain Hush, ye pretty warbling quire! (Galatea) 

Ain Where shall I seek the charming fair? (Acis) 
Recitative: Stay, shepherd, stay! (Damon) 

Ain Shepherd, what art thou pursuing? (Damon) 


Side 2 ■ Face 2 ■ Seite 2 (19.50) 

Recitative: Loi here my love! (Acis) 

Ain Love in her eyes sits playing (Acis) 

Recitative: Oh! didst thou know the pains of absent love 
(Galatea) 

Ain As when the dove laments her love (Galatea) 

Duet: Happy we^Acis, Galatea) 


Side3 Face3-Seite3(20.55) 

Accompagnato: I rage-1 melt -1 bum! (Polyphemus) 

Ain 0 ruddier than the cherry (Polyphemus) 

Recitative: Whither, fairest, art thou running (Polyphemus, Galatea) 
Ain Cease to beauty to be suing (Polyphemus) 

Ain Would you gain the tender creature (Damon) 

Recitative: His hideous love provokes my rage (Acis) 

Ain Love sounds the alarm (Acis) 



This recording follows the original version of Acis and Galatea apart from the omission of da capo 
sections in a number of arias. '0 ruddier than the cherry' is marked to be accompanied by fiauto (treble 
recorder) in Handel's autograph, but many copies of the score (including the earliest known) specify fiauto 
piccolo ottavo (sopranino recorder) which must have Handel's authority. Both versions of the aria are 


Cetenregistrement suit la version originate d'AcisefGa/atee, maisometles passages da capo de 
plusieurs des airs. ‘0 ruddier than the cherry' doit, d'apres le manuscrit de Haendel, etre accompagne au 
•fiauto' (flute alto A bee), mais bon nombre de copies de la partition (nteme les plus anciennes) stipulent le 


donnees ici. Celle qui s’accompagne de la flOte alto A bee figure en annexe apres le choeur final. 


Diese Einspielung-folgt mitAusnahme der da-capo-AnWeisungen in einigenArien derUrfassung 
von Acis und Galatea. In Handels Autograph ist "0 ruddier than the cherry' mit der Anmerkung "fiauto" 
(Altblockfldte) versehen, aber viele Abschriften der Partitur (auch die alteste uns vorliegende) verlangen als 
Begleitinstrument “fiauto piccolo ottavo" (Sopraninoblockfldte) und miissen die Zustimmung Handels gehabt 
haben. Beide Versionen der Arie wurden hier aufgenommen, wobei die fruhere als Nachtrag dem SchluBchor 
folgt. 


Trio: The flocks shall leave the mountains (Acis, Galatea, Polyphemus) 
Accompagnato: Help, Galatea! help, ye parent gods! (Acis) 

Chorus: Mourn, all ye muses! 

Air: Must I my Acis still bemoan (Galatea, Chorus) 

Recitative: Tis done: thus I exert my pow'r divine (Galatea) 

Ain Heart, the seat of soft delight (Galatea) 


2. Air 0 ruddier than the cherry-alternative version (3.20) 
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Concerto in D Major 
for Violin and Orchestra, 
Op. 77 


BRAHMS 

CONCERTO IN D MAJOR FOR VIOLIN AND ORCHESTRA, Op. 77 


Brahms: 
Concerto in D Major 
for Violin and Orchestra, 
Op. 77 


Isaac Stern, Violin, with Sir Thomas Beecham, Bart., 
conducting The Royal Philharmonic Orchestra 


Brahms’ Violin Concerto is one of the few works in that form that 
in depth of feeling and largeness of utterance merits a place 
beside Beethoven’s Concerto for Violin, which is also in the key 
of D Major. Wonderfully songful and, in general, sunny, it is also 
one of the most companionable of Brahms’ large-scale composi- 

Brahms completed the Concerto in the Autumn of 1878, 
having worked on it in Portschach, one of his favorite Summer 
resorts. The music is dedicated to Brahms’ good friend, the great 
violinist, Joseph Joachim, who was soloist in the first performance 
of the work in Leipzig on New Year’s Day, 1879. 

It is said that Brahms, not altogether sure of himself in 
writing for the solo violin, consulted Joachim frequently while 
working on the Concerto. However, Brahms made use of extreme¬ 
ly few of his friend’s suggestions which seem to have been directed 
chiefly towards removing excessive difficulties from the solo part. 
As Geiringer puts it, “Brahms conscientiously asked his friend’s 
advice on all technical questions and then hardly ever followed 

There is a difference of opinion regarding the premiere of 
the Concerto. One member of the audience reported that Joachim 
played “with a love and devotion which brought home to us in 
every bar the direct or indirect share he has had in the work.” 

(Side 1) 


Another thought that Joachim “had not sufficiently studied the 
Concerto or he was severely indisposed.” 

The audience found the first movement “too new” for proper 
appreciation. The second movement “made considerable way,” 
while the dashing finale, a vigorous Hungarian rondo, was re¬ 
ceived with enthusiasm. 

The Violin Concerto follows Brahms’ Second Symphony 
(also in D Major) by almost exactly one year. The two works 
have certain similarities. Niemjnn calls the two compositions 
“among Brahms’ great idyllic instrumental pieces with a serious 
tinge." The same critic writes of the first movement of the Con¬ 
certo, “The virile struggle of this so-called ‘harsh’ composer 
against his tender North German emotional nature, his conflict 
with self, follows almost the same course as in the first movement 
of the Second Symphony.” 

“This concerto for violin,” wrote Lawrence Gilman in a 
charming summary of the work, “is now more than half a century 
old. It is still fresh, vivid — unaged and unaging.” 

The great Concerto has on this record two matchless inter¬ 
preters — the brilliant musician, Isaac Stem who has been 
acclaimed as one of the great violinists of our day, and Sir 
Thomas Beecham whose insight and whose command of the 
orchestra make him a master-conductor. 


Isaac Stern and Sir Thomas 
Beecham have made many other 
superlative recordings for Colum¬ 
bia Masterworks. Among them 
are the following: 


Mendelssohn: Concerto in E Minor for Violin and Orchestra, Op. 64. Isaac Stern with The Philadelphia 
Orchestra, Eugene Ormandy, Conductor • Brahms: Sonata No. 3 in D Minor for Violin and Piano, Op. 
108. Isaac Stern and Alexander Zakin, Piano. ML 4363 

Tchaikovsky: Concerto in D Major for Violin and Orchestra, Op. 35. Isaac Stern with Alexander Hils- 
berg conducting The Philadelphia Orchestra. ML 4232 

Handel - Beecham: The Faithful Shepherd Suite • Haydn: Symphony No. 93 in D Major. Sir Thomas 
Beecham, Bart., conducting The Royal Philharmonic Orchestra. ML 4374 

Bizet: Carmen — Suite • Tchaikovsky: Capriccio Italien, Op. 45. Sir Thomas Beecham, Bart., conducting 
the Columbia Symphony Orchestra. ML 4287 
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side one 

BUT NOT FOR ME ■ JACKIE GLEASON ■ from album (S) W-859 
LOVE IS HERE TO STAY ■ JACKIE GLEASON ■ from album (S) W-352 
TENDER IS THE NIGHT ■ VIC DAMONE ■ from single record 4645 
SOMETHING YOU NEVER HAD BEFORE ■ VIC DAMONE ■ from single record 4645 
BLUE CHAMPAGNE ■ JONAH JONES ■ from album (S) T-1405 


side tivo 

BIRTH OFTHE BLUES ■ JONAH JONES ■ from album (S) T-1405 
YOU MAKE ME FEEL SO YOUNG ■ THE FOUR FRESHMEN ■ from album (S) T-1543 
AREN’T YOU GLAD YOU’RE YOU ■ THE FOUR FRESHMEN ■ from album (S)T-1543 
SENTIMENTAL JOURNEY ■ LOUIS PRIMA with Keely Smith ■ from album T-836 
I’M IN THE MOOD FOR LOVE ■ LOUIS PRIMA with Keely Smith ■ from album T-1531 
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what is this thing called lave 



Side 1 

In Ghe Wee Small Hours Of Ghe 

Mood Indigo 

Qlad Go ‘Be Unhappy 

Deep In A Dream 

I See }jour Tace 'Before Me 



Side 2 

What Is Ghis Ghing Called Cole 
Cast Night When We Were young 
I’ll Be Around 
Dancing On Ghe Ceiling 
Ghis Cole Of Mine 
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SIR ARTHUR BLISS 

MELEE FANTASQUE 
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JAPANESE SUITE 

SIR WILLIAM WALTON 

MUSIC FOR CHILDREN 
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MONT JUIC (Suite of Catalan Dances) 
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London Philharmonic and London Symphony Orchestras 

Sir Arthur BLISS, Sir Adrian BOULT, 

Sir William WALTON, Lennox BERKELEY, Conductors 
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HOLST JAPANESE SUITE 

LONDON SYMPHONY ORCHESTRA conducted by SIR ADRIAN BOULT 

BLISS MELEE FANTASQUE 

LONDON SYMPHONY ORCHESTRA conducted by SIR ARTHUR BLISS 

WALTON music for children 

LONDON PHILHARMONIC ORCHESTRA conducted by SIR WILLIAM WALTON 

BERKELEY/BRITTEN mont juic a suite of Catalan dances 

LONDON PHILHARMONIC ORCHESTRA conducted by LENNOX BERKELEY 
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SONATA No.20 IN G MAJOR, Op.49-2 
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Up, Up And Away 
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SIDE ONE 

DON'T LET ME GO ■ ALL I NEED IS A GIRL ■ BY THE TIME I GET TO PHOENIX 
LITTLE GREEN APPLES ■ DIDN’T WE ■ ALMOST CLOSE TO YOU 

SIDE TWO 

THE LOOK OF LOVE ■ CAN’T TAKE MY EYES OFF YOU ■ ALL YOUR LAUGHTER 
THIS IS MY LIFE ■ McARTHUR PARK ■ TIME AFTER TIME 
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Peter Racine Fricker 

Symphony no. I 

Louisville Orchestra 
Robert Whitney 
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Peter Racine Fricker (1920- ) 

Symphony no. I Opus 9 

Robert Whitney conducting the Louisville Orchestra 
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Fantasia on Christmas Carols - O Clap "four Hands 
Lord, Thou Hast Been Our Refuge 
O Taste and See 
Antiphon 
Partsongs 
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Fantasia on Christmas Carols - O Clap Your Hands - Lord, Thou 
Hast Been Our Refuge - O Taste and See - Antiphon - Partsongs 
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TCHAIKOVSKY 
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MENDELSSOHN 

Concerto in E Minor 

CHARLES MUNCH/BOSTON SYMPHONY 
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Produced by John Pfeiffer 
Recording Engineer: Lewis Layton 


Recording Engineer: John Crawford 

(Mendelssohn) 

Recorded in Symphony Hall. Boston. 

February 23. 25.1959 


HEIFETZ 

Tchaikovsky/concerto in d, o P . 35 I Fritz Reiner/Chicago Symphony 
Mendelssohn/concerto in e Minor, op. 64 Charles Munch/Boston Symphony 



When in the spring of 1878 Tchaikovsky completed his 
violin concerto, he dedicated it and presented it to 
Leopold Auer, who was perhaps the most noted virtuoso 
and certainly the greatest teacher of his time. But Auer 
pronounced it unplayable—so terrifying were its diffi¬ 
culties—and even Joseph Kotek, who had advised the 
composer on technical matters in the writing of the solo 
part, showed no desire to play it in public. In despair 
Tchaikovsky withdrew the concerto. 

Nearly four years passed without a performance. Then 
another Russian violinist, Adolf Brodsky, defied its perils 
and played it in Vienna (December 4,1881). “It is wonder¬ 
fully beautiful," he wrote the composer. "One can play it 


Brahms, though to be sure it is passionate, dramatic—at 
moments—full of sentiment and, in the most precise 
sense, philosophical. Its purpose, quite legitimately, is to 
exploit—in and against a setting of voluptuous orchestral 
splendor—the ultimate tonal and technical resources of 
the violin. And it succeeds. 

It is impossible to dissociate Tchaikovsky's music from 
the folk music of his country, just as it was impossible and 
undesirable for the composer to dissociate himself from 
the Russian melos. Nevertheless, its influence is filtered 
through the mind and spirit of an urbane, sophisticated 
artist; the resultant flavor is delicately touched with 
eschalot rather than with the earthier flavor of garlic. 


winter. One in E minor is running in my head, and the 
beginning does not leave me in peace." Mendelssohn 
started actual work on the concerto but then had to lay it 
aside in favor of more pressing things; however, David 
kept at him, “It is nice of you to press me for a violin 
concerto!" wrote the composer from Hochheim the fol¬ 
lowing year, “...if I have a few propitious days here, I’ll 
bring you something. But the task is not an easy one. You 
want it to be brilliant, and how does such a one as I do 
this? The whole of the first solo is to be for the E string!" 
David continued to coax Mendelssohn and to serve as an 
invaluable technical guide until the score was finished. 
September 16,1844. It was first played at a Gewandhaus 
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"He [Richter] plays it about as excitingly and beautifully 
is it can be played, with a rhythmic tension and a melodic suppleness 
that make it seem electrify ingly fresh and vibrant." 


-New York Herald Tribune 
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BRRHm/ 

COnC«TO Ho. 2 in Wlc* Op.83 

jvioho/lov 

RICHT® 


Pioni/t- 

Chicago XjmphonLj/£rich Lein/dorf 

Conductor 


\ a #mfn Sviatoslav Richter walked on the stage of Orchestra Hall for 

dark ho se in the p anistic derby. When a tautly mesmerized audience started to shout 

^t%SZlSgS£2!£i ;'oS„»*i»»»«.hi S iwA™tt, ; 

technician, a brilliant musician with a probing mind as intuitive as intormeo, 
Americans toSerstand the wrencV the ^1 

s^plX h e?cfaUhe in 0 vte.',on o. imp°resaho S. Hurok and come on to Chlcagoato a 
hripf stoo in New York Or to find when he arrived that Fritz Reiner, the orchestra s 
renowned permanent conductor, was hospital!zed andI unable to « was on y 

at the last moment that Mr. Lemsdorf worked h mse free of IVletropol ten, Upe^ 

be devoured by ihe Brahmsian bear. Until he began to play. Then his hands grew 
131 And ouloUkm poure^theBrahms Second of a listening lifetime. It was all things to 
the music It had the great searing passages, the fierce. 9 nar '^'°° ^ e Q 9 °®|f7he 
lest the shadow play, the slashing brilliance, the deep song cresting over the 
indescr toabte pull of undertow. Once the ovation broke, curtain calls were insatiable. It 


was a kind of pandemonium, and no one who experienced it can be quite the same 
aaain at least about the Brahms Second Concerto. 

9 When Richter began the recording session two days later, he had changed pianos. 
Thev say he likes to be surprised, even challenged by them. So the sympathetic 
Steinway of the concert had given way to the No. 33 favored by other piamstic greats. It 
had been moved into Orchestra Hall at 5:30 in the morning. The tuner was on hand at 6. 
Dir^htor va/o o npr«5iiaded to be 3 little Ister, but not much. 

A man who knows calls recording sessions “the torture chamber It could be true. 
No audience to give fourth-dimension participation. No assthat a m.nortalutor 

pedorm^ce A^lu^eans a^etakeThe pianist n may h 9 ave played the trilLf his life. 

SuchTrerecording sessions. No one complains. They stop, confer, the voice from outer 
space numbers the take, and they start again. This is where you separate the men from 

>he AUhe first stop for playbacks the stage elevator made off with No. 33 and returned 

The morehe^ay^d the better he played, tepp^gT^ S *!wstra 

in that . r ^ a * a ^°g a ^ and 9 phde n At^ery C |^peated 0 passage 

thklas°went even more freshly than before-with Richter leaping up with Marceau 
hands to illustrate. Suddenly the whole thing 

recording engineers must pray for as before a shrine. Tta tomwlabte. man-killing 
schetzo went off in one virtuosic sweep as in the blessed concei t • Y etout 


Reissue produced by Peter Dellheim 
Remastered by Bernard Keville 


OTHER RCA GOLD SEAL RECORDINGS: 


Tchaikovsky Violin Concerto . Dvorak: Romance -Itzhak Perlman; Boston SymphonyILeinsdort ■ _AGLM266 
Tchaikovsky Violin ^ a Rachmaninof , Ravel , Prokoflef.-SWatos/av Rich er -^ 279 

Prokofieff: Music from "Romeo and Juliet'-Boston Symphony / Lemsdorf .... AGL1-1273 
















4 v MATTIE JOHNSON AND THE STARS OF FAITH 


Since this group beg. n their career in the District of Columbia, eight years ago, 
Mattie Johnson and The Stars of Faith have appeared in churches, concert halls and 
auditoriums all over the United States and Canada, spreading the gospel in song. They 
have won awards “galore,” being nominated as the '1 Female Group by the Radio Music 
Hall, Washington, D.C. and as the Outstanding Female Group of the Year by several 
organizations and societies as well. The group was also the recipient of the Outstand¬ 
ing Group of the Year Award by the Gospel Music Academy, Inc. (which is the highest 
award offered by this organization). 


OF WASHINGTON, D.C. 


STEREO 

"More Time 


Mattie Johnson - writer, arranger and lead vocalist of the group is a very ardent 
worker in the field of gospel, a very spirit-filled individual and a true warrior possessing 
a very numble and modest attitude that has won the respect and love of singers and 
laymen alike. Mattie is blessed with a voice that can electrify any audience. She has a 
range that can allow her to switch gears from very beautiful soprano tones to fantastic 
growls and squalls. A “dynamite spiritual sparkplug" best describes this sister of the 
gospel. Mattie is a member of the St. Anne Pentecostal Church, Washington, D.C. 

The team of Mattie Johnson and The Stars of Faith is managed by Mrs. Martha 
Taylor, affectionately known as “Momma Taylor." Mrs. Taylor is the founder and or¬ 
ganizer of this group and the mother of Mattie and Frances. A native of Aiken, South 
Carolina, Mrs. Taylor, who believes firmly in prayer, often quotes, “a group that prays 
together, stays together.” Singing alto with the group, she adds a true touch of quality. 
Mrs. Taylor is a member of Second New St. Paul Baptist Church, Washington, D.C. 


To Pray' 


1— HELP ME LORD 
(R. Joyner)—3:06 
Lako Music (BMI) 

2— GOD'S GIVING 

(M. Johnson)—3:58 
Lako Music (BMI) 


Ms. Frances Taylor, a native of Aiken, South Carolina and a beautiful personality, 
sings a driving tenor with the group. She is a member of the Park Road Community 
Church, Washington, D.C. 

Ms. Linda Tyson, a very energetic individual who really gives moving force to the 
group as she bellows out her evocative lyrical soprano tones is a native of Newport 
News, Virginia, and a member of the Mt. Airy Baptist Church of Washington. 

Ms. Debra Gambill, who hails from Galax, Virginia, sings a magnificent mezzo- 
soprano, allowing her to fill in any necessary voice. Debra is a member of the St. Juda 
Baptist Church of Washington, D.C. 


SIDE TWO 


1—1 NEED YOU JESUS 
(R. Joyner)—2:45 
Lako Music (BMP 


3— MORE TIME TO PRAY 
(Public Domain)—2:42 

4- 1 SHALL BE FREE 

(R. Stuart/B.C. Mabry)—3:59 
Lako Music (BMI) 


Clarence Beckwith, pianist for the group, is a native of Wilson, North Carolina. He 
has played for several groups in his hometown of Wilson and the District of Columbia. 
He is a member of the Word of God Baptist Church of Washington, D.C. 

This album offers to the listener what may be termed as “true gospel in its full¬ 
ness," yet it also projects a sound of "today" as well. Listen to this album, and I am cer¬ 
tain that you will agree that Mattie Johnson and The Stars of Faith are definitely gospel 
, artists in their own right. This their first album is the result of many prayers, dedication 
I and superb talents thus making it a great contribution to the worlcf of gospel music. 

-ROLAND A. JOYNER 
Executive Director 
The Gospel Music Academy, Inc. 


Manufactured and distributed by Olde World Records, A Division of Galaxy Communications Inc., 
75 East 55th Street, Suite 503, New York, N.Y. 10022 


5—GOD IS NEVER WITHOUT 
A WITNESS 
(R. Joyner)—2:12 
Lako Music (BMI) 


Produced by 
FRED McGRIFF 


This album Is dedicated to 
MR. and MRS. RAYMOND TAYLOR 
whose faith, patience, love and many 
sacrifices made this album possible. 


PERSONNEL: Mattie Johnson and The 
Stars of Faith: Clarence Beckwith, Roland 
Joyner, piano: Robert Graham, drums; 
Ralph S. Hodnett, bass guitar; Lloyd 
Moore, lead guitar; H. Carlton, organist. 
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i.0« Green Dolphin Street 
2.Stardust . 

5.Like Someone In Love 
4 Gone With The Wind 
5.1 Remember You 


1. I Only Have Eyes For You 
2.Someone To Watch Over Mt 
3. The More I See You 
4.Don’t Worry ’Bout Me 
5.1 Can’t Get Started 


MORGANA 
4EN LASPIN, 




WARREN ODZE:B 
IIL WOODS: Alto St 
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Morgana King 

STARDUST 





























Schubert 

Die Zwilngsbruder 

Thelwin Brothers 

Helen Ponath • Nicolai Gedda • Kurt Moll 
Dietrich Fischer- Dieskau 


Chorus ^Orchestra of the Bavarian State Opera, Munich 
Wolfgang Sawallisch 





Schubert 

Die Zwiingsbruder 

Helen Donath • Nicolai Gedda • Kurt Moll 
Dietrich Fischer- Dieskau 

Chorus & Orchestra of the Bavarian State Opera, Munich 
\Xblf3an3 Sawallisch 

Opera in One Act. Libretto by Georg von Hofmann. 
Dialogue an. GiselaSchunk 
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ASD 
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MONO MATRIX N 
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III JL L SCHUBERT 

JLAJJ rWT "DIE ZWILLINGSBR^DER" 


ml ch 


1975 


ilectrola 

JrabH 


STEREO 

D.647 

(Libretto by von Hofmann) 

Overture 

No.i: Intro: Yorgluhet sind die Stem© 

No. 2: Duet: Vor doas Bus on taSgo bluhen 
No«3 : Aria: Ber Vatar tnag wohl itsmor Kind mlch nennen 
No.4: i\ria: Mag os s turmoil, donnerco blitzon 
No.5^ Quartet: Zu rechtor Zoit bin ich gckomraon 
NICOLAI GEDDA., HELEN DONATH, DIETRICH FISCHER-DIESKAU, ' 

CHORUS OP THE BAVARIAN STATE OPERA 0 MUNICH *1 

(Chorus Master: Wolfgang Saucagart) /V/m'v. 
BAVARIAN STATE OPERA ORCHESTRA 0 MUNICH f ^ . 

conducted by WOLFGANG SAWALLISCH — Sung in Gorman ^ I 


MONO MATRIX N 


SCHUBERT aiW ®° 

"DIE ZVJILLINGSBRtkiER" , D.64? 

(Libretto b 3 ' von Hofmann) 

No.6: Aria: Liobo trouo Muttorerde 

2 No.7: Duot: Nur dir will ich g©boron 2 

No.8: Trio: Wagen Sio Ihr Wort zu brochon? 

No.9: Quintet: Packt ihn, fuhrt ihn vor Gericht 
No. 10: Chorus: Dio Br&dor haben sich gofundon 
©1975 DIETRICH FISCHER-DIESKAU„ HELEN DONATH, NICOLAI GEDDA s 

EMI KURT MOLL, HANS-JOACHIM GALLUS. 

Sloctrola CHORUS OF THE BAVARIAN STATE OPERA, MUNICH 

GmbH (Chorus Master: Wolfgang Baumgart) 

BAVARIAN STATE OPERA ORCHESTRA, MUNICH 
conducted by WOLFGANG SAWALLISCH - Sung In Gorman 

Producer: Dr. Helmut Storjohann & 

Christfield Bickonbach 
Balance Eng: Ernst Rotho & Wolfgang Gulich 

Do VENABLES, DOCUMENT CONTROL, EXTN, l42 

1.10.76 


uuvisks : 

J-oguo arr. by 
ela S chunk 


^\r,tX Co^f- ftJoV ll 















































ASD 3300 


SCHXJBERT 

'•DIE ZWILLINGSBRUDER", D.64? 
(Libretto by von Hofmann) 


Sung in Gorman 
CAST 


The Mayor . ......... .. .. .* • • . ....... »&URT MOLL «=» Bass 

Lioschoac his daughter*....HELEN DONATH — Soprano 

Anton. ..... .» .... .NICOLAI GEDDA « Tonor 

Th© Magistrate. .. .. „ ..HANS-JOACHIM CALLUS » Bass 

Franz Spies® >... ...DIETRICH FISCHER-DIESKAU - 

Frxedrich Sprees) Baritone 


CHORUS OF THE BAVARIAN STATE OPERA # MUNICH 
(Chorus Master: Wolfgang Baunsgart) 

BAVARIAN STATE OPERA ORCHESTRA, MUNICH 
conducted by WOLFGANG SAWALLISCH 
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SOUND EFFECTS 

VOLUME 10 



"From a Cat’s Meow to a Lion’s Roar ... a Pistol Shot to a World War" 

IN AUTHENTIC ",AURAL FIDELITY" 

AUTHENTIC SOUND — RE RECORDED THE WAY YOUR EAR HEARS , 

PRODUCED BY 

THOMAS J. VALENTINO , INC. 


LP-102 5 





SOUND EFFECTS LIBRARY 

This recording is only one of a number of Long Playing LP records in the MAJOR SOUND EFFECTS LIBRARY, the most complete, 
comprehensive, and up-to-date collection of sounds produced and recorded on 33'/i rpm records in the world. From the people 
who pioneered Sound Effects service for films, television, radio and theatre; the complete set of Sound Effects provides a total 
world of sound limited only by your own creativity. The MAJOR SOUNOS EFFECTS LIBRARY - 

"FROM A CAT’S MEOW TO A LION'S ROAR .., 

FROM A PISTOL SHOT TO A WORLD WAR." 


Volume 10 


Side A 

Band No. I CHRISTMAS - Salvation Army Band and 
Street Sounds IN.Y.C. - 19B4) 

2. CHRISTMAS - Herald Square Bell IN.Y.C.-19641 

3. 34th STREET AT CHRISTMAS IN.Y.C.-19641 

4. WORLD'S FAIR 1965 - African Pavilion 

5. WORLD'S FAIR 1964 

6. ENGINE ROOM, WHISTLE B BELL ITugboatl 

7. TUG WHISTLE, PULLING AWAY 

8. BIRO CALL - WHIPPORWILL 

9. CANARY 

ID. RED CARDINAL 
11 ROBIN 



Side B 

Band No. 1 HEARTBEAT 

2. CROWD LAUGHING 

3. HURRAHS 131 

4. HURRAHS WITH YELLING AND WHISTLING 

5. RIFLE SHOTS WITH RICOCHET 
6 SEMI DISTANT RIFLE SHOTS 

7. CIVIL WAR MUSKET FIRE 

8. RACING CARS 

9. MOTORBOAT - Approaching and Receding 

10. MOTORBOAT - Starting,Running,Stop 

11. MOTOR BOAT-Speeding, Fade Out 

12. FERRY BOAT ENGINES 

13. FERRY LEAVING SLIP 

14. FERRY ARRIVING, CARS LEAVING 


1:00 

:27 

:32 

:13 


.54 

1:25 

.35 

1:32 

1:34 

2:06 


SOUND EFFECTS from the "MAJOR" collection are authentic sound effects. All have been recorded from life onto the finest 
audio tape. None that could in any way be recorded live have been artificially produced. Using the most professional "state-of- 
the-art" equipment, any equalization necessary has been done to insure that the sound effects on this recording when played by 
you corresponds to the manner in which the sound effect is heard by the human ear. Sound Effects, being unique in themselves 
and essential in productions of every type should be used by the producer with the following in mind: 


The sound effects on this recording, unlike other sound effect series, have been produced especially for the 
professional with NO EXTRANEOUS NOISE. Each Sound Effect is alone on each band. You may wish to mix effects for 
a total spontaneous effect. This is facilited by "Dead grooves" before each selection. Re-recording each effect onto 
tape and mixing becomes much easier by "Backing" the recording on the turntable one turn or so before playback. 
The effect is transferred then "at speed" cleanly, with no "needle drop" distortion and the sound effect is evenly 
transposed. Mixing from tape then becomes simply a procedure of multiple playback onto a master tape. 


You will note that most sound effects in this series have no echo or "reverb" of any kind. This was done purposefully 
so that you, the user, might add whatever echo you wish where and when you want it. Under certain circumstances 
and conditions you may want to do this thereby giving your soundtrack a different dimension. 


Another "trick" of sound effects is the ability to be very flexible when used creatively. By speeding up or slowing 
down your turntable you can actually "make-up" sound effects from other sound effects. While mostly it is a trial and 
error approach, oftentimes you can obtain surprising results. Re-recording onto tape and playing the sound effects in 
reverse is another "Special Effect" type of sound you can create. Many popular science fiction and "supernatural" 
effects are created this way. 


For those involved in professional audio and visual work, such as Radio, Television, Rims, 
Industrial and Educational AV, please inquire about the Valentino Inc. line of other produc¬ 
tion tools such as the MAJOR PRODUCTION MUSIC LIBRARY, the VIDEOSTOCKSHOTS 
LIBRARY and a complete service for AUDIO and VIDEO recording and duplication. 


Valentino, iqc 
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ANR-1 


SIDE ONE 
I LOVE HIM SO 

TO PROVE YOUR LOVE FOR CHRIST 
WHERE'S THE LOVE 
BLESSED JESUS 
WE STILL HAVE A WAYS TO GO 
DON'T BLAME JESUS 





P. O. 













Vtc/I 






I STEREO I 

1 PL 371 a- 


■% 




> CHRISTIAN-JAQUE 




d’apres I’oeuvre celfebre de JACQUES OFFENBACH 

Livret de MEILHAC et HALEVY 


BERNARD ALANE 
EWELYNE BUYLE 
JEAN-PIERRE DARRAS 
JACQUES JOUANNEAU 
DANY SAVAL 


Avec par ordre alphabetique 

GEORGES AMINEL 
CLAUDINE COLLAS 
CHRISTIAN DUVALEIX 
JACQUES LEGRAS 
CLAIRE VERNET soci«..„e 


JACQUES BALUTIN 
GERARD CROCE 
JACQUES DYNAM 
MARTINE SARCEY 


Adaptation et musiques additionnelles PIERRE PORTE 
Adaptation et Textes additionnels JACQUES EMMANUEL 

Production 1 GEORGES BACrP 
Chorfegraphie JEAN GUELIS 
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' (New-Yorkj! 


EN DIRECT DE YOLA 
AVEC L’ORCHESTRE 
AFRiSA INTERNATiONAL 


FACE A 


NZOTO NA NGAI SE MOKO OYO 


(Dino Vangu) 






a Boston 


FACE B 

AFRICA NOW 

(Tabu Ley) 

I NEED YOU 

(Tabu Ley) 


Production et Edition : Genidia 
Direction artistique : Tabu Ley 
Direction technique: Mamood 
Management: Mekanisi "Modero 




g : Peter - Ley - Sergeant 
adra-sonic Sound Systen 


Shanachie. New-Jersey (USA) 
Polygram. Nairobi (Afrique de I’Es 
Decibel. Kinshasa (Zaire) 




CONGO) 


fZAVILLE (R. 


122 KINSHASA (R. du ZAIRE) 


Un succes fou, fou... et fou en Amerique ! 

Intarissable, mysterieux et mystique. 

Le Seigneur Tabu Ley a pulverise le record 
des productions et de succes qu’aucun africain n’a jamais,realise 
a ce jour aux U.S.A. et au Canada. 


1984 GENIDIA 
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Mattie Moss Clark Prcscnls 


&The 
Central 
Illinois 
Mass Choir 
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Digitally Mastered Recording 










TODAY'S 


"IN" GROUP 



STEREO 


TO W'S POP HITS 


• INSTANT KARMA 

• VENUS 

• BRIDGE OVER TROUBLED WATER 

• RUBBERNECKIN' 

• UP THE LADDER TO THE ROOF 

• OH HAPPY DAY 

• EASY COME, EASY GO 

• I WANT YOU BACK 

• DON'T CRY DADDY 

• THANK YOU (FALLETIN' ME BE MICE ELF AGIN) 

• HOUSE OF THE RISING SUN 



•ABC 

• SPIRIT IN THE SKY 

• THE RAPPER 

• HE AIN'T HEAVY, HE'S MY BROTHER 

• MA BELLE AMIE 

• SCARBOROUGH FAYRE 

• LOVE GROWS 

• HEY THERE LONELY GIRL 

• RAINY NIGHT IN GEORGIA 

• LET IT BE 

• SOMETHING'S BURNING 


AN ALSHIRE INTERNATIONAL PRODUCTION FOR: 

Q.M.O. SALES INCORPORATED DISTRIBUTORS 156 NORTH FRANKLIN STREET HEMPSTEAD, NEW Y' 







TRADITION 








2000 


OSTEREOO 



STRANGE 

COUNTRY 

Side A 

1. DON'T THINK TWICE, IT'S ALRIGHT 2:43 


2. GUITAR COUNTRY 2:10 

3. ALLENTOWN JAIL 2:19 

4. STRANGE COUNTRY 3:18 

5. DOESN'T ANYBODY 

KNOW MY NAME 2:36 


SideB 

1. DADDY ROLL 'EM 3:05 

2. SING HALLELUJAH 2:40 

3. GREEN, GREEN 2:02 

4. STRANGER IN YOUR TOWN 2:35 

5. SANGAREE 2:12 


BILLY 

STRANGE 

Born in Long Beach, California, Billy's 
original career as a "country picker" started 
at the age of seven on his father's radio 
show. He has been featured with Cliffie 
Stone, the "Grand Ole Opry" and a proces¬ 
sion of other country-oriented radio and 
T.V. programs, including two years as 
featured guitarist and vocalist on the Coast- 
To-Coast Tennessee Ernie T.V. Series. 

Through the years he has graduated to 
the ranks of the top recording musicians in 
Hollywood and is currently arranging for 
Dean Martin, Nancy Sinatra and many other 
record stars. 

But true to the old saying, "You can take 
the boy out of the country but you can't take 
the country out of the boy," Billy will gladly 
acknowledge that he is a "hillbilly at heart." 


AN EVEREST RECORDS PRODUCTION I WRITE , 


CATALOG/ EVEREST RECORDS ,. 


I WILSHIRE BLVD.,; 


0, LOS ANGELES, CALIFORNIA 90024 
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SIDE 1 

ILL FATED 

(C. PHOEBUS) 

BLUE LIGHTS 

(G.G. GRYCE) 

JAMIE 

(C. PHOEBUS) 



Chris Phoebus 

virtuoso cum laude 


SIDE 2 

INDIANA 

OUT OF NOWHERE 

(E. HEYMAN&J. GREEN) 

ST. LOUIS BLUES 

(W.C. HANDY) 


Dedicated to my Father, who worked so hard to give me music lessons... 


CHRIS PHOEBUS QUARTET: 

Chris Phoebus: Guitar 
Mike Comiskey: Rhythm Guitar 
Tom Sayek: Drums 
Bob Marriner: Bass 

Produced and Engineered hy 
Dan Babich and Jim Leonovich 
For A.M.S. Studio. H‘w Jersey 


Chris Phoebus Quartet 



Chris Phoebus 

Having met Chris about four years ago as a fellow 
teacher at Lou Rose Studios (Edison, New 
Jersey) I have both admired and respected his 
talents as a teacher, but more so as a fine jazz 
player. His time is impeccable and in general he is a 
su/inger. Chris is probably one of the most unsung 
heros in Jazz, who should have been discovered 
long ago. 


—Lenny Hambro 1981 





"A CHANCE IN MY LIFE" 

Robert Turner 


TR 020384 


AND THE 


SILVER HEART SINGERS 


of Indianapolis Indiana 


With special guest appearances by 

THE STEPHEN COLEMAN CONCERT CHOIR 
BURNETTA SLOSS TANNER and the 
JORDAN - AIRES 
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Voice, of WeU„ 
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VOM 1002 
STEREO 
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CUrL Clency and tL Voice, of Wetody 


The VOICES OF MELODY were organized 
in August, 1962 by Charles Clency. The 
choir is a non-profit organization comprised 
of fifty members whose purpose is to fur¬ 
ther the ideals and gospel of Christianity 
through music. Its membership is com¬ 
posed of singers from Chicago and neigh¬ 
boring areas. 

The VOICES are perhaps best known for 
their versatile choral presentation which 
runs the gamut of sacred music from an¬ 
cient Renaissance and Baroque times to the 
present-day stylized arrangements of bal¬ 
lads, h/mns, pop gospel and spirituals. 


The joyous sound exploding, cascading, and leap¬ 
ing toward new expressions of Gospel Delight — 
such is the majesty of Charles Clency and The 
Voices of Melody. This dynamic assemblage is a 
powerful instrument for the praise of God. The 
exciting group combines outstanding individual tal¬ 
ent with a dominant desire for total group integrity. 

When one hears the Voices, there can be no doubt 
that the gift of music is indeed a sublime virtue. 
Thus for me. to say "sit back" and enjoy "The 
Voices" would not be accurate — for one cannot 
remain calm for long as this truly creative and 
charismatic choir does "its naturally spiritual 
thing." I can only say that we are privileged to 
experience the artistry of this magnificent chorus. 

Rev. Henry Hardy 

Cosmopolitan Community Church 


For Bookings contact: 

Robert McDowell, Business Manager 
6041 S. St. Lawrence 
Chicago, Illinois 60637 
312/667-8745 or 312/955-4918 


Each generation produces a creative ex¬ 
pression that at the same time character¬ 
izes the composite uniqueness of the con¬ 
temporary and senses the need for project¬ 
ing new demensions. Charles Clency and 
the VOICES OF MELODY is that unique 
force for our day. 

They have taken the best of today's reli¬ 
gious sound and having creatively inter¬ 
preted it, they render a superb expression 
of sacred music. 

Blessed with quality singers, inspired by 
the mastery of Mr. Clency, the VOICES OF 
MELODY are a new star on the horizon. 

Reverend Nate Jarrett 

Martin Temple A.M.E. 

Zion Church 


SIDE I 

NOW SING WE JOYFULLY (G. Young) 2:00 
'HE KNOWS HOW MUCH WE CAN BEAR 4:17 

iP. Hall; R. Martin) 

Soloist: Ivory Nuckolls 

WE’VE ONLY JUST BEGUN 3:21 

(R. Williams: P. Nichols) 

TRUST IN THE LORD (L. Furguson) 4:21 

Soloist: Ann Parker 

YOU BETTER MIND (J. Hairston) 2:17 

'CLOSE TO THEE (arr. H. Lindsey) 7:15 

Total time on Side I 22:31 


SIDE II 

LORD'S PRAYER (L. Robertson) 4:20 

*1 MAY NEVER PASS THIS WAY AGAIN 4:50 

(J. Cleveland) 

Soloist: Eulaletta Pickett 

I REALLY LOVE THE LORD (L. Roberts) 1:30 
TRADEWINDS (R. McDonald; W. Salter) 5:23 
Soloist: Gloria Cotton 

AIN’T GOT TIME TO DIE (H. Johnson) 2:20 
Soloist: Edward Hatchett 

* I’LL TELL IT (T. Dorsey) 4:48 

Soloist: Margaret Clemons 

Total time on Side II 23:11 


* Recorded live at Cosmopolitan Community Church 


Produced by: Voices of Melody Recording Engineer: William Brown Jr. 

Charles Clency, Director, Piano & Organ: George Mays, Asst. Director; Jerome Bell, Assoc. Director; Edward Winston, Piano (He Knows How 
Much We Can Bear, We’ve Only Just Begun, Close To Thee, I May Never Pass This Way Again, I'll Tell It); Franz Tyson. Organ (Now Sing We 
Joyfully, Tradewinds); Donald Alford. Drums; Ed Green, Violin; William Dickerson, Bass Guitar (He knows How Much We Can Bear, I May Never 
Pass This Way Again); Ed Winbush, Bass Guitar (Tradewinds, Close To Thee, I'll Tell It). 

Cover Photograph: William Brown, Jr. Cover Design: William Brown Jr. & Irene James 

















The Gospel 
Serenadors 


TRY JESUS 


The Gospel Serenadors are a dynamic, forceful group. Originating in Florence, South Carolina approxi¬ 
mately five years ago, these young men emanate the Spirit of God in each of their selections. 

They are an exciting, refreshing, and exhilarating addition to the gospel world. This group leaves audiences 
spiritually fulfilled and well entertained after each of their performances. 

Lamar C. Horne, manager and lead singer, is a native of Wadesboro, North Carolina and later, Washington, 
D.C. He brings expertise to the group from his many associations and affiliations in the gospel world. He has 
traveled throughout the United States praising the Lord in song. 

The group has traveled widely along the eastern coastal states. 

The group is composed of Charles and Allen Tyson, natives of Washington, D.C. Charles is the lead guitarist, 
sings lead and second tenor. Allen is the bass guitarist. Winston and David Lockett are natives of Macon, 
Georgia. Winston is the first tenor and drummer. David sings baritone. 

The philosophy of the group is... “When you do something for God, give it all you’ve got!” 


SIDE ONE 

TRY JESUS (4:29) - Charles Tyson 

STEAL AWAY (2:57) - Lamar C. Horne 

Gl.ORY, GLORY, HALLELIJJAH (2:30) - Lamar C. Horne 

JESUS SAVES (4:09) - Lamar C. Home 

OLD SHIP OF ZION (2:42) - Lamar C. Home 

SIDE TWO 

Give a LITTLE (2:52) - lamar C. Home 
JO ID V> RIVER (2:54) - lamar C. Home 
THANK YOU LORD (4:02) - Charles Tyson 
NEW1IORN SOUL (2:17) - lamar C. Horne 

EVERY HOUR, HE’LL GIVE YOU POWER (4:01) - Lamar C. Home 




Mfg.&Dist. By 

cAtlanta 9nteutatioHa£ 
'IZecoui Company, 9nc. 







The Shiloh First Missionary 
Baptist Church 

-Presents- 

The Rev. C. L. Carter, Pastor 

and the 

Mass Choir 


Just Tell Jesus 










SIDE ONE 


Musicians: 


Just Tell Jesus(Paul L. Baldwin) 

Vocalist: Gary Askew 

l Sing PraisesfJohn P. Kee) 

Vocalist: John P. Kee 

Count Your Blessings(Donnie Graves) 

Vocalist: Carolyn Walker 

t'evive Us Lord(Paul L. Baldwin) 

\ realist: Rev. C. L. Carter, Sr. and Paul L. Baldwin 

Trust In The Lord(Margaret Taylor) 


SIDE TWO 

Are You Washed In The Blood?(Paul L. Baldwin) 
Vocalist: John P. Kee and Tina Morrison 

Crucified(Paul L. Baldwin) 

Vocalist: Lee Ponder, Jr. 

Keep Moving(Doris Jordan) 

Vocalist: Eric Walker and Joyce Hackett 

To God Be The GloryfAndre Crouch) 

Choir Vocals: Paul L. Baldwin 
Vocalist: Michael Carter 



For Bookings, Concerts, or Workshops 
please contact: 

Reverend C. L. Carter, Sr. 

3972 Northwest Dr. 

College Park, GA 30337 
(404)767-6283,(404)241-9949 


Piano: Margaret Taylor 
Paul L. Baldwin 

Organ: Charles McDaniels 

DX7: Rodney Bryant 

Horns: Cedric Carter 
Bernard Jordan 

Bass: Robert Carter 

Congas: Michael Morrison 

Drums: Michael Carter 

Bernard Jordan(To God Be The Glory) 

Additional Keyboards by John P. Kee 

Introduction: First Lady Laura Carter 

Photography: John Williams, Jr. 

Officers: 

Minister of Music: Margaret Taylor 
Director of Music: Paul L. Baldwin 
Choir Director: Eric Walker 
Business Manager: Martha A. Allen 
President: Benjamin Brown 
Secretary: Jean Blalock 


FROM THE FIRST LADY OF THE SHILOH MISSIONARY BAPTIST CHURCH: 

Praising our Lord and Savior Jesus Christ. Giving honor to the Reverend C. L. Carter, Sr., the Pastor 
of The Shiloh First Missionary Baptist Church, Inc. 

God Almighty has smiled on us and blessed us with saved Choir members including a saved Minister 
of Music, Musicians and Choir Directors. After much prayer and fasting, the Family of Shiloh wanted 
to share the good news of our blessed Savior with you, and in doing so. He blessed us to make this 
album. It is our heart’s desire that as you listen to these songs of praise, you will let them minister to 
your hearts. If you are not saved, accept Christ as your Personal Savior, for there is Power in the Name 
of Jesus, there is Healing in the Name of Jesus, and there is Deliverance in the Name of Jesus. 

While you are listening to this album your hearts will be uplifted, inspired and encouraged to remain 
steadfast, unmovable, always abounding in the work of the Lord. 

For the Victory is Ours. We are more than conquerors through Jesus Christ, Our Lord. TO GOD 
BE THE GLORY, for all the things He has done. 

Now, Ladies and Gentlemen, I present to you, the Shiloh First Missionary Baptist Church Mass Choir. 

With the Love of Our Blessed Savior, 


Executive Producer: Shiloh First Missionarv 
Baptist Church 


Producers: Paul L. Baldwin and John P. Kee 

Engineers: Tomm Kidd and 

Louis Turner Padgett 

Recorded at Cheshire Sound(Musiplex) 
Atlanta, GA 


Cover Design and Layout: Kevin H. Carlson 


Evangelist Laura M. Carter 


©01987 Laracar Publishing, Inc.(BMl) 
Warning: i 
















PRESENTING 

GLORIA GRIFFIN 
GOSPEL’S QUEEN 

Gloria Griffin was born December 15, 1933 in a Southern town in 
Mississippi. Reared in East St. Louis, Missouri, she sang her first solo 
in an Easter Pageant there at the age of five. At age twelve she was 
taken to Chicago, Illinois to further her education. 

Her singing experience goes back to her high school days, where 
she sang with various groups. Among them were the Haynes Singers, 
organized by her aunt, Mrs. Adie Mae Haynes. At age sixteen she came 
to New York City where she worked with Bishop Alvin A. Childs. She 
also sang with the Clara Ward Singers. Her singing career really began 
when she later traveled with the “Great” Miss Mahalia Jackson who 
gave her the inspiration she needed in her life for singing Gospel. She 
claims Miss Jackson gave her a basic foundation from which she now 
stands tall and confident while singing from her heart! 

Later on there was a chance for Gloria to sing with the famous 
Caravans and further express this great gift God had bestowed upon 
her. While singing with the Caravans, Mrs. Roberta Martin and Eugene 
Smith suggested that Gloria join their organization. She accepted 
their offer and was both beneficial and inspiring to the group. 

Gloria has now touched the hearts of many with her songs of praise 
and joy. While singing to thousands, she fulfills her innermost heart’s 
desire. 

We bring God to you now.. .through the songs of Gloria Griffin... 
better known as “The Gospel Queen.” 

RICHARD SIMPSON 
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-MEET THE STAFF- 


Samuel Barnes, Piano 
Melvin Barnes, Fender Rhodes 
Oscar Strange Lead Guitar 
James Rogers, Bass Guitar 
Rufus Brown, Jr, Organ 
Tony Barnes, Drums 


Rev. Barnes and Rev. Brown have been chosen 
by God, anointed by God, and sent by God to 
minister to the many needs of people. In 
conjunction with their preaching ministry, they are 
pastors and also minister through songs From 
revival to revival, from concert to concert much of 
their correspondence compliments the power of 
God in the atmosphere; many problems have been 
healed by the anointing of the power of God 
through these two ministers — and to God they 
' Is says, “Many are the 
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ON THE BATTLEFIELD 


On The Battlefield 
Anchored In Jesus 
Something Must Be Done 


I Know A Man 
Higher Ground 
Give Us A Heart Like Thine 
John 3:16 







1; ... • ...111 

■ ■ HI 

I 11 



LUj ^ 5.:J 

r | w r Y 

IT 

1 1 

rrt-Ti H 


















JACKSON SOUTHERNAIRS 


MIRACLE 
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SIDE, 


SIDEB 


HE WILL NOT CHANGE-Soloist: Sim Wilson SHAKE IT OFF-Soloist: Sim Wilson 

HE WILL NOT GIVE HIS ANGELS CHARGE OVER YOU-Soloist: Sim Wilson HE IS LORD-Soloist: Sim Wilson 

HEAR ME QOD-Soloists: Curtis Smith/Sim Wilson/Dennis Wilson ALRIGHT-Soloists: Anthony Simmons/Sim Wilson 

DO IT WHILE YOU CAN-Soloists: J.P. Wilson/Sim Wilson THE LORD'S PRAYER 

SHAKE IT OFF (reprise)-Soloist: Sim Wilson 


We live in a world where changes occur constantly. 

People, Places and things are alia part of living.but we dare not 
put our trust in them, for they all will pass away 
However, there is one, who will never change!! 

He invites you to cast your cares on him for he cares for you. 

He's the same yesterday and today and forever. 

HE WILL NOT CHANGE!! 

I would like to thank the Sim Wilson Community Singers for their splendid participation in this project. 
I also want to thank each musician for the tracks. 

A special thanks to James Perry. 

SIM WILSON 


Musician Credits 

Richard Brown-Bass 

J.P. Wilson-Organ 

Danny-Drums 

Sim Wilson-Piano 

James Perry-Keyboards 

Derreck Roberts-Choir Director 

( Recorded at Fox Studios, Rutherford, N.J. 
1 Engineer-Dave Blake 
Producer-James Perry 
Exec. Producer-Milton'Biggham 

For bookings contact: 

Leon Williams 
3237 Tenbroeck Avenue 
Bronx, New York 10469 
(212) 655-2423 


SAVOY SL 14774-SIM WILSON 1 "t~' 


PHOTOGRAPHY: TRUDY SCHLACTER 
iGrooming by Rodney 
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THE SWAN 
SILVERTONES 

I’LL KEEP ON 
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THE SWAN SlUfERTONES 
I'LL KEEP ON LOVING HIM 


The title selection of The Swan Silvertones latest album 
is, I’ll Keep On Loving Him. It is with pleasure we get 
to enjoy the versatile Swan Silvertones and their great 
lead singer, Louis Johnson. Louis does a marvelous job 
with the title selection, “I’ll Keep On Loving Him’.’The 
group performs the second selection in jubilee style, as 
we hear the voice of Louis Johnson again on, “My Soul 
Needs Rest’.' We now hear from a young man who has been 
an important part of the harmony of The Swan Silvertones, 
none other than Sam Hubbard, as he steps forward to tell 
us, “I’m Glad I Found The Lord” Sam has been a member of 
The Swans sometime now, but I believe this is his 
first recorded solo selection, and a job well done. 

Sam Hubbard does a beautiful rendition of, “Happy With 
Jesus Alone!’ Louis Johnson closes the first half of 
this album with, “Jesus Made Me” 

With a blend of voices and heavy instrumentation, Louis 
delivers, “Leak In This Old Building'.’ Led by the dynamic 
voice of Louis Johnson, The Swans delivers a slow and 
inspiring, “Life Of A Sinner” Here again we have the 
ever popular Louis Johnson and the electrifying Swan 
Silvertones, as they do the gospel standard, “I’m A 
Rolling” They close this glorious album with, “I’m 
Trying To Make Heaven My Home” So, let us all go 
tramping to get a copy of this beautiful album, 

“I'll Keep On Loving Him’.’ 

Frank Miller 


SIDE A 

I'll Keep On Loving Him (P.D. Arr: L. Johnson).3:59 

My Soul Needs Resting (P.D. Arr: John Myles).... 2:23 

I'm Glad I Found The Lord (Sam Hubbard).3:55 

Happy With Jesus Alone (P.D. Arr: Sam Hubbard) 4:4 

Jesus Made Me (L. Johnson).3:00 

TOTAL TIME.16:13 



SIDEB 

Leak In This Old Building (PD. Arr: L. Johnson).3:49 

Life Of A Sinner (L. Johnson).5:58 

I’m Rolling (P.D. Arr: John Myles).4:42 

I’m Trying To Make Heaven My Home (P.D. Arr: L. Johnson).2:35 

TOTAL TIME . ,17:14 . 

All Song Published By Our Children's Music/BMI 


PRODUCED BY: JOHN BOWDEN 

Recorded At: Crescent City Sound; Greensboro, N.C. 
Engineer: Wayne Jernican 
Mixed At: Opal Studios, N.Y.C. 

Engineer: James Cordon, Jr. 

Art Direction: Dick Smith 


HOB RECORDS-A DIVISION^ SCEPTER RECORDS, INC. *-ZS4 W. 54TH STREET • NEW YC 
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Also Available on 8-Track Tape 
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Side 1 

1. SPIRIT FREE . 

(M. Yancy) 

2. THIS BITTER EARTH 

(Clyde Otis) 

3. SET MY SOUL ON FIRE. 

(P.D.) 

4. IDONT HAVE TO WORRY. 

(J. Bowden) 


3:41 

4:06 

3:29 

3:36 


Side 2 


1. THE HOLY CITY .4:03 

(P.D.) 

2. GOD WILL TAKE A BROKEN HEART .6:58 

(J. Johnson) 

3. JESUS.6:29 

(P.D.) 


All songs published by Sherlyn Publishing Co., Inc. (BMI)/Cherry 

Point Publishing 

Produced by: IRA TUCKER 


JEAN AUSTIN & COMPANY 

Every now and then something different comes along and 
everytime it does; it makes a difference^ JEAN AUSTIN & 
COMPANY are different and Jean Austin and Company will make 
a difference. The south has always been considered the birthplace 
of American music because of the need of a people to express 
themselves. JEAN AUSTIN & COMPANY express themselves in 
this album and today the need is for all to listen. 

Ever since the beginning of her career Jean has consciously taken 
a progressive approach to Gospel music, thus reaching the youth 
as well as the traditional Gospel listeners. So, equipped with two 
youths of her own, daughters Sonia and Gesele, arranger/writer 
and friend Bro. Jimmy Johnson, she has taken on her most 
ambitious project to date. Now in 1977 Jean Austin has become a 
company and this is what the Gospel world has been waiting for 
and the rest of the world is getting ready for. Its modernistic 
approach, its depth, its appeal and its honest sincerity are all 
elements necessary to make this album a classic. 

Jean’s treatment of the late Dinah Washington’s standard, “This 
Bitter Earth,” is extremely moving and heartfelt. This can be 
directly related to her strong belief in the Living God. Her 
interpretation of the lyrics heightens and intensifies this popular 
song. “God Will Take a Broken Heart,” an original composition 
written by Bro. Jimmy Johnson, was tailor made for Jean’s 
melodic vocal style. The sound is glorious; full, deep and robust, 
like a perfectly shaped jewel. There can be no question as to 
whether or not this song is motivational. One listening will 


determine that. The Aretha Franklins and the Natalie Coles are 
waiting in the wings to cover this one. This is in part, and in fact 
because of the splended and magnificent production and 
coordination by the album’s internationally known performer and 
producer, Ira Tucker. Jean and Mr. Tucker have taken years of 
experience in the record industry and translated these 
experiences into a new and exciting direction for Gospel Music. 
“I Don’t Have to Worry”, exemplifies the fusion of the new and the 
traditional and makes for one of the hottest cuts on the album, this 
is what is called in the Gospel idiom a “Soul Stirring Toe Tappa” 
and it is a delightful transition for artist and producer. Sonia and 
Gesele (Jean’s daughters) make their presence felt on this cut as 
well and it can be clearly seen just as Mom learned the art of 
background singing, these two young ladies are well on the road to 
success. The super talented Carl Hall lent his arranging expertise 
to this high spirited Gospel innovation. 

After listening to this album it can be clearly defined and 
recognized that Jean Austin and Company have definitely found 
their Roots. 

Special Thanks to: Ira Tucker, Producer; Dorothy Norwood; 
Pearl Austin; Carl Hall; Catherine Jackson; Dave Clark; John 
Simmons; Tony Beck; Steve, the engineer; Carl Hall, back up 
vocals. 

This album is dedicated to Pearl Austin. 
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Produced and Arranged by Melvin Seals 
Production Company M. S. Productions 
Executive Producer Ralph Carmichael 

SIDE ONE 

Everybody Let's Praise The Lord 
Caught Up 
Lover Of My Soul 
God's Got The Power 

SIDE TWO 

He's The Lover Of My Soul 
Even Me 
Tell Jesus 
Right Now 

MUSICIANS 

Keyboards and Synthesizer / 

Kevin Bond, Bryant Jones, Carlos 
Patterson, Melvin Seals, and 
Mark Taylor 

Keyboards / Tyrone Dickerson, 

David Brock and Jerald Gray 
Bass Guitar / Anthony Harmon 
Drums / Leslie Sanders and 
Kamaron Jarmon 
Percussions / Kenneth Nash 
Tambourine / Annette Lawrence and 
Ernest Jackson 

ALBUM CREDIT 

Founder and President / James C. Chambers 
Produced and Arranged / Melvin Seals 
Production Company / M. S. Productions 
Executive Producer / Ralph Carmichael 
Music Conductor / Mark Taylor 
Remote Recording / Timothy Powell 
Engineers / Timothy Powell and Melvin Seals 
Mixed and Edited / M. S. Studios 
Mastered by / Wally Traugott 
Production Coordinator / Dale Maurer 
Design by / The Art Department 
Illustration by / Lowell Thompson 




DIRECTORS 

Abe D. Cook 
Bryant Jones 
Lonnie Hunter, III 
Lecresia Campbell 
Rose Harper 
Kenneth Campbell 
Jerald Gray 


James C. Chambers 
Brenda Moore 
William Hamilton 
Armirris Palmore 
Timothy McGhee 
Stephen B. Jones 


I want to dedicate this album to my President*-, 
the Rev. James Cleveland, of the Gospel Music 
Workshop of America. He has opened so 
many doors for gospel artists around the 
country. Because of him, gospel music has 
become a respected art form. He has for many 
years demonstrated the gospel in music to 
millions across this country and has given 
many of us the opportunity to network and 
work together. We say thank you to a legend 
of our times, the Rev. James Cleveland. 

Special Thanks To: & 

Dr. Carol Adams, Dr. Cecilia Bowie and Dr. 
Randall Johnson and the Kennedy/King 
College of Chicago, IL for hosting the ECC 
Music Workshop. To Rev. Stephen Thurston 
and the New Covenant Family for opening 
their doors for us to record. 

For more information contact: 

ECC Music Workshop 
3445 South Rhodes - Apt. 501 
Chicago, IL 60616 

(312) 842-4173 or 874-0185 


MOTTO: "Committed To Achieve Excellence" 
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THE STORM IS OVER 
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REVIVAL TEMPLE MAS$ CHOIR 


unmlstakeable Gospel. You Immediately Identify the sound as the trade-mark of 
Bishop Jeff Banks and the famous, renoun Revival Temple Mass Choir. All at once, as you 
listen, you realize that you have been taken spiritually Into the beautiful Santuary of 
Revival Temple and become as one with the choir. You begin to feel what they feel, you 
move as they move, somehow you are caught up In the enthusiasm and spiritual ecstasy 
of this great service . As you continue to listen you feel the cares of the day. your 
troubles and all of your burdens fade Into Insignificant. No wonder this music has such a 
devastating effect upon the hearer. Before the recording session this choir was fasting and 

This somewhat explains why this album has become the standard by which all others 
must be measured. In addition to the high quality of production, the excitement that It 
generates, the gradlfylng pleasure of enjoyment that It affords. This album Is a must for 
every serious music lover. It also has that one Ingredient that without which nothing Is of 
true value. The Ingredient Is more than 38 years of experience and the genius of the 
Master himself. Bishop Jeff Banks. 


For an unforgetable experience, 

BISHOP CHANDLER OWENS 


SIDE ONE 

1. THE STORM IS OVER - Soloists: Rev. M. Biggham / N. Jackson / D. Malloy 

2. THE SEARCH IS OVER - Soloists: P. Boyd / S. S. Montgomery 

3. LORD I LOVE YOU - Soloist: S. McGhee 

4. DIDNTI TELL YA - Soloist Rev. M Biggham 

5. COD CAN - Soloists: Min. J. Shipley / S. S. Montgomery / Sis. D. Johnson 




Musicians 

Plano, Keyboards & Percussion - James Perry 
Organ - Carlton Pope 
Bass - Wendell Crawford &. Joseph Wilson 
Drums - Sheldon Goode 

Directors - Rev. Milton Biggham/Terrindo Seright/Avery White 
Teresa Hairston &. Hilton Rawls, Jr. 

Recorded by: Record Plant, N.Y.C 
Engineer: Stanley Wallace 

Overdubbs A Mix - E.A.R.S.. East Orange. N.J. 

Engineer: Craig White 

James Perry 's Keyboard Set-up - Yamaha DX7S/Roland D-50, 

Roland s-550 Sampler Korg Ex-SOOO/Roland MKS70/Emulator ll/MIrage 

Album Design: Raymond Woolard- Woolard/Jordan Creative Designers. 


Produced by: James Perry, Jr. 

Executive Producer: Rev. Milton Biggham 


SIDE TWO 

LIMA SOLDIER - Soloists: N. Jackson / D. Malloy 

2. YES JESUS LOVES ME - Soloists: L. Rawls / P. Boyd / D. Malloy / G. Squire 

3. I TRUST IN COD - Soloist D. Malloy 

4. HE'LL MAKE A WAY FOR YOU - Narr.: Bishop J. Banks / 

Soloist: Rev. Milton Biggham 

5. ALL THINGS IN JESUS 1 FIND - Soloist C. Truesdale 


SAVOY RECORDS, INC, 611 Broadway, Suite 428 New York, N.Y. 10012 


For Bookings - Contact Deliverance Ministries 


Elizabeth. N.J. 07207 
(201) 9264)871 


SAVOYRECORDS 

611 BROADWAY. SUITE 428 

NEW YORK. NEW YORK 10012 

® o 1989 SAVOY RECORDS 
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Engineers:'Vflnlon 
Cobb C dheryl 
Martin 


Album cover ■’* 
designed by Ming;. 
Easton 

Graphics by,, gj| 
Panorama . - ^ 
Graphics, ‘■’g&sm 
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< DECONSTRUCT THE TECHNOPHILE > 
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SECOND PRESS 


WE ARE THE TOOLS OF OUR TOOLS 


TRACKS [0] - [18] 

000000 TURING TEST 10001 THE PERFECTION OF SUICIDE IS IN ITS' AMBIGUITY 000010. IN_SILIC0 000011. THE DATA BODY 000 
AUTOMATA I DESCENT FROM HEAVEN HOW TO REINVENT THE WHEEL BURN THE CHURCHES - A MA 
NIFESTO 001000. FOR DEB0RD - AS A SPECTACLE OF SCREAMS 100 BOTTOM FEEDER ( AN ANTHEM FOR THE LUDDITES ) 001 
01 AUTOMATA II 0010 CONFESSIONS OF A SOOTHSAYER 00111 PRIMORDIAL LIFE 001101 THE CYBORG HANDBOOK OHIO. 
IN RESPONSE TO MULTICULTURALISM )111 PERCEPTIONS OF A BINARY META-PSYCHE 01000C DEATH TO ART ( AN UTOPIAN 
MANIFESTO ) 010001 I'LL SLEEP UNDER THE GROUND <110010 VON NEUMANN'S DEAD 
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MASATO TANAKA 
SARAH. RYAN. CHRIS 
RECORDED AT COMET CONTROL 
MYSPACE.COM/MASATOTANAKA 

POCKET GALLOWS 
AARON. CHRIS. MEGAN 
RECORDED AT MUSCLE BEACH 
POCKETGALLOWS@GMAIL.COM 

DESIGN . C.HORN 

PRINTING . C.REJECT 


THANK YOU. 














SQUARE OF OPPOSITIDH 

records 

myspace.com/squareof oppositionrecords 

Masato Tanaka/Pocket Gallows 

ex-get to the chopper oril . +to . ^ 

sludge, grind, noise sp-LlT12in 
LTD 3DQ w/ hand screened covers 


Yo Man Go 

Lif eLeasons7in 


melodic he a la lifetime 
mem. off minor, hypatia 


Antillectual 

Waves7in 
melodic punk 
from the Netherlands 
LTD 500/purple vinyl 


Oktteer Skyline 
Tripods I2in 

mind-bending grind 

LTD 525/blue vinyl 

South 

split I2in 
PA thraah/FL screams 

Dead Like Dallas 

as Old as Time 7in 
emo violence from PDX 

plete Strategist 

Willow Parle 7in 
infectious indie pop 


lDES/WHOLESALE welcome 


7in=5hux /// I2in=IIhux 

postage paid in US 
payable to CHRIS REGEC 
2935 Pairview St 
PA 18020 







I EOCKET GALLOWS 

I nnsAiomnnKA 

I (SELIT LT RELEASE SHOW) 

l win... 

DIRTH COI1TROL ahdITDA | 

fridat nrniL 4Tn at huscle omen 
orn S3-7 Donnuon: 




ORDINARY OF THE MASS 

Ttfurgif of fflJMie WORD of (jod 

-'J recited bi) rnasato tanaKa 

« Entrance Kite « 

I'm sorri), teas that expensive piece? 

Carol Ceivis bus no use for 9011 
101)9 um I carrpinq this b«uvi) tbinq ... I bane a naphta 
lllr. Bo Jangles' lifelong quest for financial solvency 

« Xfic Word of Cod « 

Third Base (you're preqnant!) 

5onq 3 

tllasato XanaKa's TDeed and Bpeed Initiative 


















JkII comes to ... 
Symptoms of a stab wound 


Jrturcw of fe-fhe EUCHARIST 

^ LJ LI bp pOC^Ct qallotPS 

« Preparation of tb« Oifts « 

Censored 

« Xbe Eucharistic Prater « 

Physical Xbcrapp 

« Xbe Eucboristic Banquet « 

Cocomotine spewinq blood and bone 
(eominq borne) 



Orate, fratres, ut meunt ac oestrum sacrificium 
acceptable fiat apud Deutn patrem omipotentem. 

Suscipiat Dominus sacrificium demdnibjus tins ad Iaudcm ct qloriam nominissui, 
ad utilitatcm quoque nostrum, totiusque Ccclesiae suae sanctae. 

Per omnia saecula sacculdrum. Ctmen. 









Things & Tony Lakatos 




Things & Tony Lakatos 


MotUesi J\latuA& 



Tony Lakatos 
Attila Laszlo 
Kalman Olah 
Bela Lallmann 
Janos Solti 
Kornel Horvath 
Torita Quick 
on *When you came 



Side One 

1. Turn to east (Attila Laszlo) 6'21" 

2. When you come ... (Attila Laszlo/lvan Bradanyi) 4'21" 

3. Dancing dolls (Tony Lakatos) 4'40" 

4. Basking tiger (Attila Laszlo) 7'09" 


Side Two 


5. Mother nature (Attila Laszlo/Torita Quick) 3'50" 

6. Kid song (Tony Lakatos) 5'52" 

7. Good luck (Attila Laszlo) 5'38" 

8. Osterio (Tony Lakatos) 6'59" 


Recorded April 1990 a I FUnix-Studio, Budapesl/Hungary ■ 
Engineer: Bela Jnnossy end Janes Bohus ■ 

Mixed at Stadia 150, Amsterdam/Holland ■ 

Engineer: Peter Biebek ■ 

Mastered by Bauer Studios, Ludv/igsburg/W. Germany - 
Produced by Mila Laszlo and Tony Lakatos ■ 

Photographs of Torita Quick and Things by Jochen Mdbus; 
Cover-Design by Jochen Miibus ■ 

Special thanks to Robert Ralhonyi jr. and Peter Riebek 
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D-6927 Bad Rappenau 
West Germany 
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Side 1 HTD TOUCH THE WIND I2T0 TOUCH THE WIND* 1STHE BEAUTIFUL ROCKIES HI BEAR CUBS 

[51 THE LITTLE COUGARS 6j MOTHER COUGAR IN THE FOREST 7 AL0UETA B1HUNTING [9IWILDERNESS FAMILY* 
Side 2 HTO TOUCH THE WIND* L2]0NE MORNING IN THE ROCKIES SFIGHTING KRESS 4ITHE WEAK JENNY 
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60 NSOLERS 

give qo^p 


Once again the Consolers, internationally reknown husband and wife gospel duet, presents to their fans and lovers of gospel music, a number of selections, 
carefully chosen for those who are seeking a greater fulfillment in the way of Christianity. 

The song "Christ Makes The Difference", is for those who are wondering doubtfully, is there any hope for you? The answer is yes!.', with "Christ in vow 
life", il makes a difference. 

The song "Give God Thanks ", is a daily reminder lo pause a moment each day to lhank God for his many blessings. 

The song "So That I Could Be Free'. is lo remind us of how much Jesus gave to redeem mankind who had strayed. 

The song "God Will Take Cine Of Hi i Own", i Iwuhl he n refreshing reminder in these linns of high unemployment, Ural, mummy, high amir eh that 
God has promised to "lake care of His own"; regardless of how things .seem to he. He will keep His promise. 


SIDE A 

Give God Thanks 
Getting Ready For The Rapture 
Waiting For My Child To Come Home 
Christ Makes The Difference 
All The Saints Of God 

SIDE B 
Jordan River 
The Almighty Power 
I Feel Good 

So That I Could Be Free 
Oh How Happy I Will Be 



Album Design By: linvnitiiid M 'ooltml 


°SAVOY RECORDS, INC., P.O. BOX 279, ELIZABETH, N.J. 07207 IZ^uZe ZZ'^Frld Mendelsohn 



2140-14751-1 


■■WV.W.'M 
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MANUFACTURED BY 

B ® 1984 ATLANTA INTERNATIONAL RECORD CO., INC. 

881 MEMORIAL DRIVE, S.E., ATLANTA, GA 30316 
All Rights Reserved. Unauthorised Duplication Is A Violation Of Applicable Laws. 














tJoe 

crpk 3 Br^DCbet^ 


Spread A Little Love 


SIDE B 

Jesus Said "Ask It In My Name" 


be uocxnts a pLace” 


"Oh sing unto the Lord a new song, for He hath done marvelous things." 

Psalms 98:1 

We can all attest to the multitude of success "The Craig Brothers" achieved from their 
first recorded album together. But as you sit and listen to their second recording venture, 
you'll marvel at the fact that "the best" can get better. 

I'm very honored and proud to have been asked to share my thoughts with you, I've 
watched Charles and James grow not only musically, but also in Christ to young men who 
have dedicated their lives to the service of the Lord. 

Though the spirit of their father, Rev. Charles A. Craig II, lives on in these young men, 
Charles and James are great singers, musicians, composers, arrangers and directors in their 
own right. 

I know you'll be thrilled and amazed, but more so, inspired by the beautiful, powerful 
songs this album contains. 

To Charles and James, we say "God bless you and keep you." Continue on God's 
pathway through preaching, teaching and spreading the Word through song. We're with you, 
we love you, and remember. . . this is just the beginning! 




Album Design and Typography by 
Qlenn Graphics, Hlghtstown, NJ 08520 


















SI ZENTNER 

IN FULL SWINGI 


LRP-3397 


1. WHEN TH i ' IN IN 2# 

(Zentner-Chase) Showcase Music BMI 

2. MELANCHOLY SERENADE 2:43 

(Gleason) Songsmiths, Inc. ASCAP 

3. MOONLIGHT ON THE GANGES 2:59 

(Ewing-Wallace) Harms, Inc. ASCAP 

4. I’M MOVIN’ ON 2:13 

(Snow) Hill & Range Songs, Inc. BMI 

5. WITHOUT A SONG 2:49 

(Youm an s-Rose-Elis cu) 

Miller Music Corp, ASCAP 

6. JUMPIN’JOHN 2:59 

(Ad p*. .jy A r* C h ; = n tn e r) 

Showcase Mi Sc” BMI 












SI ZENTNER 
IN FULL SWIN6I 


LRP-3397 


1. LONESOME ROAD 2:47 

(Shilkret- Austin) Paramount Music Corp.- 
Nathaniel Shilkret Mus. ASCAP 

2. GREEN FIELDS 3:07 

(Gilky son - Delu - M iller) Monte I are Music C ory 

3. SULTRY SERENADE 4:53 

(Glenn-Ellington) Tempo Music-United Mui. 
Corp. ASCAP 

4. ESTRELLITA 2:57 

(Ponce) Carl Fischer, Inc. ASCAP * 

^ GOING TO THE RIVER 3:07 

(Domino-Bartholomew) Travis Music Co, 

BMI 

6. THE MOON W/ -Yi 6W 2:00 

(Leslie-Ahlert) Bregman, Vocco & 

Conn ASC A P 













ANGEL 






mm\ 


Rachmaninoff: Concerto No.3 
in D minor, Op.30 

(conclusion)-ll. Intermezzo & III. Finale 


DS-538105 

DS-2-38105 
STEREO 
33 1/3 


Direct Metal 


DIMITRIS SGOUROS (piano) 

BERLIN PHILHARMONIC ORCHESTRA 
YURI SIMONOV cond. 

Recorded in Germany 
© 1984 EMI Records Limited 


AN G 



Ll Eights or the produce 



SIDE 1 
33% RPM 


MOIR 119 A 
STEREO 


1. DEAR HEART (a) 

(Livingston-Evans-Mancini) RCA Music Ltd. 

2. YOU’RE SENSATIONAL (b) 

(Cole Porter) Chappell Music Ltd. 

3. LOVE IS HERE TO STAY (c) 

(1. Gershwin-G. Gershwin) Chappell Music Ltd. 

I’LL GET BY (As Long As I Have You) (a) 

(Turk-Ahlert) Francis Day & Hunter/EMI 
5. YOU’D BETTER LOVE ME (c) 
(Martin-Gray) TRO Essex Music Ltd. 

6. ALL THE THINGS YOU ARE (b) 

(Hammerstein Il-Kem) Chappell Morris 
© 1965 MCA Inc. 




Arranged & Conducted by: (a) Don Costa 
(b) Jack Elliott (c) Harry Betts 






^authorised cop^' nG 








'^ G 0f: I^HIS RECORD PRO h '®' 



r 'Ghts of the PROOOCt 



^authorised cop^' nG 


G 0F this record pro*' 6 ' 





marcia > 
^ brady 

Kk VA/UATC TUC* 


WHATS THE 
BUSINESS 


.WHATS 

THE 

BUSINESS 

RADIO MIX{ 4 : 05 ) 


2.WHATS 

THE 

BUSINESS 

CLUB MIX ( 4 : 28 ), 


CHARLES W. SMITH 
(AARON/DEVELYN MUSIC/ 
(BMI), MARCIA HARRIS 4 
I (AARON/DEVELYN J 

MUSfC(BMI) M 


PRODUCED BY 

CHARLES 
,W. SMITH, 




marcia i 
bradv 


WHATS THE' 
BUSINESS 


GD-700081 V 

Cataiog: www.rntmerriertainmentcorn 1 
® and © 2005 Aaron/Develyn Music i 
(BMI) 

Manufatured by MTM Entertainment 
Southeast Division. Distributed by 
Fontana Distribution 
Printed in the USA. Ail rights reserved 
Unauthorized duplication is a violation of 
applicable laws. 


<SIDE B> 


1. VACATE 

Radio Mix- (3:52) 

2. LICK THE BOAT 


3:51 


CHARLES W. SMITH (AARON/DEVELYN MUSIC 
(BM!), MARCIA HARRIS (AARON/DEVELYN 
MUSIC (BMI) _ 


marcia brady 


6 "82413 70001 
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STER-4047 


BUCNA 


CAMARATA 

Featuring 

TUTTI’S TRUMPETS 

1. I CAN'T GET STARTED 4:) 8 
v (Vemon Duke-1 ra Gershwin) J 

X 2. BOY MEETS HORN 3:17 
\ (Milis-Ellington-Stewart) S 
^>nSo1o by: "Shorty"' Sherock^^ 

3. WHAT^NEW 2:25 (Haggerf- Burke) 

4. TRUMPET SOCTnj^^rT.-OO t Camarata} 

5, TRUMPET TANGO 3:34 i Camarata) 

6. STARDUST 3:08 <Carmichaei-Parish) 




STER-4047 


BUENA 


CAMARATA 

'Featuring 

TUTTI’S TRUMPETS , 

f 

1. BUGLE BLUES 2:51 (Schoebei-Meyers-PettJ4) 

\ Solos by: Pete Candoli and "Shorty" Sherodk 
V 2, TENDERLY 4:1 1 (Cross-Lawrence^ 

\ 3. LOUIS 4:23 (Camarata) / 

4. TRUMPETER S PRAYER 4:17 ij& marata) 

''"- -Solo by: Conrad Qozto 
5. SOUmir?^oncT 2 : 5 ' (Camarata) 

Solo by: Pete Candoli 


Johnny Ray Watson 
IT'S BEGINNING TO RAIN 


R-2770-LPS 

Stereo 


Side 1 

33 1/3 RPM 


1. IT'S BEGINNING TO RAIN 3:55 
(Gaither-Wilburn/Gaither Music-First Monday Music/ASCAP) 
Z HE'S GOT IT ALL IN CONTROL 3:15 
(Jordan/Chess “Music/ ASCAP) 




3. I HAVE RETURNED 4:54 
(Wiikin/Buckhom Music/SMI) 

4. DON'T YOU THINK IT GETS SWEETER 4:11 
(Stanfield/SORO/SESAC) 

5. FROM THE START 3:12 
(Christian/Home Sweet Home Music/BMl) & 


'n 


O a 




1 322 Inwood 



Johnny Ray Watson 
IT’S BEGINNING TO RAIN 


R-2770-LPS 

Stereo ,4 . ■ 

\ ^ -N 


Side 2 
33 1/3 RPM 


1. ONE DAY AT A TIME 3:22 
(Kristofferson-WMkin/Buckhorn Music/BMI) 

2. LET THEM KNOW 4:57 
(Wolfe/Dimension Music/SESAC) 

3. I FOUND IT 2:37 
(Ewing/First Monday Music/ASCAP) 

4. SURELY THE PRESENCE 4:12 
(Wolfe/Woffe Music/ASCAP) 

5. THE KING IS COMING 3:46 a 

v, (Gaither/Gaither Music/ASCAP) Jy 


'"n c , aR d..°* 

C -' 1 322 Irtwood ** 




HALLELUJAH IS THE HIGHES 


PRAYER (Instrumental “Renew Me In Your Spirit’*) (3:43) 
Soloist Bishop LeRoy R. Anderson 
DRAW ME NEARER* (7:59) 

Soloist Timothy Wright 

HALLELUJAH IS THE HIGHEST PRAISE (9:40) 

Soloist Michael Bruce 

All songs written and arranged by Jerome L. Ferrell, 
except * written and arranged by Timothy Wright 
All songs published by Bridgeport Music, Inc. (BMI), A 
© &® 1987 Nine/Sound of Gospel Records, 

Southfield, Michigan 

Unauthorized duplication punishable by law 




lujah is the Highest praisi 

SOG-2D166 


HALLE 

SIDE !i 


LET’S GO BACK TO THE OLD TIME WAY (7:20) 
Soloist Connie Matthews 
HE LIVES (Reprise) (1:19) 

YOU DON’T KNOW* (7:07) 

Soloist Timothy Wright 

All songs written and arranged by Jerome L. Ferrell, 
except * written and arranged by Timothy Wright 
All songs published by Bridgeport Music, Inc. 
(BMI), 

(C) & @ 1987 Nine/Sound of Gospel Records, 
Southfield, Michigan 

Unauthorized duplication punishable by law 



INTER DENOMINATIONAL CHOIR 
HALLELUJAH IS THE HIGHEST PRAISE 

IDE III SOG -2D166 


STAND UP AND TESTIFY (3:58) 

Soloist James Smith, Jr. 

FIX ME* (10:10) 

Soloist Timothy Wright, James Smith, Sharon Belton & 
Della Johnson 
NEVER ALONE (5:57) 

Soloist Sharon Belton & Jessie Williams 

All songs written and arranged by Jerome L. Ferrell, except 
♦written and arranged by Timothy Wright, All songs 

published by Bridgeport Music, Inc. (BMI), a 

(C> & © 1 987 Nine/Sound of Gospel Records, 

^ Southfield, Michigan. 

Unauthorized duplication punishable by law. 






IS THE HIGHEST PRAISE 

SOG-2D166 


HALLELUJAH 


SIDE 


WHEN I GET HOME (7:12) 

Soloist Della M. Johnson 
HE WON’T FAIL YOU (6:14) 

Soloist James Smith 

EVERY TIME I FEEL THE SPIRIT (5:05) 

Soloist Darlene Garland & James Smith 
All songs written and arranged by Jerome L. Ferrell, except 
*written and arranged by Timothy Wright. All songs 
published by Bridgeport Music, Inc. (BMI), 

(C) & (f) 1987 Nine/Sound of Gospel Records, 

Southfield, Michigan. A 

k Unauthorized duplication punishable by law. 


5 ound<^Gosp e/ 



SL 14463 j , * j SIDE 1 

(SL 14463 SA)| VW /33V3 RPM 

REV. MACEO WOODS 
and the 

Christian Tabernacle Choir 


t. HAPPY IN JESUS 

2. I’M GLAD I FOUND THE CHRIST 

3. THE STORM IS PASSING OVER 

4. THE SHADY GREEN PASTURES 

5. MY SOUL IS GLAD 


4 ^ ® 1977 Savoy Records, Inc. 

“Unauthorized duplication is a 
vio,at ' on of-applicable laws." 

nd °'stributed by Arista Be c ° td 





SL 14463 

(SL 14463 SB) 


SIDE 2 
3% RPM 


REV. MACEO WOODS 
and the 

Christian Tabernacle Choir 


1. THAT’S WHY I SERVE THE LORD 

2. IF YOU NEED A MIRACLE 

3. THE NAME OF JESUS 

4. AT THE CROSS 

5. THE LORD IS IN HIS HOLY TEMPLE 


% 

% 


'Of. 


Sot. 


® 1977 Savoy Records, Inc. 
“Unauthorized duplication is a 




violation of applicable laws." 

° ,a,,Q,0 Wr/buted by Arista Peco'**' 


\0 C ' 




FW 375y» 

STEREO 


SIDE 1 

(FW 37598 AS) 


The Moan That Keeps Homes Together 4:15 

(M. Williams) 

Lord You’ve Been Mighty Good To Me 3:06 
Medley of Lord You’ve Been Mighty Good 
To Me and Mighty Good (M. Williams) 

Pure Gold (W.H. Brewster) 2:53 
Tell Mother I’ll Be There (public domain) 3:03 
The Old Rugged Cross (public domain) 4:03 
Us Again (arr. by M. Williams) 2:21 
PRODUCED BY TONY HEILBUT 


1982 John Hammond Records, Inc 
311 W. 57 St. NYC 











SOUND OF 

X GOSPEL RECORDS 

45l 

.# 

O MATTIE MOSS CLARK 
“I AM NOT ALONE” 


SIDE B 

STEREO 


S0G097 

(SOG 097-A) 


1. YOU LIGHT UP MY LIFE (4:07) 

(Joe Brooks) 

2. WHEN WE ALL GET TO HEAVEN (4:12) 
(Arrangement - Elbernita Clark) 

3. I KNOW A GREAT SAVIOR (4:23) 

(Arrangement - Elbernita Clark) 

4. BE STILL MY SOUL (2:25) 

(Arrangement - Elbernita Clark) 

All songs and arrangements published by Bridgeport Music, 
Inc. (BMI) except “You Light Up My Life” published 
by Big Hill Music Corp. (ASCAP) 

® 1979 Nine/Sound of Gospel Records, Inc., 

Detroit, Michigan 




SIDE II 
STEREO 


SOG 097 

(SOG-097-B) 










TAKE ME BACK 

ANDRAE CROUCH & THE DISCIPLES 

SIDE 1 



|3 /3 rpm 
STEREOPHONIC 


1. I'LL STILL LOVE YOU — 3:5S 

2. PRAISES — 4:26 

3. JUST LIKE HE SAID HE WOULD — 4:33 

4. ALL I CAN SAY (I Really Love You) — 4:10 

5. YOU CAN DEPEND ON ME — 3:25 
all songs are composed by Andra4 Crouch 
© by Lexicon Music, Inc.-ASCAP 


© 1975 LEXICON MUSIC, INC. 

LS-5637-LP 

(LS 1-5637) 


(LS 1-5637) 

Music, inc. vs/Aco^gg 





TAKE ME BACK 

ANDRAE CROUCH & THE DISCIPLES 

SIDE 2 




UGMT 


1. TAKE ME BACK — 4:11 

2. THE SWEET LOVE OF JESUS — 3:20 

3. IT AIN'T NO NEW THING — 3:23 

4. THEY SHALL BE MINE — 3:58 

5. OH, SAVIOR — 3:57 

6. TELL THEM — 3:42 

all songs are composed by Andrae Crouch 
© by Lexicon Music, Inc.-ASCAP 

© 1975 LEXICON MUSIC, INC. 


LS-5637-LP 

(LS 2-5637) 

^USIC, INC. WAC 0 ' 


-re^ 


33 /j rpm 
STEREOPHONIC 








LOVE ALIVE II 

WALTER HAWKINS AND 


1. COME BY HERE, GOOD LORD 

(Solo: Barbara 

2. HE'S THAT KIND OF FRIEND (W. Hawkins) 7:36 

(Solo: Tramaine Hawkins) 

3. NEVER ALONE (W. Hawkins) 6:30 
(Solo: Francis Pye) 

4. UNTIL I FOUND THE LORD (W. Hawkins) 7:10 
(Solo: Walter Hawkins) 


All songs copyrighted Libris Music/ 
Walter Hawkins Music//BMf 


® 1978 LEXICON MUSIC, INC. LS-5735 


c °* Music, inc. wAco^ e 












STEREO 

■ > ’ : '»7 / ' 

1. It’s Cdnung Up AgaiM*d Rstm §outhernaires) 3:04 
Malaco Music, Southern Style (BMl) 

2. Don’t Look Down On A Man (Jackson Southernaires) 6:25 
Malaco Music, Southern Style (BMl) 

3. Jesus Can Work It Out (G. Jordan) 2:56 * 

East Memphis & Tabernacle Music (BMl) f f 

4. There Is No Excuse (Frank Williams) 3:02 

Joliet Music (BMl) ... -f 

ftSritel n Me Make It Through Another Day M 
^tJackson Southernaires) 4 00 „ * *** 

Malaco Music. Southern Style (BMl) 

) Produced hy Jackson Southernaires 

^4y>Engineers: Wolf Stephenson/James Griffirupfl?^ ^ 
^ © 1981 , Malaco, Inc. ^ 

^J^eUTED BY MAC* 0 





WfJ-TO 


ON SO 


SIDE^Fm 
33 1/3WI 
STEREO 


1. God Can Do Anything But Fail (Jackson Southernaires) 4:55 
S. Madison) Malaco Music, Southern Style (BMI) 

2. I Need You To Hold My Hand (Jackson Southernaires) 3:3T 
Malaco Music, Southern Style (BMI) 

3. You Can’t Hurry God (P.D. Special Arrangment- f 

Jackson Southernaires) 3:45 

' ^Malaco Music (BMI) ^ 

4. 'Medley: He looked Beyond My Fault/Stand By Me/ 

^ReachOut&Touch/Take Me Back 8:46 s 

fj. Produced by Jackson Southernaires 

Engineers: Wolf Stephenson/James, Griffin jr c*< 
® © 1981, Malaco, Inc. .cjr 


'ftlBUT ED BY MAV> C ° 



CUUxXiO- 

imUi 













CH-LP 200-B 
Side Two 


33 % RPIVI 


1. Deep River Boys • Don’t Ask Me Why 

2:40 (Joe Thomas) 

2. Deep River Boys • Wrapped Up In A Dream 

2:45 (William Best-Irving Berman) 

3. Deep River Boys • No One Sweeter Than You / 

2:56 (Henry B. Glover) / 

4. Deep River Boys • I Left Myself Wide Open 

2:43 (Seger Ellis) / 

5. Delta Rhythm Boys • Sweetheart Of Mine 

2:29 (Poppo-Rusincky) 

6. Delta Rhythm Boys • The Laugh's On Me 2:49 

2:49 (Edwards-Leonard Braverman) 

7. James Quintet • Pleasing You (As Long 
As I Live) 

2:40 (Lonnie Johnson) 










THE GOLDEN GROUPS — THE EARLY YEARS 


SIDE ONE \ APOLLO LP 5077 


1. ON£ MORE TIME *Mel-o-dots 

2. JUST HOW LONG *Mel-o-dots 

3. ROCK MY BABY *Mel-o-dots 

4. BABY WONT YOU PLEASE COME HOME 

*Mel- 0 “dots 

5. ANGEL BABY * The Hearts 

6. NIGHT HAS COME The Hearts 

7. OH BUT SHE DiD The Opals 

8. MY HEARTS DESIRE The Opals 






1. DON'T LET THAT DREAM COME TRUE 

*The Jumping Jacks 

2. LONG HEAD LEGGY RASCAL * Jumping .Jacks 

3. WHY DO I CRY (WHY OH WHY)*Jumping Jacks 

4. JULOCKA JOLLY * The Jumping Jacks 

5. i JUST LOVE YOU SO * 

Lydia Larson & The River Rovers 

6. BALD HEADED DADDY 

* Lydia Larson St The River Rovers 

7. LITTLE SIDE CAR *The Larks 

8. TIPPIN' IN *The Larks 















A ND 0F THe OWm Ei 



“A Touch Of Gold From Gusto” s 

The Dominoes — Featuring Clyde McPhatter 

Stereo 33V3 K-5006 - A - 

Side 1 



Made in West-Germany 


OR RENTAL op 



AND of THE 0\A/bj£ 



Made in West-Germany 


\ng ob rent al Op 





1. MANOLETE - Orozco y Ramos 

2. DOMINGUIN - D. Mendez 

3. UNA NOVIA DEL SOL - Emilio Burgos 

4. ASI ES Ml TIERRA - Vicente Carris Lope 

5. TRIANA - Lope 

6. EL TROMPETA FLAMENCO - Araque 

7. CAMINO DE ROSAS - Joee Franco 

8. LUZ DE ESPANA - Modesto Rebollo 

BANDA DE AVIACION ESPANOLA 
Conducted by MANUEL GOMEZ DE ARRIBi 
Musical Supervisor: DANIEL MONTORIO 

FM-98 






TARDE DE TOROS 

(Pasodobles Taurinos) 

1. VIVA EL RUMBO - Zabala 

2. EL REY DE LOS TOREROS - Jose Faus 

3. CELSO DIAZ - Gomez de Arriba 

4. LAGARTIJILLA - Martin Domingo 

5. SALERO DE CADIZ - Font de Anta 

6. GUITARRA ESPANOLA - Font de Anta 

7. EL LITRI - Monreal 

8. PREGON DE ANGUSTIA - Pablo Herrero 
BANDA DE AVIACION ESPANOLA 

>nducted by MANUEL GOMEZ DE ARRIBA 
Musical Supervisor: DANIEL MONTORIO Cj 

mSm fm-98 







MONSTER CITY 
RECORDS 


THE LAST PICTURE SHOW 
"POP MUTATION" 

SIDE 1 ’ 331/3. 

LPS002 :# STEREO 

(g) 1987 MadeinCankda 

WRA1-573 

1. BABY GOT THE BLUES (Maestro) 3:54 / 

2. POP MUTATION (Maestro) 4:37 

3. VAMPIRE (Maestro) 3:02 

4. CHINA DOLL (Maestro) 4:08 

5. DREAD (Maestro) 5:57 


All songs© 1987 Monster City Music 
Pub!. Co./BMI 


MONSTER CITY 
RECORDS 


THE LAST PICTURE SHOW 
"POP MUTATION" 

SIDE 2 33 1/3 

LPS002 ( |) STEREO 

0 1987 Made in Canada 

WRA1-573 

V 1. SYLVIA (Maestro) 3:21 

*2. LOVE FOR YOU (Campbell/Badger) 4:30 

3. INVISIBLE GIRL (Maestro) 4:27 

4. LONELINESS IS AN ART (Maestro) 4:00 

5. LULLABYE (Maestro/Reilly) 3:57 

Afi songs O 1987 Monster City Music 
Pub!. Co./BMI except * <s) 1987 
Pounded Sounds/BM! 
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RECOROS 


SOCA/33 % RJP.M. 

SWEET BLACKMAN 
WINSTON SOSO 


Produced By: 
GRANVILLE STRAKER For 


GS-2250 A 
SIDE ONE 
STEREO 


STRAKER'S RECORD WORLD, LTD. Rec.: Sound Heights 

St. Vincent, W.l. Engs.: Tim Benedict 

Phone: 45-61549 and Granville Straker 

(I) OLD LADY MELODY 

(W. SOSO) 

12) SWEET BLACK MAN 

(W. SOSO) 

(3) WHAT IS LOVE 

(W. SOSO) 

Arranged and Conducted by FRANKIE MclNTOSH 
Music by THE EQUITABLES 
Manufactured and Distributed by 
STRAKER'S RECORD WORLD LTD. 

242 Utica Ave, Bklyn., N.Y. 11213 
Ph.: (212) 756-0040- 773-9506 
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RECORDS Oj 


SOCA 

SWEET 


33% R.P.M. 

BLACKMAN 


WINSTON SOSO 

Produced By: 

GRANVILLE STRAKER For 
STRAKER’S RECORD WORLD, LTD. 

St. Vincent, W.l. 

Phone: 45-61549 

Cl) ME AINT SHARING 

(W. SOSO) 

(2) MY 



GS-2250 B 
SIDE TWO 
STEREO 

Rec.: Sound Heights 
Engs.: Tim Benedict 
and Granville Straker 

WOMAN 





DE B 


GQN Y 


RED DRAGON ? <o 

Utf) ° r 'zea Copyi^ 



2 Chancery Lane 
Kingston, Jamaica 
92-26832 


Product 
W. Rii< 


VERSION 

UJES ALL 


° r '>ed 






Produced 

under license from 
the Beckworth Corporation, 
courtesy Republic Pictures Corporation 

CinemaSound 

THE MUSIC OF REPUBLIC 
The Early Years 
1937 - 1941 




Stereo Side A 

R1001 ® 1985 

CinemaSound Records 
R1001-A 

1. REPUBLIC EMBLEM (Lava) ASCAP* :12 

2. THE THREE MESQUITEERS SUrTE 13:24 
Main Title (Lava) ASCAP** Mexican Chase (Feuer) ASCAP* 

Trio In Pursuit (Lava) ASCAP* Easy Day (Feuer) ASCAP** 

Mesquiteers Get Going (Lava) ASCAP* 

Bad Men (Lava) ASCAP* Saddle Tempo (Lava) ASCAP** 

Theme and End Title (Lava) ASCAP* 

* Very Nice Music ** Chappell 
Orchestra conducted by James King 

Manufactured by 
CinemaSound Records, 

Made in U.S.A. 

All rights of the producer 
and owner of the work 
reproduced reserved 


Produced 

under license from 
the Beckworth Corporation, 
courtesy Republic Pictures Corporation 

CinemaSound 

THE MUSIC OF REPUBLIC 
The Early Years 
1937 - 1941 


Stereo 

R1001 


Side B 
® 1985 

CinemaSound Records 
R1001-B 


1. KING OF THE ROYAL MOUNTED (Lava) ASCAP* 1:23 
2. THE BORDER LEGION (Lava) ASCAP* :34 
3. PANORAMA (Lava) ASCAP* 1:02 

4. THE PAINTED STALLION (Lava) ASCAP** 2:48 

5. LITTLE BEAVER (Lava) ASCAP* :59 

6. CHASE MONTAGE 8:35 

Desert Chase (Glickman) Desert Riders (Colombo) ASCAP** 

Race to Destruction (Lava) ASCAP** Quick Getaway (Sawtell) ASCAP* 
* Very Nice Music ** Chappell 
Orchestra conducted by James King 

Manufactured by 
CinemaSound Records, 

Made in U.S.A. 

All rights of the producer 
and owner of the work 
reproduced reserved 



LES DIFFECILES DE 
PETION VILLEx 
, An Septi&me 


MACAYA 113 
STEREO \ 


RECORDS 


SIDE ONE 
33V3 RPM 


1. Bel Bal6v y 

H. CSIestin, E. Woolley, J^Heriss6 


2. Fe Fre 

E. Woolley, H. CGiestin, J-R. H6riss6 
3.1 am Sorry 

E. Woolley, H. C&estin 
4. An Septieme 

E. Woolley, J-R. Herisse, H. Cdiestin 




RECORDS 


LES DjFFICILES DE 

PETION^ILLE 

\ 

An Septieme v 


MACAYA 113 
STEREO 1 


1. Pou Yuan Bon Zanmi / 

H. C&eStin, J-R. H6riss6^E. Woolley 

2. Cache-CacheLubin 

H. Ce'estin, J-R. H6riss6, E. Woolley 

3. Camaval Pott Bale 

E. Woolley, J-R. H6riss6, H. (ttlestin 




0 t tht manufac turtr$ 


v * # (>]$ *\ 

./'Go Idea 1 * !fC tu i n e a 

.<■< ,=JU* ■’ S\ 


RECORDING FIRST 
PUBLISHED 1957 


GSGC.14002-A 


COLLECTOR SERIES 4 - 

r , 33i RPM t 

# # GSGC.14002 S 


SIDE 1 jf 
STEREO 5. 

ELGAR, 5 

SYMPHONY NO. 2 IN E FLAT MAJOR, OP. 63 J? 

1» Allegro vivace e nobiiemente e 4| 

2, Larghetto 

SIR ADRIAN BOULT 
conducting the 

LONDON PHILHARMONIC ORCHESTRA 

MECOLICO 






33iRPM s. 

GSGC14Q02 f. 
SIDE 2 I 

O 

STEREO 

s '■ ELGAR £ 

% SYMPHONY NO. 2 IN E FLAT MAJOR, OP. 63 

■$. 3. Rondo (Presto) 

4- Woderat® e maestoso 



SIR ADRIAN BOULT 
conducting the 




K tTURER A/VO 



OUlAd 03 QN^ 
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BACH ON 

THE HARPSICHORD 
AND CLAVICHORD 
IGOR KIPNIS 


SIDE 1 

XSB 115046 


M30231 

STEREO 


ITALIAN CONCERTO IN F MAJOR 

1. I - (Allegro) 

2. II - Andante 

3. Ill * Presto 

4. LITTLE PRELUDE NO. 1 IN C MAJOR 
(Harpsichord) 

5. 12 LITTLE PRELUDES Prelude No. 10 
in G Minor preceded and followed 
by Stolzel Menuet 

6. ADAGIO IN G MAJOR 
(Clavichord) 






BACH ON 

THE HARPSICHORD 
AND CLAVICHORD 
IGOR KIPNIS 


SIDE 2 

XSB 115047 


ENGLISH SUITE NO. 2 IN A MINOR 
Prelude 
• Allemande 
- Courante 

/ - Sarabande and Double 
V - Bourses I and II 
. vi - Gigue (Harpsichord) 

7. PRELUDE AND FUGHETTA IN 
C MAJOR 

8. FANTASIA IN A MINOR 
(Clavichord) 





Crsu " p « 0«OGRAPHIQUE tl OU f<' 0fW 



STEREO 



FACE 1 


33 T/M 
Haute Fidelite 
14.066 A 

27'05 

P’ 1957 1984 ADES 


IGOR STRAWINSKY 
AGON - 22 00 
(Ballet c»our douze danseurs) 

ALBAN BERG 

TROiS PIECES POUR ORCHESTRE Op. 6 (Debut) 

1. Praludium (Prelude) 5 00 


Sudwestfunk-Orchester (Baden-Baden) 

Direction . < 

jv HANS ROSBAUD 

A# 

14.066 ^ 

10111 w oupucation. m vocK " 0 ' 1 


/0<yf RADIODIFFUSION SOHl ^ 




WO/VOGRAPHIQUE et ou 



STEREO 

SAC EM 

fgaa> I 

FACE 2 





33 T/M 
Haute Fidelite 
14.066 B 
2605 

F 1957 1984 ADES 


% 


X 


ALBAN BERG 

TROIS PIECES POUR ORCHESTRE Op. 6 (fin) 

2. Reigen (Rondes) 5'30 

3. Marsch (Marche) 8'30 

ANTON WEBERN 

SIX PIECES POUR ORCHESTRE Op. 6 - 11'55 

1. Langsam (lent) 105 - 2. Bewegt (anime) 1'20 
. Massig (modere) 0'50 - 4. Sehr massig (tres modere) 4'15 
5. Sehr langsam (tres lent) 2'40 6. Langsam (lent) 1'30 

Stidwestfunk-Orchester (Baden-Baden) 

Direction . ^ 

o, HANS ROSBAUD ^ 

4Op 

14.066 

° N - LA DUPLICATION. U ' 



ET RADIODIFFUSION 




MUSICAL HERITAGE SOCIETY 


SSR HUBERY PARRY 


OVERTURE TO AN UNWRITTEN TRAGEDY 
AN ENGLISH SUITE 


London Symphony Orchestra 
SJR ADRIAN BOULT, Conductor 
Recorded by LYRITA 








MUSICAL HERITAGE SOCIETY 


SIR HUBERY PARRY 


MHS 1483 
Side 2 


STEREO 
33 1/3 RPM 


LADY RADNOR'S SUITE 
SYMPHONIC VARIATIONS 


London Symphony Orchestra 
SIR ADRIAN BOULT, Conductor 
Recorded by LVRITA 







Red Seal 



I 1 I ) 



Red Seal 



Red Seal 




Red Seal 








All RIGHTS OF 


SERIES 

SPEED 33-i Side ;( , (ZAL.3128) 

1 STS.15011 

STRAVINSKY: 

PULCINELLA SUITE (22.10) 

1. Sinfonia; 2. Serenata; 3a. Scherzino; 3b. Allegro 
3c. Andantino; 4. Tarantella; 5. Toccata; 6. Gavotla 
(con due variazionl); 7. Vivo; 8a. Minuetto; 8b. Finale 



ERNEST ANSERMET 

conducting 

L’ORCHESTRE DE LA SUISSE ROMANDE 


BiC0 RD PROHIBITED 




All RIGHTS Of THE 


THE 0lCCA «fr. 

'* 1 

S'*- ^ 




vFULt? frequencyraw&e recoro/ng 


s stereo Treasury? series 


Side 


(ZAL.3129) 

STS.15011 


STRAVINSKY 

SONG OF THE NIGHTINGALE—Symphonic Poem (21.30) 
ERNEST ANSERMET 

conducting 

L ORCHESTRE DE LA SUISSE ROMANDE 




,S1M9MTW 



arqo 


H 


STEREO 


414 


311 


ZTT 


517 


(Set No. 414 310-1 ZM2) 

©Recording First Published 1960 


(4 Sides) 


SPEED 33V 3 


HANDEL: ACIS AND GALATEA 

Beginning (21:15) 


JOAN SUTHERLAND, PETER PEARS, 
GALLIVER 

with THE ST. ANTHONY SINGERS 
and PHILOMUSICA OF LONDON 
THURSTON DART (harpsichord continuo) 
conducted by 

SIR ADRIAN BOULT 


DAVID 









lS lH9WTW 



arq 


STEREO 


311 


414 


ZTT 


518 


(Set No. 414 310-1 ZM2) 
©Recording First Published 1960 


(4 Sides) 


HANDEL: ACIS AND GALATEA 

Continuation (19:50) 


PETER PEARS, JOAN SUTHERLAND 

with THE ST. ANTHONY SINGERS 
and PHILOMUSICA OF LONDON 
THURSTON DART (harpsichord continuo) 
conducted by 

SIR ADRIAN BOULT 











arg 


STEREO 414 312-1 [z 

ZTT 519 


(Set No. 414 310-1 ZM2) 
©Recording First Published 1960 


(4 Sides) 


SPEED 33Vb 


HANDEL: ACIS AND GALATEA 

Continuation (20:55) 


OWEN BRANNIGAN, JOAN SUTHERLAND 
DAVID GALLIVER, PETER PEARS 

with THE ST. ANTHONY SINGERS 
and PHILOMUSICA OF LONDON 
THURSTON DART (harpsichord continuo) 
conducted by 

SIR ADRIAN BOULT 










1. Conclusion (20:05) 

2. 0 ruddier than the cherry 
(Alternative version) (3:20) 


JOAN SUTHERLAND, PETER PEARS, OWEN BRANNIGAN 
with THE ST. ANTHONY SINGERS 
and PHILOMUSICA OF LONDON 
THURSTON DART (harpsichord continuo) 
conducted by 

^ SIR ADRIAN BOULT ^ 


HANDEL: ACIS AND GALATEA 


arq 


STEREO 414 312-1 Lz 

ZTT 520 


(Set No. 414 310-1 ZM2) 

©Recording First Published 1960 


(4 Sides) 


SPEED 33 Vs 











THE BEST OF 
VIC DAMONE 
LIVE 


RLP 8204 

LPS-50, 489 


1. IN THE STILL OF THE NIGHT 
(Cole Porter) 

2. EVERGREEN 2:38 
(Paul Williams/Streisand) 

3. EASY TO LOVE 2:57 
(Cole Porter) 

4. I CAN T SMILE WITHOUT YOU 

(C. Arnold/D. Martin/G. Morrow) 

5. FALLING IN LOVE WITH YOU 

(Richard Rodgers) 

6. YOU NEEDED ME 3:30 

(Randy Goodrum) 

© 1979 Rebecca Records t 

• A DIV,S»0^ 


'*L, INC. 






THE BEST OF 
VIC DAMONE 
LIVE 


RLP 8204 

LPS-50, 490 


1. ON THE STREET WHERE YOU LIVE 2: 

(Loewe/Lerner) 

2. COME IN FROM THE RAIN 2:58 
(Carol Bayer Sager/Melissa Manchester) 

3. AN AFFAIR TO REMEMBER 1:52 
(Harry Adamson/L. Me Carey/H. Warren) 

4. YOU STEPPED OUT OF A DREAM 2:‘ 
(Gus Kahn/N H. Brown) 

5. MAC ARTHUR PARK 4:15 
(Jim Webb) 

® 1979 Rebecca Records 


• A DIVISION 


ONI -, Vj 






MUSICAL HERITAGE SOCIETY 


ANTON DIABELLI 


50 Variations on a Waltz Theme 

1. Theme & Variations 1 - 4 

2. Variations 5 - 8 

3. Variations 9-13 

4. Variations 14-18 

5. Variations 19-23 

6. Variations 24-27 


Hans KANN, Piano 








MUSICAL HERITAGE SOCIETY 


ANTON DIABELLI 


50 Variations on a Waltz Theme 

1. Variations 28 - 30 

2. Variations 31 - 34 

3. Variations 35 - 37 

4. Variations 38 - 43 

5. Variations 44 - 47 

6. Variations 48 - 50 & Coda 


Hans KANN, Piano 








BRAHMS 

CONCERTO IN D MAJOR 
FOR VIOLIN AND ORCHESTRA, Op. 77 

ISAAC STERN, Violin, with 
SIR THOMAS BEECHAM, Bart., conducting the 
ROYAL PHILHARMONIC ORCHESTRA 



BRAHMS 

CONCERTO IN D MAJOR 
FOR VIOLIN AND ORCHESTRA. Op. 77 

ISAAC STERN, Violin, with 
SIR THOMAS BEECHAM, Bart., conducting the 
ROYAL PHILHARMONIC ORCHESTRA 


Band 1: Second Movement: Adagio 

Band 2: Third Movement: Allegro giocoso, 
ma non troppo vivace 


MARCUS 













H3NA/VO 3 Hi. 


_ '« cz f 0 SL0Vakia ' 

£*m&. 


DIGITAL RECORDING 


STEREO 


ED 8557 



1)1 0099-1 131 
SIDE 1 


Bohuslav Martinu 

SONATA No. 2 for Violin and Piano (1931) 

I. Allegromoderate 

II. Larghetto 
III. Poco allegretto 

FIVE MADRIGAL STANZAS (1943) 

I. Moderato 

II. Poco allegretto 
III. Andante moderato 

e*. IV. Scherzando, poco allegro ^ 

x> V. Poco allegro 

JOSEF SUK - violin & ♦ v 

**^0 JOSEF HALA - piano 

^authorized co ^' h<3 


AN[) BROADCA sA ' 




IN CZECHOSto^ 


DIGITAL RECORDING 


ED 8558 

©1989 


Bohuslav Martinu 

SONATA No. 3 for Violin and Piano (1944) 

1. Poco allegro 

II. Adagio 

111. Scherzo 

IV. Lento. Poco allegro. Allegro vivo 
> JOSEF SUK-violin 

JOSEF HALA - piano ^o N 


,t HOR1ZED CO’P' 





fP CC-2-626 RECORD# 

1PCC-624A) Side 1 


I THE YOUNG GIRLS OF ROCHEFORT 

(Les Demoiselles De Rochefort) 

MICHEL LEGRAND 
Original Soundtro.sk Album 

1. LE PONT TRANSBdjL%R - 2:27 

2. ARRIVEE DES CAMlSi^f URS - 4:20 

3. CHANSON DES JUMELLES - 3:56 

4. CHANSON DE MAXENCE - 3:54 

5. DE DELPHINE A LANCIEN - 4:48 



PHILIPS 


(Les Bet^pselles De Rochefort) 
Ml£La. LEGRAND 
Original Soundtrack Album 

1. NOUS VOYAGEONS DE VILLE EN VILLE 

2. CHANSON DE DELPHINE • 2:31 

3. CHANSON DE SIMON • 2:50 

4. MARINS, AMIS, AMANTS OU MARIS - 3:55 

5. ANDY AMOUREUX - 3:59 

6. CHANSON D'YVONNE - 2:27 

7. CHANSON DE MAXENCE • 1:39 




pi 

1 

i 

iPCC-2-626 RECORD #1 

(PCC-624B) .. ; Side 2 

: THE YOUNG GIRLS OF ROCHEFORT 

i 




CORD # 


IE GIRLS OF ROCHEFORT 

(Le$\Temoiselles De Rochefort) 
MICHEL LEGRAND 
Original Soundtrack Album 

1. CHANSON DE SOLANGE - 2:36 

2. DE HAMBOURG A ROCHEFORT - 5:48 

3. LA FEMME COUPEE EN MORCEAUX - 2:36 

4. LES RENCONTRES - 5:38 

5. LA CHANSON D’ANDY - 2:36 


Nsi*' - 



PHILIPS 


f CC-2-626 , RECORD #fi 

(PCC-625B) . . Side 2 R 

THE YOUNG GIRLS OF ROCHEFORT 
(Les Demoiselles Do^pchefort) 

MICHEL LEOiJ)D 
Original Soundtrack: Album 

1. KERMESSE - 6:57 

a) Madison 

b) Basket Ball 

•' c) Choeurs d'enfants 

d) ' Les femmes grenoui lies 

e) L’homme a lo moto 

2. LA CHANSON D'UN JOUR D’ETE - 3:35 

3. TOUJOURS JAMAIS r 3:25 

4. CONCERTO - 2:47 



FRANK SINATRA 



K. O. 14275 


KOALA RECORD COMPANY 
Suite 1 07 - City Square 
Hendersonville, Tn 37075 
(61 5) 824-8601 


WHAT IS THIS THING CALLED LOVE 


IN THE WEE SMALL HOURS OF THE MORNING 
(Hilliard-Mann) Redd Evans Music Co ASCAP 2:57 
MOOD INDIGO (Ellington-MillsBigard) 3:29 
Mills Music, Inc. ASCAP 
GLAD TO BE UNHAPPY (Rodgers -Hart) 2:35 
Chappell & Co. ASCAP 


SIDE ONE 

©1979 Koala Record Co. 


DEEP IN A DREAM (DeLange-Van Heusen) 
Harms, Inc. ASCAP 

I SEE YOUR FACE BEFORE ME 3:22 
(Dietz-Schwartz) DeSylva, Brown & 
Henderson, Inc. ASCAP 


2:47 


FRANK SINATRA 



KOALA RECORD COMPANY 
Suite 1 07 - City Square 
Hendersonville, Tn 37075 
(61 5) 824-8601 


‘WHAT IS THIS THING CALLED LOVE” 


WHAT IS THIS THING CALLED LOVE 
(Cole Porter) Harms, Inc. ASCAP 
LAST NIGHT WHEN WE WERE YOUNG 
(Arlen-Barburg) Bourne Co. ASCAP 
I'LL BE AROUND (Alec Wilder) 2:57 
Ludlow Music, Inc. BMI 


2:33 


3:14 


K.O.14275 
SIDE TWO 

©1979 Koala Record Co. 


4. DANCING ON THE CEILING 2:51 
(Rodgers-Hart) Harms ASCAP 

5. THIS LOVE OF MINE 3:33 
(Parker-Sinatra-Sanicola) Embassy Music BMI 






V 

^ Recorded by 

yX Melodiya In the U.S.S.R 


Manufactured in the U.S.A. 
by Capitol Records, Inc. 


SR-1-40121 

33 1/3 


FRANCK 

SONATA IN A MAJOR 


DAVID OISTRAKH (Violin) 
SVIATOSLAV RICHTER (Piano) 
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Manufa 


red 


the 


Recorded 


Records 


the 


by Capitol 


Inc 


Meiodiya 


* 

SR-2-40121 Jf 

33 1/3 Jf 
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BRAHMS 


SONATA NO. 3 IN D MINOR. OP. 108 M 

A A 

DAVID OISTRAKH (Violin) JT’J 

SVIATOSLAV RICHTER (Piano) ^ M 

V ★ +V 

k Vx J/i 

^TrreQ ^ 








BRICKLIN 





MUSICAL HERITAGE SOCIETY 


GUSTAV HOLST 
SIR ARTHUR BLISS 


MHS 1919 
Side 1 


STEREO 
33 1/3 RPM 


GUSTAV HOLST - Japanese Suite 

London Symphony Orchestra; 
Sir Adrian BOULT, Conductor 

SIR ARTHUR BLISS - Melee Fantasc 


ARTHUR BLISS — Melee Fantasque 

London Symphony Orchestra; 

Sir Arthur BLISS, Conductor 


Recorded by Lyrita 








MUSICAL HERITAGE SOCIETY 








x DENONX 

ALL RIGHTS OF THE MANUFACTURER AND OF THE RECORDED 
WORK RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE, BROADCASTS 
AND COPYING OF THIS RECORD PROHIBITED. MADE BY NIPPON COLUMBIA CO.. LTD. 

STEREO 33SRPM 


1 l 


PCM 


OX-7075-ND 

(OX-7075-A) 


JOHN O’CONOR PLAYS BEETHOVEN 

BEETHOVEN 

>NATA No. 8 IN C MINQ|R, Op. 

"Pathetique" 

1. I - ,G,r%e . Allegro di malto o con bri$| 

2^1 • Adagio contobile 3. Ill-Rondo: Allegro 

SONATA No. 20 IN G MAJOR, Op. 49, No. 2 

4. I - Allegro ma non troppo 5. II-Tempo di menuetto 

JOHN O'CONOR, piano (Steinway) 


MADE IN JAPAN 



XDENON X 

ALL RIGHTS OF THE MANUFACTURER AND OF THE RECORDED 
WORK RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE, BROADCASTING 
AND COPYING OF THIS RECORD PROHIBITED. MADE BY NIPPON COLUMBIA CO„ LTD. 

STEREO 33%RPM 


2 l 


P CM 


OX-/075-ND 

.OX-7075-B) 


JOHN O’CONOR PLAYS BEETHOVEN 

BEETHOVEN 

SONATA No. 14 IN C-SHARP MlNORtfep.fcj^Wfek 2 

"Moonlight" 

i I - Adc^Hj^fft^iuto - I! - ®^^gtto - III - agitato 

SONATA No. 19 IN G MINOR, Op. 49, No. 1 

2. I-Andante 3. II - Rondo: Allegro 

JOHN O’CONOR, piano (Steinway) 



MADE IN JAPAN 





*Cj\utWUHutf 


10 YEARS OF GRAMMY 
//" PETE KIN: 


*■' 


’'CTURES 


SjEREOPHOKiC 

DLP 

|25,869 

Y 1. Up, Up And / 

X What Kind Of Fool 
\3. Hello, Dolly! (frorr 
\ “Hello, Dolly”: 
4. Days Of Wine 4 ■ 

, 


EREO PHONIC 

SIDE 1 

L PS 76,699 ' 





RECORDS 





id winding songs 


D ■; . ! : -Rale 


1 

DLP 


STEREOPHONY 

SIDE 2 

L PS 76,700 


1« The Shadow Of Your Smile 
(Love Theme from **T.he Sandpiper**) 

\ (Webster-Mandei) 2:42 j 

\ 2. Volare (Ne! Bio, Dipinto Di Blu) 

(Modugno-Migliacci-Parish) 2:06 / 

\3. Michelle (Lennon-McCartney) 3:09 
The Bottle Of New Orleans (Jimmy Driftwood) 2:33 
5. Moon Rivsi (Mercer Mancini) 3*17 

^ A Sri oft Garrett Production 

V ^0 *y 

Arranged >y Pele King 

^^2"^ P/CTURES C0.0^ 









VIC DAMONE 

1. THE LOOK OF LOVE (B. Bacharach-H. David) 
Colgems Music Corp.-ASCAP-2:33 

2. CAN’T TAKE MY EYES OFF YOU (B. Crewe-B. Guido) 
Saturday Music-Seasons 4 Music-BMI-4:G0 

3. WHEN YOU’VE LAUGHED ALL YOUR LAUGHTER 
(And Cried All Your Tears) (D. Wayne-R. Loring) 


UTS-4501 


Vidam Music-Shelby Music-Sea-Lor-ASCAP-3:02 

4. THIS IS MY LIFE (La Vita) (N. Newe!!- 
B. Canford-A. Amurrie) Miller Music-ASCAP-4:18 

5. MacARTHUR PARK (J. Webb) Canopy Music-ASCAP-6:18 

6. TIME AFTER TIME (S. Kahn-J. Styne) 

Sands Music Corp.-ASCAP-l:35 
Arranged and Conducted by Joe Parneito 

VliJJTEO TiALBIJir 



uddah Records, 
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AU RIGHTS OfTHEty 



SPEED 33k Side J I /ZRG.4603/ 

1 \y ZK.34 


VAUGHAN WILLIAMS: CHORAL WORKS 

1. FANTASIA ON CHRISTMAS CAROLS-Hervey Alan (bass-baritone) Choir 
of King's College, Cambridge and London Symphony Orchestra, directed 
by David Willcocks. M.C.P.S. 11.34 

*2. TWO ELIZABETHAN PART-SONGS-WILLOW SONG (Othello) 
and O MISTRESS MINE (Twelfth Night)—Choir of King's College, 
Cambridge, directed by David Willcocks M.C.P.S. 3.03 
*3. THE TURTLE DOVE-Lindsay Heather (baritone) Choir of 
King's College, Cambridge, directed by David Willcocks Curwen 
3.13 *4. THREE SHAKESPEARE SONGS-Choir of King's 
College, Cambridge, directed by 
David Willcocks M.C.P.S. 6.43 


® 1962 ® I960 


OJiigiHOUd 0 H 03 ^ S ' V 





ALl RIGHTS Of 



^tfSlBVEOUNAUrHOmsfo, 
IHO ^** 0 ■ THE 0fCM KCOfto 


ARGO RECORD CO 


® 1975 THE DECCA RECORD CO. LTD. 


SPEED 33J Side 


/ZRG.4604/ 


2 V ZK.34 

VAUGHAN WILLIAMS: CHORAL WORKS 

**1. WASSAIL SONG-Elizabethan Singers conducted by Louis Halsey Oxford University 
Press 2.35 **2. BUSHES AND BRIARS-Elizabethan Singers conducted by Louis Halsey 
M.C.P.S. 3.14 **3. DOWN AMONG THE DEAD MEN-Elizabethan Singers conducted 
by Louis Halsey M.C.P.S. 1.51 4. ANTIPHON (from FIVE MYSTICAL SONGS)-Choir 
of St. George's Chapel, Windsor, directed by Dr. Sidney Campbell, with John Porter 
(organ) M.C.P.S. 3.22 ****5. LORD, THOU HAST BEEN OUR REFUGE-Choir of 
St. John's College, Cambridge, directed by George Guest, with Peter Owen (trumpet) 
and Brian Runnett (organ) Curwen 7.56 ***6. O TASTE AND SEE -Choir of St. 

Michael's College, Tenbury, directed by Lucian Nethsingha Oxford University 
Press 1.36 *7. 0 CLAP YOUR HANDS-Choir of St. John's College, 

Cambridge and The London Brass Players, directed by George Guest, 
with Jonathan Bielby (organ) M.C.P.S. 2,42 

0 1967 * 0 1966** 0 1965*** 

0 1963**** 
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Original Broadway Cast 

JOEL GREY 

In the musical 

THE GRAND TOUR 

Music and Lyrics by 
JERRY HERMAN 
Produced for records by 
MIKE BERNIKER and JERRY HERMAN 


B 35761 { f ) SIDE 1 

TEREO AL 35761 

® 1979 CBS Inc. 

1. OVERTURE 3:37 

2. I’LL BE HERE TOMORROW (Grey) 5:20 

3. FOR POLAND (Holgate, Grey, Chorus) 3:52 

4. I BELONG HERE (Lacey) 2:41 

5. MARIANNE (Holgate) 3:52 

6. WE’RE ALMOST THERE (Lacey, Vinovich, 

Grey, Holgate, Hudson, Varrone, 
Passengers) 4:59 

7. MORE AND MORE/LESS AND 
LESS (Lacev, Holgate) 




Original Broadway Cast 

JOEL GREY 

In tha musical 

THE GRAND TOUR 

Music and Lyrics by 
JERRY HERMAN 
Produced for records by 
MIKE BERNIKER and JERRY HERMAN 


JS 35761 SIDE 2 

STEREO BL35761 

® 1979CBS Inc 

1. ONE EXTRAORDINARY THING (Grey, Lacey, 
Holgate, Vinovich, Colton) 6:19 

2. MRS. S. L. JACOBOWSKY (Grey) 3:35 

3. MAZELTOV (Grey, Varrone, Wedding Guests) 4:54 

4. I THINK, I THINK (Holgate) 3:12 

5. MARIANNE (Reprise) (Grey) 1:48 

6. YOU I LIKE (Grey, Holgate) 3:33 

7. I BELONG HERE (Reprise) (Lacey)/ I'LL 

BE HERE TOMORROW (Reprise) 

(Grey) 3:00 

8. YOU I LIKE (Reprise) 

(Chorus) :54 








STEREO 


THIS ONE'S FOR BLANTON 

MHS 912142 j ;V Mo (20:54) 

SIDE 1 - 33 1/3RPM 


1. Do Nothin' Till You Hear from Me 

2. Pitter Panther Patter 

3. Things Ain't What They Used to Be 

4. Sophisticated Lady 

5. See See Rider 
DUKE ELLINGTON, Piano 
RAY BROWN, Bass 

Licensed from Pablo Records; ® 1975 






THIS ONE'S FOR BLANTON 


MHS 912142 V 

SIDE 2 \ ’ 


(18:25) 
331/3RPM 


Fragmented Suite for Piano and Bass 
1. First Movement; 2. Second Movement 
3. Third Movement; 4 Fourth Movement 
DUKE ELLINGTON, Piano 
RAY BROWN, Bass 

Licensed from Pablo Records; ® 1975 




REMASTERED 
LEGENDARY RECORDINGS 
DISC-MASTERED AT Va SPEED 









REMASTERED 
LEGENDARY RECORDINGS 
DISC-MASTERED AT V2 SPEED 


RED SEAL 
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Brahms 

Concerto No. 2 in B 

AGL1-1267-A / 


Flat, Op-83 

, Side A 
Stereo 


I. Allegro non troppo 

II. Allegro appassionato 


Sviatoslav Richter, Pianist 
Chicago Symphony Orchestra 
Erich Leinsdorf, Conductor 


TM.si H RCA OC'HP MAOf IN 
c 1 RCA RECORDS 




I»c/| 


Brahms 

2 in B-Flat, Op. 83 

j i Side B 
/ Stereo 


Concerto No 

AGL1-1267-B 


111. Andante 
IV. Allegretto grazioso 


Sviatoslav Richter, Pianist 
Chicago Symphony Orchestra 
Erich Leinsdorf, Conductor 
Robert LaMarchina, Cello solo 


RCA CORP MAGE IN 
!9'5 RCA RECORDS 






MATTIE JOHNSON 
and 

THE STARS OF 
FAITH 


Side 1 



OWR 7702 AS 


33 1/3 RPM 
Stereo 


1. HELP ME LORD—3:06 
Lako Music (BMI)—R. Joyner 

2. GOD'S GIVING—3:58 
Lako Music (BMO— M. Johnson 

JESUS IS MY ONLY FRIEND-2:25 
(Public Domain) 

GOD'S CHILDREN GOT SHOES-2:05 
(Public Domain 


Q alaxy 
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Produced By: 

TALMUD TAWHIYD, 
PHIL G., M.l. 
Golding/Bonner & Assoc. 
Exec. Producer: 

RULA BROWN 

© Bee Cat Records 
1201) 957-5122 
Wall, Floor, Arts 
(212) 716-4250 


Recorded & Mixed at: 
HC & F Recording 
Freeport, N.Y. 

Dennis, Mike, Raphael 







Produced By: 

TALMUD TAWHIYD, 

PHIL G., M.l. 

Golding/Bonner & Assoc. 

Exec. Producer: 

RULA BROWN 

(Si) B 957 C -5r22 COrdS ^ THIS WOMAN (BMI) 

Wall, Floor, Arts C ‘ WEST ~ PHI L G.- M. I. CREED 
(212) 716-4250 


DISCO 45 
TT PG 1105 
Side BB 

Recorded & Mixed at: 
HC & F Recording 
Freeport, N.Y. 

Dennis, Mike, Raphael 


M.I.C. by RAPHAEL, PHIL G. 

2. V E R S I O N (BMI) 


% 


't>c 




Distributed by: 

V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
(718) 291-7058 
(800) 441-4041 ^ 

* Cf 880A0CASTING 880 0° 
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STARDUST 

MORGANA KING 


f wgtul becoming 

^ SIDE A 

iH STEREO ® 1987 CBS, Sony Inc. 

JASRAC 

1. ON GREEN DOLPHIN STREET - Bronislaw Kaper - Ned Washington - 

2. STARDUST - Hoagy Carmichael - Mitchell Parish- 

3. LIKE SOMEONE IN LOVE - Jimmy Van Heusen - Johnny Burke - 

4. GONE WITH THE WIND 
• Herbert Magidson - Allie Wrubel - 

5. I REMEMBER YOU 

- Victor Schertzinger - John H. Mercer - ■ > 







S & B WORLD VOL.l 


SIDE A 


RBW- 2001 




B & B WOULD TOM 


SIDEB RBW-2001 


1. “ALL THE HATTER” 

MONTELL JORDAN (NEW EXCLUSIVE) 

2. “NO MATTER WHAT” 

TOYA (FEAT. 50 CENTS & LOON) 



CLOCk!TOW€R 

./ R6CORK ^ 


BfUD^RECORDS BRONX 


CT DISCO 1000 A 


'BRAD OSBORNE 


f,s RECO RD IS ST^A ( 













- Salvation Army Band & Street Sounds (N.Y.C.-1964) :58 

2. Christmas - Herald Square Bell (N.Y.C. -1964) 1:06 

3. 34th Street at Christmas (N.Y.C -1964) 1 :Q0 

4. World’s Fair 1965 - African Pavillion 1:45 

5. World’s Fair 1965 - Pa. Pavillion - Liberty Bell and Crowd Background :45 

6. Engine Room, Whlstte & Bell (Tugboat) 2:08 

7. Tug Whistle, Pulling away :27 

8. Bird Call - Whipperwill :56 

9. Canary 1:25 

10. Red Cardinal 1:00 

11. Robin :53 

® Thomas J. Valentino Inc. 

All sound effects recorded herein are protected 
under the U.S. Copyright Law, 17 U.S.C. 








Anointed 

records 

FRED JOHNSON 

"FRESH REVIVAL" 


SIDE A 

STEREO 

ANR-1 


FRED JOHNSON 
MINISTRIES 
P O. Box 21991 
Columbia. S. C. 29221 


1. I Love Him So (Fred Johnson/Frepea Music/BMI) 3:20 
2. To Prove Your Love For Christ 
(Fred Johnson/Frepea Music/BMI) 3:30 
3. Where’s The Love (Fred Johnson/Frepea Music/BMI) 3:30 
4. Blessed Jesus (Fred Johnson/Frepea Music/BMI) 4:51 
■ft 5. We Still Have A Ways To Go 

(Fred Johnson/Frepea Music/BMI) 4:30 /C*' 




6. Don’t Blame Jesus (Fred Johnson/ 


V-5 




Frepea Music/BMI) 2:58 . ^ 






records 

FRED JOHNSON 

"FRESH REVIVAL" 


FRED JOHNSON 
MINISTRIES 
P. O. Box 21991 
Columbia, S. C. 29221 


SIDE B 

STEREO 

ANR-1 



1. The Royal Telephone (F. M. Lehman) 4:27 

2. When The Saints Go Marching In 3:31 

3. I Bowed On My Knees And Cried Holy 

(John T. Benson) 3:59 

4. Glory To His Name 

(Rev. E. A. Hoffman & Rev. J. H. Stockto 



5. I’m On The Battlefield 

(Tenn. Music & Printing Co.) 4:1» 

SRS-1284 
















































»; 




PL 37136 PL 37136 C 

La Vie Parisienne 

BO du film 

PAR ST CREPIN 1'26 
CHEZ LA BARONNE 1'47 
LA BARONNE ENDORMIE 1'09 
TYROLIENNE 1'10 


Victor 


PROMENADE SOUS LA PLUIE 2'58 
CHCEUR DES DOMESTIQUES 1'29 
L'AMOUR EST UNE ECHELLE IMMENSE 1'07 
LA PARISIENNE* 1'56 

VOTRE HABIT A CRAQUE DANS LE DOS 51" 

Musique : Jacques Offenbach 
Paroles : Meilhac et Halevy 
Adapt, et mus. add. : P. Porte 
*Adapt. et paroles add. : J. Emmanue 
Edition musicale : Pema Music 
Prod. : Georges Bacri 












































GENIDIA 


LE SEIGNEUR 
TABU LEY ROCHEREAU 

en direct de Yo/a 
avec 

I'Orchestre AFR/SA INTERNATIONAL 


GEN 109 

33 tours 

Face A 



1. NZOTO NA NGAI SE MOKO OYO 

(TABU LEY) 


2. NTUA BWANGA 

(DINO VANGU) 







1. I'M GOING AWAY 5:52 
(LutTier Barnes) I AM Publishing 

2. OH LORD, STOP BY HERE 4:30 
(P.D. Arr. Luther Barnes) 1AM Publishing 

3. YOU DON'T KNOW HOW BLESSED YOU ARE 4:24 
(Luther Barnes) 1AM Publishing 
- 4. WHAT HE'S DONE FOR ME 3:24 

(P.D. Arr. Luther Barnes) 1AM Publishing 
*4 © 1 984 Published International Atlanta Cy V 

k V Music Company, BMI 

® 1984 Atlanta International A 

Record Co., Inc. 


"I'M GOING AWAY" 
SENSATIONAL SUNSET JUBILAIRES 


3 °3i 6 













"I'M GOING AWAY" 
ENSATIONAL SUNSET JUBILAIRES 


1. HE'S ABLE 5 
(Luther Barnes) 1AM Publisi 
JESUS, Tk^\T'S HIS NAME 
(Beverly Glenn) Savgos Music 
JUST KEEP ON PRAYING 3: 

.u. Arr. Luther Barnes) 1AM Publishing 
4. WE'VE COME THIS FAR BY FAITH 5 
(P.D. Arr. Luther Barnes) 1AM Publishing 
1 984 Published International Atlanta 


Music Company, BMI 
984 Atlanta International 
Record Co.. Inc. 


0/>3/ aftA 

* ec o ret co.. Inc- 


3 °3l 
















THE CENTRAL ILLINOIS MASS CHOIR 


LOVE OF JESUS (5:40) 

Kenneth Ward 

EVERYTHINGS ALRIGHT (5:41) 
Kenneth Ward 

KEEP ME EVERYDAY (4:32) 
Kenneth Ward 

DANGER (4:43) 

Kenneth Ward 


All songs © Bridgeport Music, Inc. (BMi). 
Unauthorized Duplication is punishable by law. 

® 1983 Nine/Sound of Gospel 
Records, Inc., Detroit, Ml. 




GIVE HIM GLORY (8:04) 
Kenneth Ward 


LORD LET ME HEAR FROM HEAVEN (9:27) 
Elbernuta ‘JTwinkie” Clark 


AM songs © Bridgeport Music, Inc. (BMI). 
Unauthorized Duplication is punishable by law. 


® 1983 Nine/Sound of Gospel 
Records, Inc., Detroit, Ml. 


PRESENTS KENNETH WARD & 
THE CENTRAL ILLINOIS MASS CHOIR 


• iyi*Nd's T 


Stereo f~\ THIS SIDE 

BT 1001 v 331\3 

- 1. DEADLY LOVE 4:14 - 

L Stearns ®1988 BBTB Music - ASCAP 

- 2. RANK + FILE 4:01 - 

L Stearns *1988 BBTB Music - ASCAP 

- 3. DREAMS 3:50 -- 

D. Goodrich ®1988 BBTB Music - ASCAP 

Produced and Arranged by Mind's i 

®1988 BBTB Records 




Stereo j f \ , THAT SIDE 

BT1001 % r 33 1\3 

- 1. A HOUSE DEFILED 6:08 - 

L. Stearns® 1988 BBTB Music - ASCAP 

- 2. SOMETHING'S Y\ 7 KONC 5:26 - 

D. Goodrich ®1988 BBTB Music - ASCAP 

Produced and arranged by Mind's i 

® 1988 BBTB Records 





Q.M.O. 

RECORDS 


TODAY S POP HITS 

BY 

THE "IN” CROUP 



QMO #1*8 


STEREO 

33'/j RPM 







QMO #t-C 


STEREO 

33% RPM 






Q.M.0 

RECORDS 


TODAY'S POP HITS 

BY 

THE "IN" GROUP 


mo #t-D 



i. LOVE GROWS 

(B. Mason/T. MaCaulay) 

2. HEY THERE LONELY GIRL 

(E. Shuman/L. Carr) 

3. RAINY NIGHT IN GEORGIA 

(Tony Joe White) 

4, LET IT BE 

(Lennon / McCartney) 

5, SOMETHING'S BURNING 

(Mac Davis) 


,f ^TERN ATI ON AL 











THE FLIGHT OF THE PHOEBUS 



, TlZZICAL 

(j RECORDS 



STEREO 
33 1/3 RPM 
SIDE ONE 

Produced by 
J. Leonovich and 
D. Babich 


1. ILL FATED (C Phoebus) 

2. BLUE LIGHTS (G.G. Gryce) 

3. JAMIE (C. Phoebus) 



Recorded at AMS Studios 
East Brunswick, N.J. 





ntb ndge (Galt) °° 




>bert Turner & Silverheart Singers 

A CHANGE in my life 

All Songs @©1984 Tyscot Records, Inc. 


TRO20384 


J6 5 Great C»rc\ c 


SIDE TWO 


1. WE’VE COME THIS FAR (We Feel Like Going On)/ 

arr. Robert Turhej^Duckett,^Tyscot, Inc./ASCAP 

2. REACH OUT AND TimESUS/Robert Turner 

Duckett/Tyscot, Inc./ASCAP 

3. NOW IS THE TIME/Robert Turner Duckett/ 

Tyscot, Inc./ASCAP 

4. DON’T LET IT BE TOO LATE/M. Elaine Brooks/ r 

Tyscot, Inc./ASCAP /V 




CHARLES CLENCY 

Founder and Director 


tteu? £ing We 


Produced By: 
Voices of Melody 
Recording Engineer: 
William Brown, Jr. 



Vom-1002 
/'"V Side 1 

( \ 33% 

\ Stereo 


1. NOW SING WE JOYFULLY (G. Young) 2:00 

2. HE KNOWS HOW MUCH WE CAN BEAR (P. Hall; R. Martin) 

Soloist: Ivory Nuckolls 4:17 

3. WE’VE ONLY JUST BEGUN (R. Williams; P. Nichols) 3:21 

4. TRUST IN THE LOBD (L. Furguson) 4:21 

Soloist: Ann Parker 

5. YOU BETTER MIND (J. Hairston) 2:17 

6. CLOSE TO THEE (arr. H. Lindsey) 7:15 




CHARLES CLENCY 

Founder and Director 

We Je^ulhf 


Produced By 
Voices of Melody 
Recording Engineer 
William Brown, Jr. 



33 % 

Vom-1002 
Side 2 
Stereo 


1. LORD’S PRAYER (L. Robertson) 4:20 

2. I MAY NEVER PASS THIS WAY AGAIN (J. Cleveland) 4:50 

Soloist: Eulaletta Pickett 

3. I REALLY LOVE THE LORD (L. Roberts) 1:30 

4. TRADEWINDS (R. MacDonald: W. Salter) 5:23 

Soloist: Gloria Cotton 

5. AIN’T GOT TIME TO DIF. (H. Johnson) 2:20 

Soloist: Edward Hatchett 

6. I’LL TELL IT (T. Dorsey) 4:48 

Soloist: Margaret Clemons 




Side I 

33 1/3 RPM 


1. TRY JESUS 4:29 

2. STEAL AWAY 2:57 

3. GLORY, GLORY HALLELUAH 

4. JESUS SAVES 4:09 

5. OLD SHIP OF ZION 2:42 


NADORS 
















Pi 



33 1/3 RPM 


T'. GIVE a LITTLE 2:52 

2. JORDAN RIVER 2:54 

3. THANK YOU LORD 4:02 

4. NEWBORN SOUL 2:17 

5. EVERY HOUR, HE'LL GIVE 


YOU POWER 4:01 


gape/ 
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RECORDS 


THE GOSPELSCRENADORS 

















C,^' 1 2 * 4 5 -Of. 

^ a 0 ^rybap TIST CH(j / ' 
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tty 


“JUST TELL JESUS” 




<%> 


% 




® vP ' 1987 Laracar Publishing. 
Inc. (BMI) 

Executive Producer: Shiloh First 
Missionary Baptist Church 


r' 


\ 

i 


SIDE ONE 
SH-0001 


1. JUST TELL JESUS (Paul L. Baldwin) 

Vocalist: Gary AskeW' 

2. I SING PRAISES tJohn P. Kee) 

Vocalist: John P. Kee 

. COUNT YOUR BLESSINGS (Donnie Graves) 

Vocalist: Carolyn Walker 

4. REVIVE US LORD (Paul L. Baldwin) 

Vocalist: Rev. C.L. Carter, Sr. and Paul L. Baldwin 

5. TRUST IN THE LORD (Margaret Taylor) 


% 






by 


^GApe 


Records, inc., 








<b 








S' 


W' L o 


& 


“JUST TELL JESUS” 


* 4 . 




% 
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^ P 1987 Laracar Publishing. 
Inc. (BMI) 

Executive Producer: Shiloh First 
Missionary Baptist Church 


SIDE TWO 
SH-OOOl 


1. ARE YOU WASHED IN THE BLOOD? (Paul L. Baldwin) 

Vocalist: Joh'h P Kee^and'fina Morrison 

2. CRUCIFIED (Paul L. Baldwin) 

Vocalist: Lee Ponder, Jr. 

3. KEEP MOVING (Doris Jordan) 

Vocalist: Eric Walker and Joyce Hackett 

4. TO GOD BE THE GLORY (Andre Crouch) 

Choir Vocals: Paul L. Baldwin 
y Vocalist: Michael Carter 






6 a 


by 


Crouch Music (BMI) 


"^SfCOflDS.INC.. P-O-®"* 






& 







I ATLANTIC I S D R 018 


PRESENTING GLORIA GRIFFIN 
GOSPEL’S QUEEN 


1. IT’S REAL 
Trad. Arr. Gloria Griffin 

2. GIVE ME YOUR TIRED,YOUR POOR 
Irving Berlin-Emma Lazarus 

3. WITH A CHILD’S HEART 
Trad. Arr. Gloria Griffin 

4. GIVE YOUR HEART BACK TO GOD 
Trad. Arr. Gloria Griffin 

5. I KNOW I LOVE JESUS 
^ Trad. Arr. Gloria Griffin 

■ X. (ST-A-681323 PR) ^ * 





VA 



| ATLANTIC | 


PRESENTING GLORIA GRIFFIN 
GOSPEL'S QUEEN 


TWO 








WORKING FOR THE LORD 
THE FIVE BLIND BOYS 
OF ALABAMA 

Produced By: John Bowden 
Recorded At Crescent City Sound 
Studios. Grdensboro, N.C. : M 


LORD I'M READY TO GO (P.d. An George ScottV 
Our Children’s Music/BMI 3:46 
ANOTHER DAY S JOURNEY (James Evans) 
Our Children’s Music/BMI 2:30 
SOME DAY (Simms) 

Our Children's Musifc/BMI 5J25 
WORKING FOR THE LORD 
{P.D Arr. G. Scott, C. Porter) 

A : Our Children's Music/BMI 2:35 

> * TOTAL TIME: 14:25 vt i 

>Vq © 1973 Scepter Records. Inc. c,, N 


HBX 2155 

HBX 2155 A 



WORKING FOR THE LORD 
THE FIVE BLIND BOYS 
OF ALABAMA 

Produced By: John Bowden 
Recorded At Crescent City Sound 
Studios, Greensboro, N.C. 


JESUS LIFT! 

Our G 

SERVI 


>MI 3:03 
. Evans) 
fMl 2:47 
.George Scott) 

__ _ Idren's Music/BMI 1:55 

GIVE ME THAT OLD TIME RELIGION 

: jgf (P.D. Arr. G. Scott) 

Our Children's Music/BMI 2:57 
f I WANT TO DIE EASY 
M (P.D. Arr. GeorgefeScott) 

Our Children's Music/BMI 3:32 
TOTAL TIME: 14:26 
® 1973 Scepter Records, Inc. • 



Rev. F.C. Barnes & Rev. Janice Brown/Int. Atlanta Music BMI 
2. HE DIDN'T HAVE TO DO IT 4:18 
Rev. F.C. Barnes & Rev. Janice Brown/I nt. Atlanta Music BMI 
5, 3. TAKE IT TO JESUS 5:10 

°^Rev. F.C. Barnes & Rev. Janice Brown/lnt. Atlanta Music BMI 
, 4. I'M SO GLAD JESUS LOVES ME 5:09 ^ 

Rev. F.C. Barnes & Rev. Janice Brown ^ 

International Atlanta Music BMI v' a 

©© 1 985 International Atlanta 

Music Co. BMI o*' 


"HOLD ON" 

EV. F.C. BARNES & REV. JANICE BROW 
= MU n AUMO099 


'(/ape/ 


yl 


—: 




S) 


ftECiiiS S'TAP 


^°rg co., Inc. 













HOLD ON 


V. F.C. BARNES & REV. JANICE BROWI 


1. ALL GOD'S CHILDREN WILL BE THERE 4:32 
Rev; F.C. Barnes & Rev. Janice Brown/lnt. Atlanta Music BMI 

2. GOD WILL TAKE CARE OF YOU 6:30 
P.D. Arr. Rev. F.C. Barnes & Rev. Janice Brown/ 

Int. Atlanta Music BMI 

3. JESUS FOUND ME (Just In Time) 3:30 
O' Rev. F.C. Barnes & Rev. Janice Brown/lnt. Atlanta Music BMI 
4 4. THERE'S A GREAT MEETING 3:51 * 

L Rev. F.C. Barnes & Rev. Janice Brown ^ 

International Atlanta Music BMI <</' A 

/ ®© 1 985 International Atlanta ^ 

Music Co. BMI 


^3 1 Q 
















NASHBORO 

RECORDS 


NASHBORO 

Unauthorized 
Reproduction 
Prohibited By Federal 
Law And Subject To 
Criminal Prosecution 


STEREO 

NA-7259-B 


ON THE BATTLEFIELD 
The Penn District Mass Choir 

t. I KNOW A MAN 3:36 
(J. Thompson) Glori Gospel Music/BMI 
2. HIGHER GROUND 2:16 
(J. Thompson) Glori Gospel Music/BMI 

GIVE US A HEART LIKE THINE 4:13 
(J, Thompson) Glori Gospel Music/BMI 
4. JOHN 3:16 4:18 
(J. Thompson) Glori Gospel Music/BMI 







MIRAGLI 

CKSON SOUT 


IGS-4370 

(M-4370-A) 


1. MIRACLE (Jackson Southernairs/S. Madison/Malaco Music BMI) 

2. RJ.EASE BE PATIENT WITH Me (S. Wilson,Jr., Savgos Music, Inc. BMI) 

3. ONf MORE DAY (Jackson Southernairs/Malaco Music BMI) / 

4. FIRE (Jackson Southernairs/Malaco Music BMI) 



MGS-4370 

(M-4370-B) 


1. LIVING IN THE LAST DAYS (Jackson Southernairs/Tommy Tate/ 

Malaco Music BMI) 

2. Hl$ OWN (Willie Banks/Lyons Publishing) 

3. H m SO GOOD, AND I THANK HIM (Jackson Southernairs/Malaco Music BMI) 

4. THAT WILL BE GOOD ENOUGH FOR ME (James Cleveland/Screen Ge'ms/ 

EMI M usic BMI) 

>5. SAY A PRAYER FOR CHRISTMAS (Jackson Southernairs/Malaco Music BMI) 






SOMEWHE 
IND BOYS 


(Sandy Foster)^ 


Soloist: Sandy Foster 2:Si _ - 
WE ARE BUILDING (Lloyd Woodard) 

^Soloist: Sandy Foster 2:12 

KM LOOKING FOR A MAN <J.W. Alexander & Z. San 
Hags Music Corp. (BMI) Soloist: Sandy Foster 2:S6 
WHO (L. Woodard) Soloist: Lloyd Woodard a 

THERE IS A GOD SOMEWHERE (Archie BrowataS 
Soloist: Sandy Foster Medley 4:52 

AH songs published by Lion Pub. Co., Inc., 





ERE’S A GOD SOMEWHERE' 
THE FIVE BLIND BOYS 


WALK WITH ME LORD (P.D. • Arr. by Lloyd Woodard) 
Soloist: Lloyd Woodard 2:S7 
I WONDER, DO YOU (Archie Brownlee) 

Soloist: Jimmy Carter 3:28 

WIS EYE IS ON THE SPARROW (Traditional - Arr. by Uoyd 
Soloist: Uoyd Woodard 4:55 

LET'S GET READY (Lloyd Woodard) Soloist: Sandy Foster 2 
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iy Our Children's Musif/BMI 


ished 


I'LL KEEP ON LOVING HIM 

(P D. Arr: L. Johnson) 3:59 

MY SOUL NEEDS RESTING 
(P. D^h|r: John Myles) 2^3 

M Qjjlf l FOUND LOR 

Hub hard) ^^5 f 

-IAPPY WITH JESU % AfeOME 

P. D. An: Sam Hubl^^4:44 

; JESUS MADE ME 

(L. Johnson) C 


■p roduced By: 
^Bbrescent Cit 
Hr Engineer: Wi 
SPiixed' At: Opal 
W Engineer: Jai 
L iH) 1974 Scept 


J ° 11 ! 'SsSpIb 

, Sound: Green 
n no > ernigan 











'LL KEEP ON LOVING HIT 
SWAN SILVER-TONES 

AH Published By Our Children's Music/BMI 


LEAK IN THIS OLD BUILDING 

(P. D. Arr: L. Johnson) 3:4 9^&^. 

LIFE OF A SINNER 

&J L. Johnson) 5:58 

I'M ROLLING 

(P. D Arr: John Myles) 4:42 

I'M TRYING TO MAKE HEAVEN MY HOME 

(P. D. Arr: L. Johnson) 2:35 
TOTAL TIME: 17:14 

Produced By: John Bowden 
;orded At: Crescent City Sound; Oreensboro. 
^ Engineer: Wayne Jermcan 
Mixed At: Opal Studios. N. Y. C. 

H Engineer: James Cordon, Jr 
mm 0 1974 Scepter Records, Inc 



RIGHT NOW 
(IF YOU BELIE\ 
Chicago Mass C 


EREOPHONIC 


SPCN 7-115-72048-7 


1. EVERYBODY LET’S PRAISE THE LORD 3:05 

Percy Gray 

2. CAUGHT UP 4:22 

Timothy McGhee 

3. LOVER OF MY SOUL 7:16 

Brenda J. Moore 

4. GOD’S GOT THE POWER 5:20 

La Veile Lacey 

Produced and Arranged by: Melvin Seals 
Production Company: M.S. Productions 
Executive Producer: Ralph Carmichael 
^ All songs © Libris/Black and White 
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Brock 


rELL JESUS 

Brenda Joyce M 

RIGHT NOW 
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Bishop 


White 
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Production Company 
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RECORDS 


JEFF BANKS & THE 
REVIVAL TEMPLE MASS CHOIR 
“THE STORM IS OVER” 


SAV 14796 

(SAV-14976B) 


SIDE B 
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1. "I’M A SOLDIER" 4:53 

(J. Kee) Savgos Music, BMI/Ja’twan Pub., BMI 

2. “YES, JESUS LOVES ME” 5:02 
(O. Smith) Arisav Music, SESAC 

3. “I TRUST IN GOD” 3:04 

(J. Perry, Jr.) Arisav Music, SESAC 

4. “HE’LL MAKE A WAY FOR YOU” 3:40 

(Rev. M. Biggham/J. Perry, Jr.) Arisav Music, SESAC 

5. “ALL THINGS IN JESUS I FIND” 4:30 
(Traditional Arrangement by James Perry) 

Arisav Music/SESAC < 

@©1989 SAVOY, INC. xP 

NY 10012 / D\sV'' d °^ 
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7 * THE SOUL STIRRERS * 1 

WILL THE REAL SOUL STIRRERS 
PLEASE STAND UP 











* THE SOUL STIRRERS 
ILL THE REAL SOUL STIW 
PLEASE STAND UP 


_ _ wmrmwmt (bmd 

2 - ARE YOU HOLbiNG ON 3:59 

(Dillard Crume) Take Five Music (BMI) 

3 - WALK ALONG WITH ME 3:58 

(Leroy Crume) Dilflo Music (BMI) 

4 - UNTIL THEN 2:27 

(Leroy Crume) Venice Music (BMI) 

5 - STEP ON BOARD AND FOLLOW ME 4:27 

(Dillard Crume) Take Five Music (BMI) 

* 

Arthur Crume 


' °- Box 724677, 
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Things & Tony Lakatos 

Moth&iNatute 


Di rect M etal R 

mm 

Mastering 


Side one 


HD2 


1. Turn to east (Attila Laszlo) 

2. When you came ... (Attila Laszlo/lvan Bradanyi) 

3. Dancing dolls (Tony Lakatos) 

4. Basking tiger (Attila Laszlo) 


jazzpoint 
jp 1028 


reserved. Unauthorised P^ bUC 








■j H £ manufacture* 



■ UNAUTH OR/$f 0 


33*RPM 


TOHO-TOWA presents Film 


2. TO TOUCH THE WIND* 

(G. Kaiter, D. Lackev, D. Bachmann ) 

3. THE BEAUTIFUL ROCKIES 

4. BEAR CUBS 

5. THE LITTLE COUGARS 

6. MOTHER COUGAR IN THE FOREST 
7. ALOUETA ( Folklore) 

8. HUNTING 

9. WILDERNESS FAMILY* 

(G. Kaiter, D. Lackev, D. Bachmann) 
Music by GENE KAUER/ 

DOUG LACKEY/DENNIS BACHMANN 

ORIGINAL SOUNDTRACK 
^ RECORDING . 

by LEE DRESSER^^^ 


W/VG RECORD CO 


' “ADVENTURE FAMILY” 


Licensed by \ 

FML-70 

NEW MUSIC 

(SILBT 7287) S 

PROD. Co., U. S. A. 

NO. 1 

1. TO TOUCH THE WIND 

(2 Sides) 

. (G. Kaiter, D. Lackey, D. Bachmann) 

© 1977 i 


OF THIS Bcco/to 


Qf 1H £ MANUFACTURE 



^StWEO • UNAUTHOR /Sf3 


TOHOTOWA presents Film 

“ADVENTURE FAMILY” FML-71 

T • , , (SILBT 728£ 

Licensed by 0 

NEW MUSIC / / , \ NO. 2 

PROD. Co., U. S. A. ( j (2 Sides) 

7 © 1977 

1. TO TOUCH THE WIND* (G. Kauer, D. Lackey. D. Bachmann) 

2. ONE MORNING IN THE ROCKIES 

3. FIGHTING KRESS 

y THE WEAK JENNY 
. FRITOS’ ATTACK 
'HE GREAT MOTHER 
YBODY LOVES SAMPSON 
WILDERNESS FAMILY* 

?r, D. Lackey, D. Bachmann ) A 

0 TOUCH THE WIND A 

ir, D. Lackey, D. Bachmann) ' f 

sic by GENE KAUER/ f 

:key/dennis bachmann ^ 

NAL SOUNDTRACK ’ 

RECORDING 

mg by LEE DRESSER^ 1 
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INC. 


SIDE ONE 
SL 14751 AS 


THE CONSOLERS 

1. GIVE GOD THANKS (4:27) (Sullivan Pugh) 

(Savgos Music. Inc.-BMI) 

2. GETTING READY FOR THE RAPTURE (3:46) 

(Sullivan Pugh) (Savgos Music. Inc.-BMI) 

3. WAITING FOR MY CHILD fo COME HOME (4:54) 
(Sullivan Pugh) (Excellorec Music-BMI) 

4. CHRIST MAKES THE DIFFERENCE (4:02) <? 

(Sullivan Pugh) (Savgos Music, Inc.-BMI) . N 

5. ALL THE SAINTS OF GOD (3:57) (Sullivan Pugh) 

(Savgos Music, Inc.-BMI) ^ 


'1984 Savoy Records, Inc. 
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SIDE TWO 
SL 14751 BS 


SL 14751 


THE CONSOLERS 


JORDAN RIVER (3:25) 

(Public Domain) 

THE ALMIGHTY POWER (5:05) (Sullivan Pugh) 
(Savgos Music. Inc. - BMI) 

I FEEL GOOD (5:45) 

(Public Domain) 

SO THAT I COULD BE FREE (3:20) 

(Sullivan Pugh) (Savgos Music, Inc. -&MI) 

OH HOW HAPPY I WILL BE (3:50) 

(Sullivan Pugh) (Savgos Music, Inc.-BMI) 


® 1984 Savoy Records, Inc. 


y Records. 200 *® 
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RECORDS 

IT'S ME AGAIN LORD 

REV. F.C. BARNES & SISTER JANICE BROWN 


SIDE 1 


70101 



4 344 



Consorting Sound 


IT'S ME AGAIN LORD 
REV. F.C. BARNES & SISTER JANICE BR 

SIDE 2 



1. THANK GOD FOR THE BIBLE * 

2. UNCLOUDY DAY 

3. RUNNING * 

4. COME IN THE ROOM 


^Written by Rev. F.C. Barnes 
Published by Eternal Gold 
Publishing Co. BMI 
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"NO TEARS IN GLORY" 

F.C. BARNES & REVUJAIMACE BROWN 










LORY 


E BROWN 


^PHAVE THINE'OWIM WAY 5:00/ 

(P.D. -arr. Rev. Barnes & Re\^Brown) I.A.M. Pub 

2. I LOVE YOU FORBEMMG^O GOOD 3:52 
(Rev. Barnes & Rev. Brown) I.A.M. Publishing 

3. GOD WILL CARRY YOU THROUGH 6:58 
(Rev. Barnes & Rev. Brown) I.A.M. Publishing 

4. BRIGHT SIDE SOMEWHERE 5:52 
7 (P.D 


arr. Rev. Barnes & Rev. Brown) I.A.M. Pub. 
© 1984 All songs published 
International Atlanta Music °> 

Company, BMI 

01984 Atlanta International ^ 

^Ofj Record Co., Inc. 

Co., inc- 
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SIDE 1 
33 1/3 RPM 


THE CRAIG BROTHERS 


1. HE WANTS A PLACE (4:12) (T.Whitf ield) 
(Bridgeport Music, Inc.-B MI) 

2. SIGN ME UP (4:49) (K.Yancy-J.Metcalfe) 
(Yan/Amse Publishing-ASCAP) 

3. GONE ARE MY FEARS (3:23) (C.&J.Craig) 
(Savgos Music, Inc.-BM I) 

4. HE MADE SOMETHING OUT OF MY LIFE 
(4:13) (R.Stanfield) (Savgos Music, Inc.-BMI) 

5. SPREAD A LITTLE LOVE (2:07) (G.Troy) 
(Savgos Music, Inc.-BMI) 


1982 Savoy Records, Inc. 


ndc >istrib uted by Arista R« c0<<JS 
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SL 14642 
(SL 14642 SB) 



33 1/3 RPM 


SIDE 2 


THE CRAIG BROTHERS 


1. JESUS SAID (Ask It In My Name) (4:04) 

(M. R.Biggham R. Willis) (Arisav Music, Inc.-SESAC) 

2. I REALLY LOVE THE LORD (6:30) (R.Stanfield) 
(Savgos Music, Inc.-B MI) 

3. WHAT HE'S DONE FOR ME (4:25) (C.&J.Craig) 
(Savgos Music, Inc. B MI) 

4. I'M GOING ON (In The Name Of Jesus) 3:32) 

(M.Hines) (Marva's Music) 


^/> (P)l982 Savoy Records, Inc. 





